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PART m. 

OF THE niAHlXATlVK faCijety 

IKTEODUCTORY ^"OTE. 

la TCTfiiBi tliik fejmmal tllviijaa ot mjr formic lecsmil 
TDtiums I Hiail 3 cm to lie wrwM or onotTeci-ned ilmii la 
tJio pren^Eoufl dhflli UFit ^ heit fat itlOiti. it Wittiaiitotlj 
agw (Muinilek to be «cr|^l£pt. tkc tpratmuot cif tbi* |«tLft 
isf the pulafeijl t* ar>t triiljr Ifl-Pii^iiiltklei bat invC^lTiS ihfl 

fif all %ht: lociRi importaat [ntwtkaJ quc«ti£i4» fu 
tHe iMtcH evrivit^ oE iLutil^siii jEat iiJ d oatDnhiti 
idiit iluc DtUlon <>1 miLAdct in i^Ekjjsi^, witliocit 

rhjrmbj btlpmij to w^t j ta tiuDW of n 

wiri^ |b flyfnj;, frltiKioi. dettniiijf ibc of ii^ 

bi iJm air. I bAte tbll* e¥tinilfiql nt tOillou Iffligtb 
variiiiL* booiarj ^ueajitkiii ami aii^aioT^, 

witbuot hclfibis ant mf, M CiSbciolife^ ift to rctacuLbcr: 

nntl^ lit Icaiit in, tfjLi i^iart iif tbft bnrtt» ^qaltcljf tPiKlbic^ 
Ht all oti Tbc (butb ie^wtvI am\ Intet- 

kctflMl) lifUH’ far ilje w£tl he^ power orcr iha inuginullckli. 
It «rw» pOflmiM In watllty fonnaatc Uml f iilKiObI uoi 
v«>r.- ri. 1 

t 
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ISTfiODtCTOaT KOTB. 


htkwt DEI llk^ h^lkfir iiiqalrl£9 till t w^% olikr 

mnl imirc c£|jeriEii^ ; w ilaU 1 now iitt*Mnfi* tn letnfiljr 

melt ImAj fUbtiflslcHS vl* t£x.t L>r fmtuitemfl 

niiilidiHi jjg upEei to it, One^ or lwo In^fodu^t^ir^ olv 
KTirfltiiaaft mayp htmu-rist* nuiku tM* im|iqrfKt numn 
l» fair BA Ife fmnhd4L 

In tlifl fiiai plac#, tiifi iMider m^t Ite inutic!! tio* to 

tiooMe blHiadf with tljfi dktiuHqouiw qf oUuikil 

li\ fumjy ADil lmiigUuiticKi:i« Tbn m1t|ocrt t* jgulijd, 

raatw (d it i]iif%nlAcuii^ md ihid g| it 

jcrutiaUlj illi|iOiiii}jki, ttDl iqqxitiy litiiiMiie icVvijWx 

1«M h!f OTO xhmy, litii Atio Iwcamwa mdi&if c^cr rimiet, 

hii OTO iii iffimim yn wLidi aiJwrr p^lt aiti ivp^L I 

ftEb tujHilf Aoir ctitintLj iiiiiLffL'‘fi?lLl whijck wqfU T m** ; 

asid 4liotild 4Af ol a. qf nrt that tt wIia veil 

•*fwMjibii,** « wn m well with 

mil/ iwiie hlimle* of (tifli=fci].i owsmiaa^ to tii±? K|ppiu;«Uqi^ 

fit tliF u:tnj»j mhar depcnduni uei the 

ilun the piavcr of mind ttivolfetl in the tmiljiu>a^ L 

ini^u PJOFM wtOi ihr F?«d« S^batton ttuu kl* ^EonUut 

»• 

Wu wcH DT tIuLt hlj Hifnre of «{pwIi well 

coBEselTiiit, and miglit pctl^ tMrrs tk« word ^lina- 
Kinud* fm tiw ml di& hy (Hotlo, /kt 

ito £hLik« irf a idiBilic Ip/ Dvnt^. Udt 5ndt diatiiicriOEui 
are tearo^lj motii tiuii miictlCfc uJ equine/ nr dl^tiitT 
tti tbe ut wtFoJa ; wuj t cftiiljJ nut in r%.at-ritial naiBiv 
of tiicqlty dlrtinittaiib mt rioida 4 ^Srfigalinr ffotn tlfcitoV, 
tMepi. ai I wiiL witk re^tppcl lo tbo mattar «f tt; wJ 


ISTftOBUCJTORY yoTC, 
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iliL- fixture of y» ftiteiilJiuEi mihai on iha lisia* tluwa ibe 
|>ijwtr «f the huroun tniiwl to lij^trtE 
eirttiro^tjEiife*, fww«v <f* •frefliSt, Bt Iti iilrjuDlt!. tmj be 
fcncTiiltj mill f^ropeil^ nallfl (miigtnattJSn r"" 
cii|3^1 iigwcr ttf totoiluct. mP^\ I'l ItaftiliE tiw dif. 
ii.-hant suhjooti of iiiTcmiaOf vulc* in » iiwj t&wkii ibal 
It i« ol GO iiic ts t-Tj lo find wwidj^ fur tfir Hcrnie 

(Ui ttp Obo fljwnpao) u al no lew fo^r xwiY mMa. 

|ititu% uy for uii« iJflllcniii of ^Imr, ljul Iw a Hfiaelc 
dniKb nthmi roquiml Intent, a ftoty ♦ nihf rimtiB Inilp- ^ 
to- hjt heajSiK^ ttilli ntiax* *ii3iimEneuL M^rde Uii| pat'i 
fltrt^'TlSu l 13 lBli^;^p to ibu SABillOfd. ** tlaftt 

bjsr Jind Mfll lij Uw iFftyt bccsi^ Jl«f ^ l^“ 

iirer-wioEMrbl witii hmn^ tlifi liut xiaiJ4t'f of matl 

to tbe ixntfcwKir of luid tbnt ibo bud tnrncid 

in fWi to !^m«; in tbfi TsskiitB^ nuar CrSpidoeitF*, 

fQf bi hai Muwi HA Btili 4* Iiit'4 wiJb wJtli very wmri- 
iLE**; ami titfti ibi! feiwsbt bad OOBmswlj taifitt-l 
ahtMiM ndo l^duml liiuji and ilmt: abo ha^l bfonjjibi him 
to litr tiiui friend*- htiitidjri mtlinf tian Ui prnpsd PirtiJf 
f^Mie^iS who Jfot h^l midt m this ^ bimI 

that bn mni^t gi-t tho heal tho TMininr idronleiit nnd ihfit he 
wiwt ^ k tv^]; In ■ mMiient of titBo, and iJiiti alio wt 
to liotp in the klUzhtm," it «ri&» to u«?^ tnikwl* 
pmljiihkr from naj |p.TieTid e3t|>efknot£^ ind otiMSTtnlitflU 
UiH,t tliii dlftinirtion that implwd hj l^w«n 

^fta of orcmmenml dis^, find of droHnutuitial hitien- 
tiOM, paaj hv well^jjnUiidtA Md pethajn ib-mocwtratil* 
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ISTHODL'tTTGRY KOTK* 


by A Aufflel-tittl SKrttJpiiriiijrt ^rf ; j¥i thtsw 

fAimlti^A Are usnulliy Ia tliA vaiul’ fiiktiYe {?r9' 

|>prtbn liqr lululAfir m> iIbk- ibii pkittrti mr^v 

cutL-nAluiiig bj ihdr iiu:idDii£ji ate iL-nAlij tbA 

m tlwik orniuiiDijt i um\ rcrtiiiBljr if ULm 
mrtb,. in that EoitMiaJuiinl fnitb in tliE ilJiurttn^ puwct irf 
iMlixmtSoiL wUlcIi nJus Icimt tentu JMhiidciii, liiil atm 
til ibd An any uf llm b4L|]py day* when $»uit 

ti^ Twrncr ibii^F bim iba lbc»t riifws ut tiie vcnwfj 

nf AiiWtihfiml. Jibe wmlH AffawUt; bm\ thr 
t-acfi loixhare tnaiAiAfn4^l thmt S<T0it» Wt hft ntinKiu 
ml^hx bATc hcfCTt ibe brigbiett af Undsoipe pAiiitfefr!f^ uuil 
Tttmtr, unto twaiar lilj^mfy f;iilt4rep !»« wtittttv thir 
^ of thn 

Ihit M for n^jre fin|KittAiit wbjiiNsL tjf rmjuijr ihsm Aiiy 
ihti TAjKoijti ki&iLn Af {.mjwatni ftf Icivi^fimiiiLifii. 
b fbtt 4e!tfnpi in wbidi all <l th™ atc «ibj[f^ n, the 
c!aEfltrPii nr iba rUL niul lkHl« iii UbTun^b the 

fthipSMe of iHnBctiLm Ai4^t HtidpEilm. nttetsi|ft whAT- 
aWf m fAT All t ItflYo qbAerri^^ Juu nudp tij 

pbyiiciAJii lo distJo^nitsb itw rDiitliSfi iL.‘i'idn|j^aicnu m 
i1iitiirbuici:« of imlly UitcniaetiiAl fn^m 

A-bk-b rtaaU firvin UQAiiitfcmi ui vt dc- 

rtdkstcy Ln ihimi ^ fn? bf^nnev, Lhc onlEnAry 
mxn by miet m i4 fbvrriali ^h iiTtetjnn 

tom fbti Ti^im fif iwcf^xdtrri T^rtr^kot W poctfe&l 
rti4«}f. It! aU casrtA it la inTaknlAiy, the tivkili 

fuiA^itutkiti toAy lir ni m.jiliy 



iNtaoDum’»7ii¥ Nom 




«£|j|iit!ol U> be 5 hul a«ll m lir 

tiJ ttqi ut iit- 

or St^ Antbpitij wif iMit to bo clAwd irtth t»f ikmji- 
man delirium, iod fttSU Lai^ ibe inkwirr* wKE«:ifci Cflja be 
flitdmoswd It will, umd dinected (0 rliiwcii f?^l^QCt», Ernitt 
Ihote Whir-li eryOnTto til* I«ii 4 dw rMMm 

of tbejr 

f nnncmtKff bu* fur lllTO^jjli 1 ttUtt 

ym^j- ijf 1317 tikliiblljtj 3I tlml tiuio in divi «]tli IlHint 
aJoiOKicly, or tmw fjM initKittiiet «a« id lh«ir 

iii^partAueiTi »lt thflte «ibj«t* <if; eOfiaft^ bum 

wfth«ii Ml the f^inawing ^"^y, boi 1 fcHciiile Uw fMlair 
Lilli tlw ansJiHii of wtiicK 1 juu nevertbriea 

unil InUfifO Uiftt tbe ecuxilai'icipi mnrireit M 
Are A&ir is tlu^ pgj iuwtLute tbjin litcjf ctJOltl Iwitc bMH 
In ^rMrlendiog Ui meltMSti ttie flebl <i 
Tbe nsMlijr mMl tb^rnbanj Orfflembia' tlmiiigimul tlaii 
the ^ fmfii^nutkitt ** fixAum qf ia nK&nt only to fHidmle ihe 

Krtwn of tlifi btgbcat 

power* i if itwliEEncui mS Eid on aabjetPi firof^wij dem^- 

Ilijg; jJTd Jmtiftbrir eaijrtioti H IliFl LhAl, wiltjiHiL 
if htf tiiifJi tbiaa iuiuH-tinita, the leniu 1 baro 
ni«d fetr Buf Mmi of tbem-, be *My jet be 

hy the Uioly^k I tuFTO «trs!t]. to foUw tdlb matv pJwL- 
mnilile intifrtHt tha i-ariijua uperetiOT* cmtiUTflctiK^ «f 
loYiisUrit gumia oa tb« oonMHm mnterint o( dM eafcnral 


ciiAP'rEii L 


i}f l&i Thrit /Vrw# ^ . 

1* ^ ha.\^e liitliflrtD bci?n p3(cluKivdjr 

occupied with tbo^ SiOUfci?^ of pleu- 
sTure which in the estenml crailipjn/aiid 
whichj in any faithful mpf of it^ mo^fc to a 
ccrtaio extent also. 

These Mmrees of beauthoweyer, nrv not. 
pmt^e^tfrt^ by nay veTy grf*at wtirk uf iirt In 
H form of pure tmnAnript. Tijey iavarLnbly 
rceeiTo I he TcficcLiou of tUo inmd nntler Trho.<e 
inKlueoce * they have pksseH^ anfl are modifiecl 
or eolmiri'd by its itnnge. 

This modificutioii the Wart of IioaghiQ- 
tion. 

^ (tn iht ol^l filliloa.' I chaii^fi to' laniariKe^' 

U L« nnt ^b«- fnprt wrTrii (i| ifilclkct lo evi 
'=kk'«daw» w^unl il ^ili«£rri>c.]k 


QV lUAOnfATlOlf. 
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Ajs ia the coniw of era succeeding iuverti- 
gatien, we chilli be callwl ttpoa ctm^nntly to 
coiDlttire war«9 oF t»eanty ciiatuig in nature 
with the images of tliein received by the 
human mind, it ie very neceasa*)- for us shortly 
to review the conditions and hunts of the 
Imagitiftt ive Eiculty, and to ascertaiii by what 
tests we may diftinguish its Mine, healthy, and 
profitahk <n,»nit1on, from that which is erratic, 
iliseased, and dnngettras. 

It ia neither desirable nor possible here to 
examine or iUnstrate in full the of 

tills mighty faculty, S'ucb an exnmmation 
would nmaire a review of tho whole field of 
Utemture, and would alone demand a Tolnme * 
Our present task is not to exirlaim or eshihit. 
full portraiture of this fnnclion of the mind 

• (■ ftint DianT ToiuTTirs" I shouiil baTr’' 4*id- It 
htkiL tiiJUl m tolumc iutill* CkA it 

Ibwndi Lbc ftTi^ mI tln> olil etiidms,—• imI wiw 
tUta nui kitf ajohlIjuhI.) 


S OK TWE THlitJK rmuh 

)Q all ita hut oiil? to tihtajo 

curtail) tests bj trbjt^h we maj detemiine wbi!- 
thcr it be very Imagioiitki-ii or not, untJ munitsk 
tUl tin|>er] 90 [iiitiQnii of it| aiad this ebiefly mtli 
respeeL to ari^ for in litemttire the 
lakes a tbonsaad according to tlit luatier 
it bus to treat, and hcconies like the prinee^s 
of the Arahian tale^ swoni^ eagle, or hre^ accord¬ 
ing to the war it wiigcai- i^ctlmes pieToiog, 
rioin^Lutiesi somclIcQc^ lUnitniniag, re* 

tala mg no knage of itself, esn-pl its super^ 
natdml power; so that I HhtiU eoclent mystrJf 
with tmeiag that particular form of and 
unveiling those iraitnliooH of k only, which " 
are To be fouhd^ or fetireiU in painting, refer¬ 
ring to oth er i^cntionj of in in si only fe ilUiii- 
t radon. 

2- L'nfcirtnnately, the work.^ of metaphy^ 
sleiAnh will ufFord ue in thii mo^t iuteremtiog 
inquiry no aid whatsoever. They who lue 
count antly endeavouring tc (ntlom and explain 




U 

thfr of the fni^uUies of mlndi ture sure, 

in the endj to loec* sight of oil that caanot be 
explained, (titoagli it may be defined and felt) j 
and l>eemi 5 !e, an I ishnll pfesetttly nhov, tlie 
eftftenee of the Imaginative. lui^ulty ii utterly 
mi'steriotift and ineipliettble, rvnd to be 
eognijEeti io ttrf resuli^ only, ot in the negative 
ic«ult3 of its the rneUphjrieknjH aa 

far as I ntn aoijuiiijited ffith their works, mih?- 
it nltc^utheTj and never renrh higher than a 
deiinitioa of Fnnc^y by a tiiltie nmnei 

’What I tutdeT^iand by Faney will pre^^itly 
appear: not that. l *f:oiitead for aomcnelatore, 
but only for di^tinf-tion beLweeii two mental 
fiicoltie^. bv wliaterer nanio they ba called; 
one the KOOTCe of all that is gretit in the poetic 
3 irtf?vtlio other merely decorotive and entertniiK 
ing: hut which are ofieti cotifotinded tagetheri 
and which havift ho fJiueh in cotomoii ii^ lo 
render strict defuritioti of either 

S. Dugiild Stewart's mengre definitlcm may 


|iT OK tiiH Tli^KK KO^MK 

seire* ns for n sturtlng paiulp JuuigicatiDu,’* 
lie ^aja, t'fjiMidioii or itimpto apj^e- 

bemdon^ wLidb oiuibteHi os to fotto a of 

llio^ fftnni-T objetfi^ of isntroplioti or of know¬ 
ledge, oat of wbieb we are to make a ^elee- 
tioo; ahitrac-tion, whicli tha telcetod 

luatetiubf from t he qualities arid 
whicrh are coiinecied with them in oainre ; ami 
jtidgnipnt or taste, which selects the uiuterialB 
ami directs thetr eomhinadon. To these powers 
we tmiv add that fjcirliculnr kibit of a^iwiation 
to which I formerly gave the luttiiH of Funuj^ 
iw it b thbi which pre^nti to am choice all 
the flidereat imteriab which are snbf^rvient 
to the eUTorLfi of imaginatioTi, and which may 
there fore be comriden.'d as foiniing the ground¬ 
work of [locrtcal gcftiii^" 
fTiy ^ Fancy’ in tins jmssagCj w^ find, m refer, 
riiig to th^vcliaptor ireiUmg of it, that ooEhing 
more iir meant tbEui the r^ipid of 

ideafv of ^ellse to the mitid/j 


OF ISJAttlNATItiir. 
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Xavr, in tlii- <k'fiTiition, t-Ue vcij' |)oint aiul 
purin.we nf ijl thti biiuiry is mis3«i. are 
[ttld that jtttigiuciit or tarfo “ directs t he com- 
hiriatjon” In onlor that anything nmy be di- 
mt«], an end mnst be |*reri(iusly determined; 
wiuit itf the faculty that flcterniin<s» thin c'nd? 
ftnd of what fmme ond make, liow honed and 
flesihed, hnw conwiivi-d nr ^ecn, is the end it¬ 
self? Bare jmlgmenl, or ta^te, cannet npprove 
of >rlait haa no e»fclencc; and yet by Pogald 
rilvewtirt'!i definition vc areieft to their catering 
among » lii»t of cont'eptions. to prodniv a 
combination a'hichj as they work for, lliey 
mui^t eee and npiirove bi-fore it exisU. Tit is 
power of prophecy is the very i^ence of the 
whole mattef, and it i* jnst that jncsplittsbie 
l«rt which the moiaphjwiciim mifises. 

4. A» iiiighl ho espetwi from lik inisiiu- 
dcr^taiuiing of the faenlty, he l»a« given on 
iaH-iauce entirely nugatiMy.’ It would be 

• Ur amtioiiiiN tJiiii: “T'l iHnstmlc fbes^ otaerTBtwjiis 


nv Tim TlJUKK 


i:; 

lUfficiilt to Bud m Miitou a jtai-iiflgc in FLich 
less powfr of Lmngini^tion wus phuiA-Q, ilmi 
tbe deacriprion of KAerx, as I this 

Iw thf i>asaage meantp at the begiiinbg of the 
fourth book, vhere 1 find three 
only in width thk |Mfwtr ift i^hown ; lh« “bur- 
niAlAJ!^i^ with goMea riml^ hung amiable^’" of 

let U 4 0Qiiiik1(;r tin? it£|ii bj UOtr^ti iuilI^ laart! pith 

In ffFpuliu^ Iflft ImuinJiHT (pinldi itt ^i-ik 
he Srel lo lumufelf ibii ttubject <eC iIcjitTtptitKCL It li 

mxitvaBbh) io uip|jCMP iluit m TAriinj cf tlni mi^L ittrOdiai; 

wlih^h h* htd *&eQ cTciiril!?d into hia m i n d , tlm 

&%>ocl4iEim «if bkdLd Ktnl fhe ikWeT ei 

OifwcptEiiiif ]ikmd enth 4if thsnr befote him isilh nil {r* 

bcooticai nod In creT;^ ntituml iciiiue, {f 

wc doFtim; it ffir mf pnrtiratiK piupoK, thrm m dc' 
f<^ anil r«dimdiivdii% wlijVh jtrt m«f ■Mli£ldl:t£t!i^ Uut 
cwnti Bnl iJw perro of Itni^Atkoi 

b uhliffiltcil. 8bn tiin etniie n iti] ntLiuhiLiifl, atnl dtfpr«c 
atplmattie, her her fOOk^. ckwl Uet livery 

aiwdlniftj, winJsl nr^r ri^p^ bb-&ien tfum mj •etri'?^ 
\m woxeM rtifnrt from ^ach th« fimtvmt irbiistl wens 
laiiiiuraliy brfsitlifnh The powTar of Abutractiein tytmbM 
him to the i6|iftr&t iuGif nckil mm in 

the AiykctliMii.** 


or IMAfiCfATIOS. 


Lho IlMiiwmn fnlit, iLe '^ta!/6/&rth her paiple 
gmp^" of the vine, imil ” tfw! h<mk 

wjiU tnyrlle cniimed” of the IsJce; * anil theae 
aw flot what'krtewart meant, hat only tlint 


^ P flajtl'jt ii to ^a.vii- cjjjjfcifwd here whpt 1 tflfAnt 
hf twflffiitiitliiii i awl h"'* S**' 

(jvJiltncc (A it. i &»tl alwaji do miiiui hy It, pri. 

Durilr, lJb« power (it MeJnfi Mljtlilng wC tlratlriLd w if it 
wmo reaJ ; Ki ilftt, Iwkina at It bh wu fk«Til* (or 
pulntB nay ftiibu u» wtech wtll a nTldneat to tic 
d«( 2 l]ttU>a that «-iibTi1 not Iibtc bwnmfll to TagTw mcfiwiy, 
Ilf l<ew>i eiutty boTTOwwi Injjn Ihu iois <if ntltar wri- ' 

leta. Any wiiiflJuy author toJiih* iurfc ipokw of oraoiJica 
a* FTildnl. (vf crap™ *• ptKP*'’- “t ^ honk aa cKWsait 
vrith mjTlJo \ tut tha owicqsttin U muti »oie iShtiDct 

awi roicitle wlifcb (atcliea the 1 iw*ib «it the loaloaw 
rittil, tMia thi- weight at cluater in hewlint't* f#»t(Wiin! 

to tlic gmuMl. or Kaa, in tbo dhumns, tho dttl- 
<!B(o htaudtfs baoocitliflg o at tLo lahoa tonlCT^ On 

Um oijutnuy, tie larns wUootliJii trf tbi' mrai agrmaldif 
Jenin r« from hffldw b it tho i»*w nJ urdiTUuy 

icelnatiy, awl iiialhu? the folly of Tntear mitvila thim itn 
rtrmgtH of diitiuyaialMnt «nc<. S« Itilelligent trawUer 
imtdd aak. a landiiraiio painlrr to spitbar (or lilia Into one 
<' m iVBa (hit i.‘asrailo of Tcnn, ito lake of homi, **>d the 
jiluEu^jDtorif iScirirl.) 
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acDomtilttHaii of hotrmi grove*, b^Df, and 
hillcH^kj^ whioli Lj fioL ImiigiimiiDTi m ail, but 
corapcmtloii^ Hofi tbnt of the* comiooiu^L kmti 
Ileoct*, if we t^iko my in wbJdi there 

is Tieai iMugitiflLioa, we ehftll find Stewurt-8 
hypothesw not uni/ inedtdeiil mA obasturej 
but utterly iiuipptit^ble. 

Take one or two at mndom. 

Ou tilt! eUier ckk 

IEvct4iJ9l wKtb iQd%fitiik>tk» moed 

CBteTnfS&ip Ami liic ji comcl Hiinkirdp 
\liat tinA ihti M i>EibSackii4 bage 

in tbf^ anrilc tl^p iin*l tmm hh twrrf4.I IidlU 
Sluilcei pC«t^i?H^c wirl 

{Note that the word is to !>t Uiketi 

in itfl iiteml imd iimterM on 

Wlmt tnate or judgment was if that flireidi^l 
t.bi8 eombiuiition p or i* t-hore nothing num 
tlmn tfiiiite or judgment here? 


^ l*®! |iAi!ar Imgtf 

He taisk AcuUiid j th# lentb tm IpaiHs,) 
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la 


lUi ttiwiET gpeu aptUkJ; ■* if oa carUt 

ATliiHii wnler pwini, fofcins 

ktui jnuM ^ «• ffttt 

/fiil/-(ntmk K»fi *tl *»# J"*''*’’ 

“ Tortiitlia' boHif lawns apiiwiiwl 

U»^fr rJhr .'jurai^ ffelid* cJ tlrt m«n. 

Wa dfotir aJjfittI, and Ijoth fopaber hainJ 
Wliai lima tile gtiiy-lly wLul* her liam.” 

“ ICiKing thM, I ffaJk tm«ia» 

On tl» dtr sfliis>ai-^«a gmen. 

T<^ beWlii vrajjilcrlaff nsooPi 
TTf^.T her bi^jbCJIt tKMOr 
lihf iktU haJ t>tt» itd 44infj? 

Thio^h iht bDfcM!i*si wi4e pittihs** Wi/ % 

Aad Ofti 

SioopiDE thJiingb ft cIo^mL" 

It i$ «vidi!Bt that Stewart's eiidouatioa 
utterly Mis in all these inssmneefi; for there w 
in (hem do “ wBihinatloii" whatistiever, bat a 
jwirtictilflJ niofle of regimling the qualities or 
appcnniiiees of a riogle thing, iUimtrated and 
coorojetl to ua bv the imnsw of another; and 
the !iet of iTOSiginatioti, obserre, w oat the 
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hy 

cif tills ini£ig€j but tiw irttHfle Clf T^* ^ 
gnrtlitig tbc! olgect. 

Blit the m«^riiirhymi5iaJo'zi clerinUlan Mh yet 
nioti* trttetly* wbeu ve look i%t tli*i iiiuigiiiatuiii 
fseltber a* re^nlin^t li'Jr conlbiiiiiig, but bh 

iJOQetnitiQg. 

** Ur grwkHii BSlcni^, b»ir^ 

' Wmililci lliou Itarc had I (»tfVC caffin'il brmw, 

Ttml weep'll to jwc tin: biniiiiilil \K my illair^ 

HMch Kjt3i tlifi ^iiiowi b GnriftU WflW, 

AttI diatlirrf Ihil bjdt son*.' 

ISuw did J^bokesii«ii¥r tbat VirgiUis, 

i^ntLld tidt ? 

This knowledge, this inraitive umA pettetrar 
live peirefition, h sdill i>ne of the ronii?*^ the 
Id^hei^i^ of ijiidgiiiiitiupp but there U no ootii- 
hiibitioii of itEiiges hero. 

We hud, ihiTu^ that the litiugiiiatiou has 
lbT¥>e totally distinct fuBcHoni, ft combines^ 
find by coTnhinfttiofi cr^TStes new rorms; but the 
iHicrct priticiple uf tbi^ ct^iuliiiiation hn^ not. 
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IT 

bcoo -wkoiHTi by the omly^ Agininy it treide, 
or ri^giirdh:, both th& simple iinoges nud itja oirii 
rotnhiiiiitkiici in peealbr wayeij and, thirdly^ it 
imalyssei?, and rtisiLiliei tratbi by no 
oilier feculty dbooverable. Thctse iU tbreo 
rtuictions^, I slmll endeavouf to illoastratOj hut 
not in thfa onlyr : the too^ logiettl mode of 
treatment would be to follow the order in 
whicli cQinraoQly the mind worfc±?; 
penetmtiag ^ coinbining neitj and tjeatiug 
or regarding iiTiiilly; hut thU amangeinent 
woutfl be inconvenient^ beeinxiie tbe acts cf 
{jenetmtion and of regnnl are so claselj oon- 
neetedj and so like in theit relations to other 
mental that I wish to e^nmlde them con^ 
&ectitiTcdj; and the ratheri became they have 
to do with higher ettbjeci matter than the 
mere act of eambinatioOp whose diHtinctive 
nature^ tlwt pmperty which makes it imagi- 
uation and not eompo^jitfon, it will, I Lhifik^ 
be best to explain at setting out, as we 

3 ^ 


VOL. in 
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easily mziy, in familinr ft»d 

I ^hxtil therefore irxnnime tbe ImngjnsiUvi^ 
facnlty m tlieRe tki'ee forms; first, nfi Cum- 
biding or Aaspciative; iJec'onilly, iia Anulyllc 
or Pi'TK’tmtiii'e; thirdlj, hb R-egardtmt or Cod-*- 
lonililiitive* 


CtUPTEK n. 


1. r N oTtier to render oar i luiiiinr !W «wy a« 
possible, wd dudl caOBulw tbe flealing of 
■ tKe A-^iative iroagiaatioll witli tbo rfiBpk** 
XMfcBiblif ra!itt4*r,“-tbat is, wiUi concrptionfi 
of nuiterinl Uiings. FirJit, tlierefore, we mmA 
defhie the iwtnre of tbea* conceptions them- 

Afiet bohoWitig and c^ainiiung any mnlerial 
object, DOt Jiiiowledgo respecting it eiait* in 
two diffijTciit fonoE- Swme fw^ exist in the 
brain in & verbsd ffwin, lo* knowT), but not con- 
eeiveil; a?, for instance, that it i*tis Hcacy or 
iiglit, that it was eight inches and a qnniter 
long, etc,, of which length we (iwnnoti have 
accural e oOHceptioti, but only such a cflnea|ition 
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migbl tcj ft J^gLh uf i^vtiii ipctim 

ot tiiiiij ; and orhicli fuct Tre nifty m'ollihct 
witbi>ui ftDj coneeption of tbe ohjLN^l at [ill. 
(kb^r hcta r^qiecting it ^%iEi in tke brain inn 
form, iioT idwfijs vidhlej hat Tieihlo at 
vrillj m its being of nwh a colour^ or btvmg 
KBcb iffid mich ft compiicated tbi^ 

fflim of ft rose-bnd for in^nnce, lirLidi it would 
be diffieuJt to exprej^-*^ xerliollj, neitlier is it 
retained by tbe bruin, in u v^htl rorm, but a 
mibk one ; ihait ifi, when we wifsh for know¬ 
ledge of itB fo™ for iminediftto we snin- 
tnou np ft vbfioD or iqmgo of the ibidg; wo 
do not renietulx^r it in words, as we romt^mber 
the fftct that it took so numy days to blow, or 
tbnt it yrm gathered at such and snieh a titOf*, 
TiiB knowledge of things Totnined in this 
vwible form irrmlled Cooeeption by the metu- 
{diysidftmf, whieb lemi 1 j-httll retnio; it u inae- 
L-omtely called Iinagiofttlon by Taylor, in the 
jjOAgftgct quoted by Wordsworth in the preece 
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to his ; inH. bill tiuit tbc* ti.*nii. Itnagina- 

Hon iii otyrnokigiciillj,' iind rightly €je|^re4sive of 
it, but wi^ TiiLiit that teFiai for a higher &cuLty« 
2, Therts are many regjtectipg thiii 

fii<.nlt j of conoeptiDii of very futciegt j 

p-Bcrh as the" earn^ smitniiit of aid that vefl^l 
knowl^ge renders to visible koowknige (mSp 
for instamie^ the verbal knowledge tlmt a 
flowor hui^ five, or sevvn^ or too {letals, or that 
a Li mijerted at fli]io!i [md anch a jwiat 

of the bant\ aiiLi the conception of the tlower 
or the limb); imd again, wbjit aiiiouat of aid 
rhe vinhle ktiowle^lge renders to the verbal; 
ojij. hr loMjineej whet her any one, being asked 
n qomion jitxmt wme animal or thiug which 
iii;»tantly and from verbal knowledge he ftin^ 
noii an&wer, muy hai^e soeh jK^wer of i^nmmon- 
Ing ap the imago of the unitnal or thing an 
to oscettaiii the fsict by aetoat beholding j 
(wliieh ! do not but can conceive lo Ik; 

and agHin^ wliat hi that InileHnite 
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ttinl cbiTieter of I lie itatilf 

in in^ whicli 4idnii1jf not of tiL-iog by 

ttieiafieh e* tnice*3 or rtailiiUHli Eiiiid Vet iu H sttre 

te^it of Ukencsii in ony repre^enUtbn of tbe 
thing} like ijn with a front light oti 

whuse lineA t-nnnot ho feet 4 and _voL they trill 
fit one delitiite brro onljv and that lucucntidy j 
itnii tnauy othe^ queitiom it ia im'kvnat 
at pro?(»nl to since to forward oujf 

jm^ent pgrjpCise^ it wilt bp well to snppotit the 
ooEiL^ption aiiled by vi-rtml knowledge to be 
iib?aliitdy perfect ; fotd wp will Eupjfiw a rmn 
to retaiti clear image of a h«ge tiumber 

of tho material tbingn hi* bas ^ to l>e 

able to set clown miy of tbein on Jiaiior* vritli 
pc^rfed fidelity and id-tsblnta mainoiy * of their 
most minute featnre^; 

* Ojj the datinciIjMi i4plitlf oiadc hjtlie netiitkhjr^dims 
cdfkdeptJcib iih«i>lQt«T amL coafepti im fcrrjmn pipjju^ 
hy rctETObCti to |vi^7 titnij (uf toeenur)' li W of uq to; hrrr 
tU lAilHt. 



«>P UtACftS^nOS AiSOCtATIVE. £3 

In tbos flttlUwg thnm (kiwa pn he 

irorkii, 1 linifiiKMe, psacl ly at Le wputd work fi»in 
ftniuns oinJy cppviag i-lie reraelnV^ered image 
in bid mind, iiwtwul of the renl thing. He 
therefore^ still nothing more than a copyist. 
Tliere is no ejcereise of iinaghiiitian iu this 
whiiteoefer. 

3, But over theoe images, vivid and distinct 
as nature herself, 1 ib Iva a eomniand which over 
outnre lie has not. Ue can ‘■uuMDOn any that 
he choosw; ond if. therefore, any gruii|» of 
them which he recei'.vat from nalnre be pot 
alUfgether to his mind, he is at liberty to 
leoiovie .some of the eomixnient inmgeti, trad 
otherti foreign, and re-arniiig*! the wliule. 

I>;t ns tfupposej for instance, timt he has per¬ 
fect knnwlerJge of the forms of the Aiguilles 
Verteimd Argentit''re. imd of l he great glacier 
betw,»en them at the opper eitreinity of the 
valley of Chaniftiiir. ITif* fhrnia “f moim- 
tains please liim, hat the pres^mcf* of the 
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glacier suits oot ids purpotse. He Feom eft thif 
gbi^ier, get* ihe mcHiTitiiin.i fartbyr n][iait| iiiul 
introduces butween ibepi ijcitl of Ihv valley of 
tlie Rhone. 

l1;iig b dompcKition^ ami is wliat Hugahl 
Stcwnrt mistook for imagination, in the kiog- 
(lom of which nohte faculty it lota no part nor 
lot. 

4. The efspntial acts of Comijosition, pro- 
jHffly jfO cadleilj are tlte following. The inind 
whkli ilefdre^ the new fratnre smtamoDf up 
heforo it tlicwe iuingos which it ffupponeiH to 
tho kind wanted; of thefio It takes the one 
which it sn|i|3o^ to be filtest-p and tries: it ; 
if it will no( nnswer, it triers another, anlfl il , 
W obtninetl eneb tin njfi»ociatio& an pbiuie^ it. 

In thb opeTation. if il be of lilrle heml- 
hllilyj it regards only the hteolute beauty nr 
%Tilue of the lEiiagt^ hronglit before it ; and 
takes that or those which it thinks fnirest or 
mvy-t intereflliiig, without smy regard to their 
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sjrmpntUv with tliose for vhos« wnn|Minj they 
are deslineiL Of this hind is nil vulgar com- 
podit-ioi] r t be Af 111 iii o of Claiifle* described in 
ilie prefiMM to the tiifit Psrti being a chaiai." 
teristio esamplfi- 

If the mind be of higher feeling, it will 
look to the aymliathy or woutinfit of the fea- 
tarea, to their likeness or dissimikrity: it will 
take, as it think# be#t, featufee rG)*mbliag 
or (ILaeonljint; and if when it hna pat them 
together, it he not eatisfiGd, it will rejient the 
prtM,'i?&' on the features theuieelve-i, cnlHng 
nwtvy one i»a.rt nntl putting i» another j -w 
working more and more delicately down to the 
lowest dcUiihs unt-'h I’J* enjoritnent, of 

rciieaUfd trinlft and sliifnng*, and eonslant 
reference to prindplw (a» that two lines must 
not mimic on** aiiothtfr, that one mass must 
not lie tHiual t4> another), etc-, it haa mortiseil 
together a satisCicton’ fosnlt- 

5. TliiB paioe*? will be more and more rapid 
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anil Jit [jmj^rtiou tin? ajftbit's 

IKiViiPi of tiOHL'iiptiaa ami airihoc^iiitioii, thesw. In 
tbeir turn d«?pi?iidiiig on hb knowledge md 
eipcrieiii?©. 

Tlie dietinctnosa of hi? pioweTS of 
will give viilue, l«int, ami trqll* fn evi^ry fnig- 
ment that draWf^ from tnmjiory* Hi.s i^owers 
fpf flSi^'Krinlibti^ Mid lib knuwlodgo of nat iin-, 
will pour out behm liiin^ Ln gtmter or It^ 
number and appotiktrnf-^?, the from 

whii^h to cboosse* l lit^ es|«?rienee guides hi in 
to quick iliiK^erniiicnt iit the oomblmLticiiL, vlum 
made, of the puts tbnt ore offeueive tkiul re¬ 
quire cftuinge. 

The elevak^ iiowor of mind of oil 
Li thal. of ngsociatEon^ by which iKUiget> 
or Tisficmbkot* or of whatever kiiiil wanted^ are 
called a|] i|mckly and in uiulHtndt^. When 
this fiOwer 5 ^ very brilliant, It 13 tallied Fancy ; 
not that tbiA is the only meunmg cf the word 
F'aney | but it Is the Jin'umug of k in rehitiun 
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to llmt. fauiUnn or tlie imuf mill inn wbit.'li wn 
aie bttre uotibulering:; fot fnncy bus tbree fiincv 
iiuun; one euboniiiiiii:* to C'Sch of the 
ftuLClion^ of th* imagtTiation. 

Gruat (tiSV'renevs of [lOllf*:! om 
among artiste# in tiiL* laiving 

Wst* of liistrai't ifliuge? aiwttw nt tlidr com- 
niHiid, nod raijidly di^jeming re^cmbluiice or 
wntriKt; olhcis biivLng few images, and ob- 
fonro. at iheii dLslMiHil, noi" leailily govoming 
tliosiJ they havit. 

When* the i«wers of fiiney are very brilliant, 
the pictiire hwomi^ highly mteri.-^ii^; if lid 
imiiges are systediatiisilly and rightly com¬ 
bined. and tmthfally rendoied, it will heofme 
even iinjireiisive ajid inslrocllve; if wittily and 
curiously combined, it will bo captirating and 
onteriaining. 

0. Bui idl this time the iraaipnation lias not 
once shown itself. All thia (exceiit the gift 
of fcney) nniy be taught j all tliis is easily 
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coidprehendi'cl and uiatyxed j Imt imagination 
is neither to Iw taught, nor by nay tiTorts to 
be attained, nor by any atuteiiess of dweem- 
Enebt dissected or analyzed. 

It has been said Umt iu comtinsitioD the 
mind can only take cognizance gf likeness or 
dissimilarity, or of ubjdmet beauty among the 
ideas it brings togelher. But neitiier likeness 
uor ilissimUittity seeures bartnony. We saw tn 
the chapter on Unity that likenss's deslroveil 
harmony or unity of ineinbetiihi]i; and timt 
different did not necessarily secure it, hut 
only tliat paitioular iwper/ssfiow in psdj of 
hannonizmg jairts which can only be sqppii^j 
by its fellow ixtrl. If, themrore, the cytnbiim- 
tion niaile is to 1)e hartbonions,* this art wt mast 
induce in each of its component part* (suppose 

■ (The ni thil won! mghl to w dwwn ™ Uke 
™mwxs=«, smJ. it gracnuixol. Mlscy. cT tW. 

M Hurictoas, ^ . 

not« reqairrf tor tleU 
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two only, for 3imp[jd,ly'ti tako), sut-U imreifcc* 
tiou as thut the otber Bhflll put it riglil. [f 
one of them he perfect by itaelf, the oilier will 
be on eJtereEcence. BcJtli mtiiit bo fanlty when 
separate, mnl eiieh corrected by tlte presence 
of the other. If he can ajccoinpliiih this, the 
result will bo beautiful; it will be a whole, an 
organ isced body with dependent members;' 
he is an inventor. If not, let hi? separate 
features be as beautifnl, as aptioffile, or as re- 
Eemblont os they may, they form on whole. 
They are two members glued together, lie 
is only a ejirijenter and joiner. 

coiaptctujtt Of TCJwlntJnn ; tini ihj} wpaiute note* in nltlier 
jDiflmly or Uwisony uK not Uwiniel'Ci fSaUful Uf 
Tho 'toUiit in tto text njiltllcH in bumSc only to 

Ibe Mac r.f dheonh : -flii in tsundas Viijjwtty 

and (lunbthUj to (tDjthillir- Two uTOMB* do, Eotleel. i“ 
plcluti.* amidtimc# tfwke n ripht: hut it fc inneh junto 
Ukely llwj Vfiu mate a itifTil wtottSJ ami the *efnr*l 
pirt* *.‘f a hrtntitul i»in[Hition niAy oftaii he u tordy 
mt liie wbol#,) 
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7. Now, thi}voi]c«ivu.bIp iii);>eifecHonfi of uoy 
single feotmw are infinite. It is im]iO£idbJ’o, 
duaefore, to Gs ujion a fonn (if imjierrcctlou in 
the one, lutil try with this oil lie famu of 
impeifectian of the other until one fiU; but 

tha two UB[ierrecdotiA moFt be co-iclalivc-Iv 

•¥ 

iinil einniltanebasly conc'oirix], 

Thii h Inuiginatiaa property ao oiUwl j imjt, 
giniitiou osswiative, the grandest loeohanical 
jir-wer limt the htintan mteliigenoe poBseiiHss, 
and one whieh will njiptar more and more ninr* 
cellouK the longer we i.>oaaidar it By \\a opera^ 
tion, two ideius me ehotion out of an inrmito 
mils Cfof it eii’idently motteis not whether 
the imperfections he conceived u»t of tin 
infinite nuinlier concoivabk, or eektled out 
of a Di:miber recolIf>cted), twn idras which 
iuw «'re>rt^, which tc^thvr ahall be 

right, an,] of whose unity, therefore, the hJeu. 
mast he formed at the inidjimL tb.^ me seiaed, 
ne it U only lu ihid unity thnl dtlrer ia 
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good^ ntiii t|if!refor4f^ only ihvt con^ptiv^*‘ ^f 
umiff €^n prompt fAc Now, wlmt 

i?T that pniiilieti^ fujHosi of mim\ whkli ont of 
an Iniiiiitff riiaJ^s of iHngF timt cjuinot be tne<i 

togelber, seiJLeft, fit the samn two tJmt 

am fit fur oneh otlier? together right, ynt eneh 

diisagroiuihle ulono^ 

S. This opotation of miiidi fo ihr sy? I i^eOt 
isi ah^lutely incxiilifabJej bpt there is 
tLirig Ifke it in ehpiiitittfy4 

“ The nctiop of Nolphario itritl on metallic 
zinu liffofdjf an iii5^ti4:e of whol wixfl once ectllod 
DL^iotiing Aflinity. Zine decatnljoeespure water 

Hi eimmcii tem|K?nit:nrefi \tith ejrtTcmo slow- 
ne^ ^ but ns fwon its Aiilphuric acid aclJedT 
flccouiponitiou of the wnter tnkfi: plttee rapidly, 

* fTliu *rstiflipal<jfT jiKfewnw or ilcttTminftUflii 

wtitfUuyr the psirtri to Iw? codjl^nrd aw twuulifal ipfr 
Tljtf tfiltywiii^ ^broiicsil iHnstnilJoii M 
nml tt» rart Ilf thff ekBIittf, v^tli flibdUiiiiCiit of Un 

hypcrbolii, mae.) 
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tfaougli the add merely unites Tsith oxide of 
»nc. The former esplamition wiif, that the 
nflinity of tJie add for oiido of seine diepoEed the 
metal to unite Kith oxvgen, and Ihus etiab!e«l 
it to decompose wnter; that ia, the odde of 
xine TO# aupjjofied to produce an effect predotw 
to fU existence. The obsoarity of this expk- 
oaticni arisee froni regsixUng duinnes as coo- 
secotive, which nra in reality simultaaeotu. 
There ie no sueceaion in the process, the oxide 
of zinc is not forined preTioufily to ite coiubina- 
tion with the add, hut at the same inslaitl. 
There is, us it were, but one ehomietil change, 
whidj voiuists in the comhination, at otie and 
the same moment, of dne with oxygen, ami of 
oxide of xinc with the acidj and this change 
ocmiro Iwcauiie these two affinitiea, acliDg to¬ 
gether, overcome the ultiwtioh of oxygen and 
hydrogen for one another." • 

• “ ElMuinu of ChftdjiiUy,'’ bry thfl Lite EUw>i4 Tnmiir 
1LD-, inn it rest im 


4VF TSfAGlNATIOX Ami)€ixr\\¥i. 

Xf-w, if I he imngiciAtiv^ “lurthti wiU jjer- 
mil us, wiih jiU dvf^wmw to hi^ 

euttibjning liitelligt'uee under tbe figure of &ul- 
jihliijc adds ™<J if we ^fup|iage the fraguient 
of ziuu to be omharraet^ nmong mfinitd^v 
ntimf'rDtii! fhigmoTiif^ of diyerse metals, and the 
oxygen fHspersed mnl iumgltHl umong gii.*es 
coanite^ jiud iudbtiuguuibabte ; we sliall Ivuto 
nn ^leellerit fy|^, in uautem) ibinga^ of the 
ailitiu of the imugluiitidii on the luimatoruiL 
Ihth ai;;Hons are^ f tbiiikf iuox|iiienb]c; for^ 
liowever !^iTnulloiieoii& the ehetnicaJ ehange* 
imw be, yet the omsing jtower the - affinity 
oF the add for what Ims no oxi^Tence. tt i» 
neither to bif exjitained how thrtt affiinty pjier- 
ntei ou atouis Hnc^mbmed^ oor huw the mtbt's 
desire Ibt m nueotieoived whole prompt* him 
to the i^leetion uf neoes&ary ilivuioiis. 

3^. Tliis bp&mtiou would tn? wonderful enough^ 
if it were c?oueerned with two idea* only. But 
IKiwerfutlj Luxigiiialive mind seise* and 
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i.t)nibid£^ rhe iBaffle mstaat^ tiot ouly t,w(i^ but 
Jill the imiporiant tdm^ of lu iwrn or pirture; 
itnd while it wqrlw with imr oue of theiu^ it 
h ftt the sisimtt inrtanl working with atiil tn<>di- 
r>iug all In their relatiuiiiA to it, never losing 
rfglit of ihdr tN^ring* on endh others iw tii^ 
n^otion a hodj gws t hrongh all pfltttf 

at ooccj and its volitibn ut'te ut th* rsime in- 
Aiiiit in coil# that go contiaiy wa 
Tlih? fiwoilty y indeed ii^^meihing that looks 
iL^ if man were marie after tire image of 
GoiL It h ineoneeiVabli?, aUminiblej rdtoget h er 
divine ranti yet, wonderful us it may teeuix it 
Id pilpably evident tbnt uo Ics# Ekir cuMMuiion w 
nece^iry for the pnrdnctbn of any great work; 
forj by the definftioTi of Vn\ty of Memberrhlp 
(the eaHentlal cluimrterLdic of greutnesdX not 
ofily ^riaiu coii|ilt«i or grQtijfr of parts, iml tiU 
I he jiarfjs i »f a noble work most lie N^panttelv 
itniierfect j L45ch mnat iinply^ and for all 
the rei?tj and the glory of evfjry oiii^ of thonj 
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mast coii^ficit ID iia rt^kUon to tlie reiit; DvitJitT 
whiJ^? ikT tiint?k ois oae tg wuntiTig am anj be 
riglfL And it k (fricJentlj itzipaN:9ible to 
ecivi*^, la eoicrb fratarep a cerloiii want 

or wrongness wMcli tfan only be cerrefiU'tl by 
ilie otber featiiM of ilx& pk^tare (not by one 
or two merely, but by iill,)niilesii^togetLer witli 
rlie want, we conceive what k waotefl, 

that i@- of all the m&t of the work or pictare. 
Uetiw Knetili:— 

^^fiifcond t.hoagiitd are aLltbir^ible iu pnint-^ 
iog and poetry ynly sti drt‘i«iet5 of tho firirt 
etmeeptfon ^ no idea rnvf fonaijd ia 

^ He alone ran coDceive nnil compos, who 
see-; the whole lit oui*e befitter him ” 

10. There h, !w)fwe\ner, ii limit to the jiQwor 
of nil hiunm!i imagination. When Ihe rnktiofuf 
to he obt^irved aro ahiitidittd^ aece^^turyj and 
highly compHisited, Llie tmad csmiiQ4:> groyij 
thejii; and result k a total depmiation of 
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Lilt jiow^r of iniiigiimtbn iii^8CM:uitivi: in jinch 
inftitcr. For tlm no lioinitn uiiiut W~ 

e^cr contei%-ed a new fmlmaL' For it & 
e^iilent tliat hi ntt every part itii|>Lii^j^ 

all the rest; tliat fc}iw form uf the eye in- 
volven the farm of the bit^w luiil nose* these 
Llie form of the rorehenil and iip| of the 

head and ehin» And on^ m that it if |ihvb~i- 
callj im|joseihle to conceive of iiny one of these / 

tneinhei^j tialeas we conwive the nebtioii it 
bmn to the whole animnl; and 4^ thiff rrlmtioii 
i» neceaenryj eejtiuOp and iornpliisiteih Allowing 
of no lieeitce or inaecufacy, the intellect utter]v 
Ciulfl nndt^r tho Icmd, and ia reduced to ixiere 
compOL^iLiou ; potting the bErd^« wing on tnuii'e 
sboulderaT Fidf ihe hnmfiii body to iialf tlie .* " ' 
bori?e% In doing which there b no action of : 

* iTwi hcJfl 4 ai«atm'; jet jt ft Inn; Uul |nirtjnn«tl 

aii4tD»l* ««) nttlljr tilwAja fctliiT^arOf icM inl«n!»tlii^ tHin f ‘ 

Irdl nntn. In the roytffp nl ViyJci^ tmd LinUrl, ^ 

<)a]ut4{Ie*wmtL||l<: alwiijr& hlilct ka bml.) 
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ImiigiTniciun, but only of fancy; though in tbo 
treatment aiid cnn[f!iiiphiticin of the oomjMSQad 
form tlierif may be miieh irnngitmtiojit si^ wo 
chilli pre^-ently aet:, 

i 1. Th+i! matter^ LhoreforoT in wUcti 
tive imagiiiHlLon cam be i^howTl isi tliat whieh 
admits of great Uccnce Jind smiety of urrange- 
meiitj and in wbfeb n eortxiin aiiioEjnt of relntion 
only is reqtdred * eis e-qMjcially io the elements 
of landscape |jaintiag^ iu which best it may hi* 
illti^LmteiL 

^tTien nji noimagitiatlve pulnter is abom to 
draw a (ami we will Mm, for 

better iltostmtion of the point in f^ae^ion, to 
fiave good feeling and correct: kttowleilge of the 
nature of trees,) be probably layH on his'jKiper 
*ueb a goiierol form as be knoirs to he ehn- 
meteristTe of the irec to be dniwu^ imd -Tieli 
as he t>c!lieves will fall in agreeably with the 
uther moFses of hh pictore^ wUiob we will ??up- 
pose jjanty preintwl Wh<;D tbis form is set 
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<lowii, lie uhsur<}tllv tiu(Li it lim ilnnt.< hoiuelLiag 
ho (lid not intotid it lo tio. It Lax tnimiokud 
!$G£D0 {iFomincnl lino, nr ovvifioviTet] i^amo (lo- 
uv^snry m miif. 1 [«! ]»gi int firniit jig aiid cLuu^'ng, 
und, after BeveraJ eiperimeiiti<, suemxls in ob¬ 
taining a ftntn whitih doen no inaterial niij)- 
diseF to niiy olber. To this ftinn he jiroceeds 
to attach a trunk, .-md^ working [TObalilj- on ii 
received notion nr raJc (for the ORiunigiDntite 
painter never work* vrithout u principle) tlnit 
tree trunkn oughi to lean first one way and 
then the other as they gt> np, and ougiit not tn 
fltnnri under the middle €}f the tree, he ifketcheit 
a )>erp«ntioe form of nKiuiiite propriety • when 
it hiia gone up for enoagh, that is. HU it looks 
(liisagnfeiibly long, he will begin to ramify it; 
and if there be another tree in the picture 
with two kige branches, he knows that this hv 
all Ittwa of compoaititin, ooght to lave three <tr 
four, or liOiDe differtniL iiumhor; and beuuu^e 
ho knows that if three or four branches start 
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from ih^ t=ame imnt they will l«7k foniml^ 
lUt^refcr<? be 3 iiMikk*?j start from poiuis odc 
nbava unotber; and bcciuuie diatEioct^ 

rniprojicrj therefore tbey plmll sUirt at un- 
^^uaI diiitipicp^* WLeti they lurc fairly started, 
ha knowi^ thay TDUi^t uadukto or go 1ia!;:kwnn]s 
and forwards, which aecordiogly he RiJtktts tht;in 
do lit niddum; aiLd bacntii^ ba known itiat all 
[onu^ ought io bff coDtiiL*«tad, he tuake^ ono 
betid duni while the otbor thiw go tip, Tho 
thrift? that go up he Soiowii mmt not go up 
without iuterferijig with ejieii othcrj und. w he 
mrike? two of ihem crot^. thinks it aWi^ 
projNu: I lint thtre shuuid lie variety of oUiuajcter 
til theru I ^1 be luiihe^ the one that bender ilowii 
gtacrefu] and l]e 3 ihle,aiidf of the two ibal 
be ^ipHutez^ one anil makes a gtamp of IL lie 
repeiiU ibo among the more compli* 

oated minor houghSp until coming to the small¬ 
est^ ho thinks Either c^re tinnecessaiy^ bur 
dniws tlkem fr^dy^ and by chance. Havtng to 
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pui Oil tilt? folbg^-, h& will make it flow r^m- 
jMjrly in Llie din^^tiop of t Ih: tree ft growtli; he 
will nmke all LIie* exln^miti^ gmetfuJ; hwi 
will be tormented hj flndiiig ihem tome all 
alike^ and at li^l will be obliged to a 
number of them altogether, in order to olitaiii 
oppodtiou. Tlie^v will hoift'eveirp he tmilcKl 
in ihijA tbeir j!|ioljatiaQ, bat will rmuin na- 
wunfortably t^epaniti: and indivictimUy ill-tem^ 
pered. Ho console? hiniiM^lf the reflect Ion 
lliat it imiuitiimL ftir all of them to bo 
tjquiilly pitrfeot. 

VJ, Now [ ftOfijiOse that Ehimigh the wlade 
of this |ift3ceed lie bos been able to refer to hiii 
definite memory or concefjtion of imtiim for 
every one of the fnigments he hm sncce^Siaivoly 
uililtHl; tbnt the detaib, ebluar, Imciumij in- 
portions, etc-j of bis bongh.% orn all either vicinal 
reeollections or b.-iAed on secnre knowledge of 
the tree (and herein [ allow fnr more than 
b comnionlv the iTti»e with untmugjttailve 
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jtaintenO. But, li? far hb tiit‘ prcK?^ of ccim- 
bituit loii is con corned, il is evid™t tlial, from 
beginning to eiidj his lnw,-* have been Id* 
jsaifetjj and Ym plagn^ has been his liberty, 
lie fiJta beon comjMjlIpd to work at rttndoin or 
uuiler tinf guidance of fl'teling oatj, wbefiever 
tbert? wsia* anything left to bis own dBoiskrii. 
He Las never been docisJed in anytldng except 
in what lie or muJit wd do. lie hsis 

walked iis i dmiikeii man on a roiiji; 

hiH guldcei- are tbe hedges; ait'l, between tht^ 
tJie Uroadet the way, the mote dtfBenlt 

his profiTPft^. 

13 * The advance of the irunginstive artist 
is ^>^^^ci&ely the revew of this. Ho owns no 
laws* He defies all restmint, and cul^ dnwti 
all kludges. Therein uotbing within the ]imiU 
of fiatnml j<i^ibilitT that be darps not do, nr 
that he allows the necessity of doing. The 
IttWfs of mitnre he knows- ih&av are to him no 
re*! nij nt ^ They oro bi^ own n iit lire. All ol li er 
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ot Unnts lie nt nih^r rlfifijuiw?; 
jQiiniuv Ls over itn iintrt^Uleti and pQtkU'^ 
jilcun. Hut be fieeti hi^ end ovor the nmtc* 
from I.Vio and goCii alrmght lU. it \ m-ver 
losing sigla of rt, imr HdrowiBg awny a atei?. 
Nailiiwg cnu tiim, tiolhiuglum turn iisirio; 
fulems imil lyiLTOi are of dow and niu-ertmn 
rigid etjJiL{mod with. hl5. Me Msr hw tree, 
trunk, hougfig, foliage and all, frotn the fuat - 
mnniont i ntit only tlie trtfe, but the sky be- 
hmd it ; not only that tree or .4ky, but nil ihi? 
Dlher great fratttre^ tif Ms idclura; by irlmt 
iuteiiiiO power of iiiEtantaDOOUS 5+?h#cl:ir>n and 
mmilgamatioD earinrrt he explained, but by tliin 
it nuiy be proved and tested j t hat, if we cx-- 
nmina the tree of the unimagimitive [lainter, 
we Fikull find that on removing any jurirt or 
of it, though tlie rest will indeed x^uffet^ 
HM iMUg rleprivetl of the itrojjer developuient 
of a tree, and as involving a blank sjMiee llmt 
■Q^aapation, yet the poglLOiiiS left ate not 
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tn^Lde dtt^HinJaot ur di^agn^sahle. Tliej sn^ 
ftb^lutely nncj ia therasFlv'e® aa valmble as 
th&T can be: fiveiy at™ k a jierfect st4>inj and 
«vFry twig a gmtJt'ful twig, ttr Ht liwi^t iih jietfeft 
ftiid iw gmceFiil But r lit?j were Wfi>rt^ I ht? ri;incnal 
of tlif tmL But if wo try tiff tnnw 
jnont on the itnnginiili¥e j»i uterus worfe^ ttiul 
break off the merest Htem or twig t>f it, it all 
goes to jjsceeif like o Princo drop* 

There is not «o iimch as n seed of it but it 
lie^ on thfe tree s life^ like the gmin upon tlio 
longue of Clumcer^tt i^ainted ehild. Take it 
awaVj and iIif bonghsr will ring lt> ii3 m> longi'r- 
All h dead and cold- 

14. This, then, is the first eign of llio 
presence of real irongiiiation as optlose^l to 
eoin|]O«>jLi 0 D. But here h another not 
important^ 

We hnie feeen that m each pnrt is selected 
ntid fitted by the tmioittgliiiitirt* ^intinter, lie 
readers it, iti itMf, ari benuriful nble. 
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If it be Qgly it mmahut so j lis b iticapohle nf 
comet iog it by tbe of imoffter 

•ness,* aad tiiCTefore be chooses all hJs featfints 
BH fair as they lany i>B (at least if hia object 
t» belitity). But, a Biaull pfupotdo’p onlv of 
the ifiens he bus ol hiR diaiiijiRal vdll reacU his 
stAnd'kird of absolace bcaoty. The otherti will 
be of no use to hinti; niiid atnong those which 
he IJEfmits binmelf lo maj them will he w 
marked a family likciieis t|mt he will bo more 
nnti more cramijutl, as his pictiire ativiiiicis. for 
wQut of miiteiriiil, and tormented by mnlttply- 
ing rescmblanoeSf unleA^ diag^ilsed by some 
iirtifico of light Jind shade or olbw forced dif¬ 
ference ; and with all the difference* he can 
imagtmv his true will yet show a EainenesR and 
sickening rpiietition in all its parlPv nnd nil his 
trees will ho like one ttnolhcr, except w far nn 

'Tt bail licttw hare ■tM ‘ |i{ctnn:»querM!«’ lar ‘imii. 
rirtimJity.’ Qaa ‘utflincM*: jtei tu- (rial nf ihi* fjirt pf 
the clmpMrr iff lfTlt!.> 
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uuif li'aR^ efl*t ;uitl uuurht^f oiio ija bfu;<f}u;| 

lit llip toil unif auotLi«r nt tlm bottom; wfiille 
through ttll this insipid repetition, the tneauK 
by which he forcea contTUAt, dsirk 1 toughs oi>- 
liweil to light, lo smooth, etc., will lie 

paiiiiiilly evident, to Llie uller dci^truLitioi] of 
nil dignity mill repose, 

15. The iouigjjintive work is neeesnurilv the 
ttbiiolute opposite of oU thi.s. lU tdl iu iKutu 
an* imiierfiict, anti Ui? tbwo is mi nuLiniited 
KBpply of imjieritTtiDn (for the imyA in whkli 
things may be wiwiig lire infinite), the iningiu- 
at ion is never at ii loss, nor' ever likelv to 
repeat itwilf; nothing oumes amws to it; hut 
whatever radn mutter it receives, it instaully 
to nrrauges that it ivitues right; all things 
fidi into their plane, and .ipponr in that place 
iwrfeet, useful, and evidently not to be »i«n>d; 
so that of its cornbinations there is endlesi 
variety, nnd every intniduble and seemingly 
oiuiFnllabte fnigtaent that wc give Co it, is 
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intstiiLkttj turned to >^11^0 tmllmul aitd 
)ii:u 1 <f th^ nni'leuii of n iii-w grwjj uf jrt^jrv j 
imwcTpr pK>r or eomjiiviL tUe gif^^ it 
tlintikful for it, l.wx^ure it np, nnd pav in gold; 
and it Jms tlmt life in it. naH fire. tl«it vffu>r- 
evTCi it iHusses, among tbt* diMtd lignes and duet 
of thinge, belioldl o shaking, and the hnnee 
tflgetlier, hone to his bone. 

16. And ntnr we fiqd wbat noble wtnptitlij 
and tmity HHtre zire between the Inutgiuative 
and Tlieirelic Ik'tiltiw. Both agree in thii, 
that thnj rejtft nothing, and are tlinnkful for 
all] bnt the TUeoretk' fiieollv takes oat of 
evptTtiiing tW whieh is beantiftjl, while (he 
linagiiuniv-e foenlty takes hold of Lhi- vt'ry im- 
l«rfecti«is which the Theoretic rejeefa; and, 
by nifans of the^e angles and mughijcsse,., it 
joints and liolts the seiianite stones into a 
niighU* ifliDjde, wherein the Theoretie fiumlty. 
in its t.nni, does tTet‘i»si honutge. Thus avm- 
i«it hetic in their de=itw, hnnnuinotisjy divcrw 
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in tli^ir oi>rnition, encb wotkmg fur I he other 
with wliat tlie otbii^r netibf iw>4 •'ill tbingis es- 
tenuil to taiiii by one or t>lber lurtieU to 
good. 

17. Ntpw wo liEive hitherCo, for ttie Kike of 
eleaniej^j^, opposed tlie total iihsence of ima- 

M 

ginatioTi to the perfect presence of it, in order 
to miike the differ&iioe hetweca cotnjKisilioii 
mid imngiiiatton thoroughly iiaclet[<tood. Ikit 
if we ore to give tJ^amples of either the wont 
or the presence of the Power^ it is necoifiBuy 
to note the drcnin^taricei by which both ore 
niiCKiified, In the first pljicej few arti^ of mj 
djuiding are totally devoid of this fattilty: 
^otne miuJl menjiUR? of it most of them 
thimgli of all I he forms of inteUect; this, and 
irp airter, jpenetniti^-e imagitiatioiii are the 
nire^t and most preeioo^; hat few i^itiiters 
have reaches.1 eimnonce without s-oine leaven of 
k * whether it can he increased by practice I 
doubt. On the other bjindj fewer still are 
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fii>$scsi^ of it iti VLTV iligfi degree; ninl 
with the inea of mutpt gigmitic [lower in tEig 
twpeet, of wLom; I (Link, Tintortt stands far 
the lit-nd, tlieri? nre evident limits to its ctcer- 
cise, nnd jtortiotu to ho found in their norka 
that biive not been uitludwl in tlie origiml 
gntsp of t1n>m, but iia™ Ueon ^tiggested aod 
iucoriiomted during t heir prugrwte, or jiddwl in 
(iDcomtionruni. with the grtcit inutia of pnini- 
eiTA, Ihero are frequent tiows nnd rdltirwa in the 
eoneojitlom «> tliat, when tiiej' intend to pro¬ 
duct* ft jmrfeoi work, their throw their thought 
into different experinieiital fonns, iuid decomt*? 
it iind diwipUne it kmg before n^kitig it, so 
that there ts a certain arnount of titere eoui- 
pcs-ition in the most imaginative workj?; and u 
grain or twit of ininginaiion cotninonly in 
incst artifivinl. And again, whatever ]inrtion>! 
of » picture are taken honcKtly and without 
altorulion from nature, have, hi fur as they 
gn, the look of imaginiitim, because ail (bat 
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o^tTStic dcM?« ii imagimitive,* tbat w, fn^rfect 
u wbole^i wid Tnaria up af imperfm fealarai; 
ao tltat the iKiinter of the imtigiDative 

power tn&jr yet cio gnuid thingt^ if be will kee[i 
to alrict portroitare; md It wciuld be weU if nil 
artiiita were to endejivour to do so^ for if they 
have iaiagiDutLoo^ it will force its way in^&pite 
of theiii^ and show itself in their every stroke; 
and if not, they wUl not get it by leading 
lUiiare, Imt only smk into mstbingna^. 

18, Keeping the^e points m view^ it is in- 
terafting to bb^rve the different degrees and 
leLtitions of the imagioutionj as uewinpanied 
with more or le^ feeling or desire of harmony, 
\igotif of ooDceptioD, or conjitaocy of reference 
to trtith. Of m.en of name perhaps Claude b 


* iH&ateBtim, D^iii. Imqgfiyiifoo Ii ih^ oaine of a 
buoiiui illne dC EtmaliGynic if w# ccftn^rc 

tbr-iu on tfffTia, ihcifl b ^ iwtaral acwiefT 

Mfliktt HtnfiitJ aihI «sljr, |ti»* n* ihara m pldvty ni 
filef iut!4 th&t ^ faiHJivT ea ni pms 114, > 
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tho bfcHt iii4i!tnnei> of a want of isuagimtitHiiT 
ocarlj tijfdl. Ininio uut by puiaful liuJ uo- 
liiiight tflttdy of nature, mill much filling far 
aVi^itTUct beauty of hrm, i^ilh none wlint^-var 
for hanuDity of os^sreHiiiaii. In i.iusfpaT 
w:e Ifcflve the? snmQ want ijf ^mugina^^^m iSie-. 
gtiisted hj tnort tuusciilimr rj^tuililies af miqih 

uful gmndi^r renahiDgn after ^ylnjiattiy^ TIioa. 

Ill lln‘ of in oqr oini gallery, 

the spirit of the tomiKJ^itiou .^>loiim imd uit- 
broken; It votitd liUTO been a giuad plcltutf: 
if the forms of the rmiss of foliage on the right, 
anrl of tho cIoiuIb in ilte centre, had not bf*en 
ho|U!lf^>Jy rmitiiiigiuutive. The stormy wind 
Ilf the picture of I lido and ^-Etieoji lilotf m loudly 
thnmgh its ItsLVus-^ hut the total vrant of 
invention in tlio cloud forma beans il down 
lieyoud redeuxptioiL The foregmiiiid Lrfte of 
the Iai Rtootu h another cliurnidefiidiu inKtaoce 
of iiulUty of inuiginntioTi, 

ly. in Sahntor, the imagination ifi vigorous. 
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thi> coimwaUicm tii'sU'KUM and clevor, (w ia the 
}Sf. of liie Ultra (.hUlwiy, thff l»iogoii»‘j« 

of the rJiti, anil iht pictures uf the Giuidagni 
I'lUaee; wiiilii all nrf renileml valnt'lesii hj 
fnartL'nfij of feeling anil habitual tKai-wfer- 
enei? to nutiu'e. 

All th« Itiutl-’capu «f ?nw>lo Poiis^-in is inwi’ 
ginative, lull the iloveloimivul “f the power in 
Tintijxfit mil Titifin is eo imapiirofi^bahly in- 
iexmf tliat th® miiifl iinwilliDgly msti* else- 
vvher^. Tlii* four whith ocear tn 

iw tho mcint insigtiifiix-Btly chartwtcirbtic 
am' firsts tbe night Egypti nf ltl<^ Si^adla 
rii Bi\u Roew (Tidi^r&tJ; fjeL^ondly, tbe Tiriau 
Ilf the DifiinfiCini at Roin^f with thf 

figiiTis by johii BellLnt ^ lliiitUy^ Titiuti s ^5t- 
Jftromej m the Brhm (iallery ut MHan; anti 
fourthlyt tht^ Pi^ftro iHartire, whidi I nmne 

last in ifplte of iU tnipdrtanoe, beoitise thi?fe is 
^iiietLing nniiiL'aitiiiig nod uiiwprt hy of Titiflo 
ab<iui the uiithiljitiott of the tTnok?^, and the 
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tijjjjer p;irt of it h hy the intru^fioii 

of Kiiue drmmiitb olomJ^ of liuii siptHrii!? ^rbich 
1 hikVi^ mkou^li tieiseribcd in our Ibrmer 
nation of tlio Central Cload Hugionj—\t>L i- 
[t ]$ pot of t!iO leatit utilise, or I would 

quote it. 

I do not mean to set these four work? nbove 
the refit of the LkniLkzapo of these moifteria; 1 
nume tbein only becuui^e the liLnd?<criiie in 
them prominent nnd cbnracteribtic; It would 
be well to eomjja.ro with them the other tuick- 
grotindB of Tintoret in the Skuuin, especiiilly 
tluit of the Tenipt^itloii nmd the Agony in the 
tTardmit iind the hmilAOSijio of the t wo Inrge 
jdoturefl in the Cliurrh uf I^i Aladonim didV 
Uito. 

•iO. But for immediute and elese iilteii ration 
it ill i^erhajM; be^t to i>-fer lo a work mote tio 
the t>pkiltie mid fttimi of Turner in 
I he liber ^tndiontiti, 1 know of no bndsmjrf? 
more p^ly or JiutymfiLenily iinagiuEitivi!, i^r 


IM J^IKATIWK ^ 

hfuriug^ Miorcf ilirit io-L^t eitiilt-fH-’T* of the rela¬ 
tive ftiirt isofifseiition of the part& 

Let the reatler firat i-over witb bin hiiiifl the 
two tmiib^ tb&ti rLso jiguio^t the eity on the 
right, ism cl ask hiiiii^If how \my terminoticn 
of the central m ^ the ^itTiiighL 

trunk whieb he will then pjjnfiilly ctiiilil 

have been cotieeiveii or ailmbietl without 

ayiMpiim* of the trunkB be bus 
tnken away nn I In* right ? IjLtl him ogiiiti 

ooacenl the wboln ciftitral mai^t nnd leave 

two oiify, and again xmk himself whether 
aiiYthing t® ^sh' bare trunk in the 

of It Y- could have been miiniLtfHl with- 
QUi raference tn the etfiatixd tnaAs? Thi«ii let 
him remove froni thin tnmk its two 
trv the effevt i let him xignin remove thn single 
trunk on the extreme right; liien let him 
tty the thinl tnmk witbont tlie esercseence 
nt the lioirom of it: hmlly, let him conceal 
the fourth trunk from “the rights with the 
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Fitfiider boiaglis^ ?it tTit- top: hs? will fiutij in 
cttf-li thtit he hiui flehtroyf-ri n ft?atiin? oa 
whirh ev^^TTtbitig ^ and if pro^pf 

bt* mjiiiretl of the ^ital i«3Tfef of Hlin smaller 
fwdtirf'i*^ let him r»™nvB the tmnbefim thnt. 
corties through henenth the faml Tiias^ of Tree* 
on thf* hill in the dtiUiWii'i^* 

it is TO enter into fisrtht-ir pniiirtilnzii; 

the render tuny te left to hifl o™ clcssi* t^sjuiiin- 
sif iuti of tliiii utid of the otlu?r work^ of Turner^ 
in which he ynW alwnjs find the asisoeinlive 
imagiimtiuii develo|>e<i in the most profcLa' 
tind niujrvelloiii= mcwlt^s ; e*pechdly m The dniw- 
ipg of foliage nad iti both of whirsh the 

or a^eoee of the t^ssaeisittve power 
may Vt^nt b<‘ tested in nil arttHlifl, t hnvi^ 
however^ eooiufd my preieni illnalmtioiiii 

cbidl5'' to folinge. 1>ee&u^k‘ other ofieratloo* uf 

“ TO* mv of iii?hi, luimtnnffF ivi* &ii luiiiipliiJitLTP |vwifT 
cf WUhtef Hptl^ (FfrJ^iuUj lo he iqiC^Ui 
rnifljx IV. 1 Iti. 


or moisATios AfisoctiTiy*. Sft 

* 

tbp ijntij^inalvon, tho nswwiilUvc, iitU-r- 

fpr** errt'imivply tn Ihe Ln-jitiitPut of liky. 

:il. 'nirw TPlnitin* l*ul oiio iiuei-ticii to bo 
(k'ti’riiiiuwi fflflliiig to this liicolty; wluit ojipr- 
nthfli, Tuimely, Hoi»i>oSiiig it iKtssesrod in high 
dpgftu, ft tins or onght to linre in the or list's 
tn^iituioiit of iiutn™! seenery? 

1 hiive jin-t aaia thnt iiatui^ is alvrap ituagi- 
niiUve,* hut it does wot foIli»w tbul her iioa- 
ginntion in alwnys of high unlijeol, or tliat the 
imiiginnttDn of til) tho juirti is of n like and 
nympiilhstif kiiidj the boughs of every bmmhte 
Imsb lint! imagiiuitivuly aminged, so are those 
of every oak and cedar; but it does not follow 
thut there ia iraeginiitive sympotliy between 
timnible aHil cediir. There tufa few natoml 
ewnes wborse iuirmonim; lUtf not. coneelviibly 

* t mwint It* tbl» iwloe tjf* of honr 

W)u a fuel Iff «*m« iatirrest, tiatl U Viccn lnUij' 
«qt|ainwi,-'W»™flf. any U-aai ftu,lv 

Batnnl sttwi[iiiv{: wiO Inok ittlcllecbially, if wA alatajs 

COBBpiaKd, JliTOIfiliutl it hc brntot thlWBldfOUt) 


improvable eilbor hy brinUhiueiit of some 
eoTcbiit poinri or bj ndtlition of seeie 
iherio one; il eotojAaiitly bappem tiuir there 
ia e. profiiisene*'! t<kw gfvat lu lie eompreliprifled, 
or itieqmiUty i n I he pitoh^ mesmiiig, jinrl 
intensity of diffiTont pcirtii. The imegiimtictn 
will Mnifih nit Lhiit \& e^truneoiiB; it will 
funT^s* oat of the many tbrende of different 
feeling whidi natare Im i^offered to beiH)me 
eorAnglod, one only; and irliefe rliot 
thin Jincl llk^^ly to breaks jl wil! hpin it iitouter^ 
tmd in doing tbie, it ii+ivijr knota^ but weavi^i 
in the new thread: ho tliat all work .]ook» 
3j* pure and tmo na nntnro nnd cannot 

he gnesafd rrom it hut hy itj?^ eiceeding rfm*- 
pbcityj {ktumti frttin it^ It cannot be) - jio tbnl 
lieroin we finsl another test of the imngiimtive 
work, that it look? alwTiy!i if i( had 
gathtTod Rtraight fraiii nnttim, whereiL^ thi; un- 
ittiaginrdive showi^ it# joujt^i iinil knoti*, unrj i,^ 
visibly oompo«llon. 
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'22. And lirre, then, wi^ urriii-* at un im- 
|K»rtaiit eonuliisioii (tLough outs fiotnew'tiat tou- 
tnirv to ttc positions commonljr b^ld on tin* 
sul^ect), namely, tliat if anj'tJiitig looks un- 
oaturoi, there can he no imagHBitiop in it (at 
least not Muodative). We frequently hoar 
works that have no Imth tu tUfm justified or 
elevated on the score of being imaginative. 
Ijet it be untlerstood, onoe for nil, tiuit itu:i- 
ginolion never deigns to toiieh anything hut 
truth t ami though it dmsfi not fbllov that 
where there Ls the aptieanincf of truth, there 
iiijs been iiiirtginalive opfmticin,of this we may 
be oBSurecl, lliat where there is apjiearttiiee of 
fnlHehood, the imagiiiatioa has had no band.* 
For insttmcfi, the latuJet.ni>e iibove meutioiied 
of Titiaa’i iit. Jerome may, for anght I known, 
Is? a pure tianseript of a toeky slope co7ere<1 

* (rnlTTO njiaiti; !b tlw wfcidne 
(Hitr IB »Im! o'OTW.'Hoii (il wbwTy Inwriirire willt 

fikVipItT-) 
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with iiiiiiiiig Ills nativi* iminiitninH, 

tt luui nil thi?. took i*f a sketch fniiu nature; if 
lit be not, tlie iinagiTuitimi <teveld{>i>i1 in it in (if 
till- Lighi'ijl rtnler; if it ho, the imagrnntiun 
JiJia wiiv iK'ttd itj t)ifi suggestimi of (he (lurk 
sk.i\ of tiup tiJiaije nf the llakis ofnjteinn cloud, 
II lid of llus gleam of rtti-aet light nioug t he 
diiitanl giound.* 

Apuin, it in imiKissihle to tell n-lifther the 
two nearoi<t triitiks uf the xEsaca* .md Ilt^ixrnr 
of the Lihtir StntJionnii, ca^pecbJiy the Ijirge 
OHO on the riglil with the ivy, have ht-eii 
itiveotcf), or tnken iftniigbt from imtnrc ; thev 
hiivc (ill the look of awumte poAmitaro, I 

’ It is wia M ViTOlod itwt TitiiMi tot* tho tiws of (!ic 
JS. «riwM<miivout«tW,ifliKl«ii,)j,|,rBalcM rthiuk 

this WjJikdy ! tlwre x» hWrtUijg bImMI tbc |ii»er Inililu 
tirai kiN * Inint uf ; the tHoanfitof Wbrfe. 

hosniTef, b lliflTrwBily ftae. XI*ii Innjritrnuiirli of (Ji« 
at anc Dim vi^ry elwnteferisMit. Ua. 

knn«T, w.«lcul of HI. KniiidiTMdTiny tkts one 

ot the tniiAoW ofcUittoK yn; 

It U Irtiie portmitttra of }iiae and ^twnhli rhmtnyt. 
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c-An Jfiir<llT iningfriis upvtliiiig so p^rfet-r to 
tiave Iwo obtiifpiNi from tZie real l liitig; 

but we kaoTf ihul the iniugliifiliod must hnvc 
brgiiti to ojN?riite sonn^whfre^ we cuiiiint lell 
whi^re^ the raiiUitUiiinoiigi knnnotneii of 

the rest of ihf* jijrtiire t-ofikl kunllv in imv rt^al 
«i:erie have eoiitioiiiMl ini iaviDlately 

Tlie fnml thervfofH^ of the work of 

aaforiuiii'e imngimillcm are^ tt« intends sitii^ 
|*lietryj its |«frft*€t hajmiopj, and its ah^lme 
truth. It itinv be a Iwiriaonv, maje^lLe or 
humble, abrupt or proloageih bat it iss always 
n govemed ttad [>erfeet whole; eviiieiiying iu 
nil its rrlatioiiS the weight, prevukncei and 
anivorml dotalaiou i:^f Ein awful, LDestplkiaide 
Power; a tilizu^iieniiigT axiimat iog^ and di?f{>rh:mg 
MImJ. 




CHAPTER in. 

Of tma^lmitwn Piwtralir*. 


1- fnr w(f hiive htKdi defining tbjif 

tvMnbining ojieiBtion of the {tnagts- 
Rtion, whiieii aitiR-turs tu be in r gort mw- hn ni- 
cal, Tt*l lake* ^ilace_ ia tht* himie incxiiiieable 
modes, wbaie%'er be the onler of 
{■nbinitLiHl to il, Ibougli 1 ebooee to itiiut-mlo 
if bjf" lia (lealingH with mere Hint ter ln'forif 
taking i'i)gniiian«^ of noy nobler enbjeets uf 
imagery. We must now oxiiniino tbe detil- 
ing of ttio Imagitiation witt its eejiatTite mti- 
cepfcioiisi, and eiidBavrttir fo nnderstand, not 
only itjj [irincTplefl of #etecit»u, but its inodes 
of ajiprehoniion willi lo wliat it 

selects. 

a. When Mihon's J^atan first, “rt-ar#. ftntu , 
off the Jjool hiri tnifiluy Ktaturu," the irnagi- 
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of Wviaf.iisiD beftire mgg^ivd not Iwing vet 
a.baikclok:tcdj iHe oflfoet on tb« fire-wave u 
scribed of the apheaved mooter on rbe 
OLmn istremiir 

“ Ott taiili hhnd the flamdi, 

thiTicn ituidrpaml^d ahib mllt^ 

In billoHrA, Ii!!ain£ i* th^ ptLJjiE n t]<hnriil 

And then foLlowM a fiercely reifttc^ pieet* tsf 
voleanic imageiy ; 

“4^ ir£ieu iha fun^ 

Of silkEiumiisin wia J tmavpn^ n. bili 
Ton> Imm iVk^rmCf or th^ f^tattlPTed >Tiie 
Of thiiCMlerin^"- Jittm, wboH^CCfamtmJtitEK 
AM t|)|]]icv enfi<;£ivbi|r flm, 

I^IMIeeloI wElli tn^Loml Intj^ M this 
Ami EeatE a bott^ all li&iraEval 

Willi £ti?4ach aEiil i if^idi f-iqtuj the Kik 

Of malfcifittt feet" 

IVt 1 think tkll thij k too fitr di^i ailed p iiad 
deojii too mtiek with exteiniild; W 12 feel mtber 
the form of the fite^ivave^j than their fijry ^ 
stG wnlk fcij^ots tbetn too fwimely j and tito 
hieb soblitnnLiMi^ t^nioke, and singeing lafem 
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me images orjy of partial L'omba.Hiieu: 
they vttry cuid the i^firict^piioii, hnl ihvy 

liinffer I tie Ib+jrioometpr* l^ k If yoti 

vrillf Olid iidi! ti 3 tlip tJe?4?riptioi:i ilie gliinmer- 
mg of tilt! Hvfd flames; ibe hidl 

anil ref[ ligbtnlttg; yH all ti^gether, however 
they overwbsflm up mth homr, fail of miiklq^ 

tu thorough I j, um?ai]|inibtj fmt llio p^nt e 

cif intpiii5o ftiTTie has tint l>eeiii givori. -Sovr 
hear ftantei 

■‘ l^tiiAiaii 1 JfcilB In Mt V OHacro dwrt ro. 

Che I*m T:!4e^.dlido tmtUi T fkwilriiic ^ 

.Vit^fGt iih Auivrif lii 

EjI kt far^ea «pj\i piu twtmfr 

Piirrr Uj(gtmmiC* 

That ia a digbt touch; he La, not gnne to JEi mi 
or I‘eloru6 fnr fuel; hut we aliiiU udL ^ooti re* 
cover from it, Le Laa takan our breath awny 
lentee us gnsiiiug, Xo saiokc not inadcRt 
there. Pure white, hurtling, fonnl«6$ rtarin*; 
v.-ry Ers-i-rystal, we cnninit make spireg nor 
of it, ui*r divide it, n,>r wulk on it: ilu're 
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is BO cjuKitJon nhoxit Bingelng soles of feet. It. 
is brnk^nt finmibiUtion. 

3. ^Lueli b tiiwaYi^ tije intMle hi wlibb Hie 
higlit'^f i^^[lg[J3!l^iv<^ fiimity selEes its miiterinls. 
Il mvifT i4uf>s 4it ^ruHte; qr lu^hwii, or nut wan] 
iouiges of any kind ^ it ploughs tliem all o^ide^ 

. atui [iluiiges LoLo- Lbi* vetj" eentnil hviirt ; 
nothing else will content its spirituality: 
wluitover semhiuncos ond various ootwanl 
shows aiirl pJuJsMe!* iti sul^joet nmy iiosiieds * go- 
for nothing; it get.^ wilHin all f^ce^ iiutti 
down In tiie tffoit nnd driul^s tlii? Veiy dial ?ap 
c^f that it deals with: onee therein^ it is ul 
liberty to throw tip w hut new ehCHits it will, so 
always that t\w imo Juice anil gap Ike in tbemi ^ 
and ru prune and twiBt them at its pleaenrit, 
and bring them to fiaitvr fruit ttian grew on 
the t>Ici tree: but all tlusf pruniug and twMing 
is work that it likf^ nerf, ami nftou diN*s ill; 
it^ fuiictiun ami gift aro the getting at ihi* 

* (Aiiitiib tjtf QxxDipliLFj L'tnuar «hWilj^) 


or trsetkativk. 


U4 


root, itii imtiin* and dignitv ckpend on hold¬ 
ing thingfi idiruyd b;; itiP Leart. Take its himd 
fiotn off tbo bimting of tlint, and it wilt [m>- 
pbosy no longer; it looks not in the it 
judges not bj' the voim, it deaoribea not by 
ontwiifd features; all that it aflirinfi, jndgtis or 
describes, it offinus from within,’ 

4, It may scorn to the reader t bat I am in- 
coneet in i-alUng this penetmiing, iJoaBCMioa- 
titking faculty imuginntion. Be it so* the 
name is of little oonec^neoce; the feeulty it¬ 
self, callwl by whal name vc will, 1 inHist 
uion i« the highest inteilwiuttl power of mnn. 
There h uo re(u«onhig In it; it works not by 
nigebm. nor f)y iniegml calcnltis; it is a [werc- 
ing, i^hokb^tike, mind’s tongue, that worko 
and ta,ies into the ver) rock heart; no nuitter 
what be the snbjcil submitted to it, suhstance 


The miter wbl HhA in the Mih ]apcr rpf Oie r,'M«riIuf4 
-Jtttf InirrnUliqr |>iu»|e.n;* wjnJlfmatoij 4f tlj« tin-w ali^re 
tif thv Jitt^fialkEiL 
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or gpirit ; aU Ifl olike divided sii=niider, joint 
and Hsamw, vbatever utmo^ tmlh, life, ptiti- 
eiple it hjns, laid bare; and that which hii^ no 
tmtb^ life, nor pmiolpfe, dlid^wted into its 
original fixnoke at a toaefe. Tlie whi'^l^pr^ at 
tan- it lifta into visible angelfl^ ^'inls 
tliat Imre lain teojed in the deep sen n ihoti- 
iand yenra it luid brings out of them 

G^ml 

Every great conception nf jioet or pointer is 
held nttd treated by thhi fecull j. Every eha- 
racter Uiat is ao much m tbuohe^t by men like 
-Eschylns, Homer, Dante^ or ^hakFpenrej w by 
them lield by the henjrt; and every circum- 
Etnnce or Eentonce of their being, speakiDg, 
or fieemlng, is seized by pfOc^sB from within, 
and is referred to Llint inner i?ecTet spring of 
whirli the hold is never lost for an instant; 
m tliat every senteni^, as it L^is been thought 
out from the heart., opens for na a way down 

to the heart, Itiods us to the centre, emd then* 

5 


ViiL- ir 
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us to gather what more we may. It 
ia the Open Seiinme of d huge^ obwnire, eiid- 
tem rave, with bexhaui^ttble treasare of pur® 
gold iMSitterrsl in it; the wandering aVwnt and 
gathering the piecw may be left, to any of ua, 
all cun accomplish that; but the firet upening 
of that inridhic door in tin* rock i« of the 
iniHgiiiatiou ouly, 

Hrnee there ie in every word set down by 
thi.> imaginative mind an awhd nncler-current 
of iD^aiing, luid evidence and shadow apon it 
of the deep pbcis otrt of whiuh it how come. 
It is often obscure, often liulF told; for he 
who wrote it, in his clear seeing of the t lungs 
beneath, may have been impatient of detiuled 
interpretation; but if we choose to dwell 
ujjon it and trace it, it will leatl us always 
securely Imck to that metroptdis nf the saul'a 

h 

dominion from which We may follaw out nil 
the ways and tmt-ks to its farthest coasts. 

I think the “Qnel gionio pib tion vi 


nr rBh'RTOATTTE. fl7 

iivftnte*' of Fninflefioi di Himinip aod 
”He hoJi 1^0 clulilreu’* of arie n* 

fine* instances as can be given ; but the si^ign 
ami mark nf it am viidblt on eveij' line of t he 
four great men above instimcedH 

fj* Tbo iiTiIiiiagituitiTe wrilwt, on tiie otlior 
band^ its bo 1ms never pieTce^l to tbe heart, so 
be eon never touob it If he ha^ to paint a 
pas^on, he remetnheins the estetiiiil signs of it, 
he collects expreaisioiis of it from other vriterb-, 
hr marches for he composes, ejcagge- 

hea|isi ierm cm t*"rai, figure on fignro^ 
till we groan beneaLh (Jio cold digob ted heap: 
bet it m all fFiggot and no fine; the life breath 
is not in it; hii? pa.^ion has tho fomi of the 
fevialliaD, but it never makes the deep boil; 
he fastens m all at anchor in the scaly rind 
of it; DOT sympitbies remain as id Jo as a 
fiabted sihip iifN>n a painter! ocean. 

And tlint virtue of origitiiiHty that iiiim i?o 
strain alter in not they vninl}' think 
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(tbera i$ nothing hew), it L? only ; * 

it all ilepends on thi* smgle glodouK faculty of 
getting to ihE gprkig of things ond working 
<mt from tbatj It \a the cckiIbesHj and cleir- 
DHiSi, and delicioijfln^ of tbo water ftcftb 
from the fountain head, opposed to the thickt 
hot, unrefreshing dminage from other men 5 
meadowtii 

T. Thiis freslmessj however^ h not to be 
tnken for nn infiillsble Fign of itnagiparion, iir- 
a^uch n3 it resnlt^ iileo from a vivid opem- 
tion of fiincy* who^e pamllpl fnnetfoii to Ihifl 
diviiilon. of the inatginative fiicntty it h here 
iiirceiiiwy to dwtingiiish* 


* H3aie In thli Islt id IfLAt 1 Thp fts [4^^ of 

memiihor whidj nie bare jjoit not ttrcniirti. maoi, iig (Jk 
Uttlc mon^ iMn tbai tti^ bo^i tbc mIeiU 

TiMira thin tlic pcnrm or nmnfliiP!!^ nf hihi m bcfriet I 
wtiEi wliih, fww, they Wiiira a Kttlc iiigrw (jtKnmniiiefltJtiJi. 
li. ib ptc^a^out IcDOw ttuiL lnui, bSoa «ja l?ttl. 

r iKink HonMir tHlfUt tiavfs alio lnjtl tui iuiiKcU 4 fng‘almiii 
birr Upi mill 
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I lieikve It vill hti found that tin.' en¬ 
tirely Tiniuiftginative mmtl s«ffi nothing of Ihu 
object it Una to dwell upon or deeerilw, nnd 
iw therefore utterly unuble, ns it is blind 
itself, to set nnylhing before the eyes uf the 
rianliT." 

Tlio fancy Bees the ontaide, and w able to 
give H portniit of the outside, clear, brillhuit, 
and full of detail.t 

The iiaagiimtioti sees the heart, and inner 
■Hit are, wid innkes them ft-U, hut is often ob¬ 
scure, myetcriotie, ond iniciruiited, in it* giving 
of order detaii 

Take an inBtiinw, A writer with neither 
tin agination nor fancy, describing a lair lip, 
docs not RM it, hnt thinks about it, and alwut 
what h« said of if, and call^ it well turned, or 
rosy, or delicate, or lovely, or afllicts ns with 

• Caiii|i«ii« Ari^l 'SihtU iii 11- 

t Ft*F thd dlrtiTirtkni belwwfl fai3<T fMacirp- 

ttop aoa llm fojkwfflijt cliii|ifccn i 3- 
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<!th&r quewcHing aud t^bUling Fpitliet. 

Now Fanty i^peak: 

^ Her lip wm roJL mil atm wiu ikui, 

C«a]|4vn?t wiOi Ihjil U u ncsl bar 
SuEoiiU hiXi iizui it * 

TIjl- roul, red, bfigbt being of tbe Up h 
there in {k muiiient. Hut It is iiU ouLtiidei no 
exprendon yet, no mlmh uii go n si^p fur* a 
thuT with ^S'liriif^r, of Ivuir Rosumond fitriiok by 
Eleanor; 

• E iMki ihJa mail thiv iiEmt iast^tio fflinj tiHgb Htuil'ii ' ^ 
Mlniihiii^e uf cittidaiH, tciiagiiid;|..n axA Kaomr/' j 
vhic^ oT^t to rt:iiiL wfUi emu, oml lo- Lhoi^gH il 

wmBBhhni 1o(t4iiIj I nukj nJer tnr nil llm Oluttji 

n|t uijl llIckAnitj^iiii tJmt tba unlijait ecquli^ Willi levpdt . M 
to nrhjLi bn* joit t^u nbl ri£«(KClEn^ mujii mF Emn^ ^nill on, 
etunpra btn critidimi of AniilUjn'i Calu, l\±i^ I ^ 

h^fwfw, comiirin Ms joilitai^t, ailmls im «itlDcticiQ nf - 
EiulAtiAKt, wii-JiW i-kintfiti* he hm IcMlcd. to ttiiur imntazr 
oolX mnJ Itilwtiml eVitec nf nibji^ri, vlilmot fbeh'ui^ Uant • J 
pirer i afkI liAd gifriiii wyirk to tJifi ct^awnsH, m 4 pt|]«¥m^ ^ 

untl edwtk'jim M fjuEik'i tiihri tiii^ Cgimwi, wbwb, in it* ^ 
poulif^l klLtuatiil uf t«iiilir-n]^m tiiEitilL Iwro fjoainl pin- 
turkichki^ ul aignitr, r^ttMirtnlo. ami of wiloatv nioff^m. 





or rHAGUfATiOS" PS^NETBAtlVJ?* 


71 


** Witli thal ek£! het cm tiie !Upfl 

ilanibJje ivd ; 

Hjq-rtl vnu the iwart that gKT^ tht hkrw, 
wEiTc OujiMi that 

Tlie tendermesS of toind bpginsi to miugle 
wiLh ih** (mtaiilH uqIodTe tEe Itoii|^itiiititjn ia 
^ipea ia its avakoaiag. Ni?3ft SlioU^y: 

^ Laiuji af thy lipft aiu InmiLig 

TTi 79 Ugh thu: Ti^ tha.t aarou to lidc tb^zm^ 

Af thcl \m& nf mmil'Dg 

TtiitFOijh thin dcmihi m thizy dlfii^ii tbom.’ 

Thef^ dawii3 the eatirt? aoal ia tiiett aiarn- 
iDg; yet we may rtop if we choose at tlip 
iaiitge itill cxtemal+ at the ariai?ion ebada. 
The imo^natioa b c^ 3 H^J^tllplft^^vc nillicr than 
lieiiHrative. hear Ifatulet: 

“ ItRm Imn? thute UfM Hal 1 In.™ liiucJ. I kww bul 

htiw tifL Wliflre ha ynqr ^hen niiWt ^imEiibiilR. jmr 
QArhtH or TBwriukDut tMX wets wemt to ^ Itwt 
Lalhlq im a ttnf ^ * 

There ia the e^sseace of lip, aud the faU 
jiower of the imngiaatioa* 

Agaioj compare AJilton^as dowers; m LjcidaA 
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frith Penlit;k’j* in Milton it I tbiut^ 

gonemll>\ snd in the btfore m 
tainlVi tlmt tlie iiirngiiMitiofi w iiiixe<l md 
broken vitU bncy^ nnd ^ the ^reiigUi of the 
imngi.*ry hi of ifon and imrt of eky ? 

Tlje tufted cnvwdM auil jBiJe |v*Kiraiiw, 

Tbe wluiL^ pinic , uni tin? puinjr frcaltcd iritli }etp /WJi^jr. 
Tho glowiiiK vifllet, Immfinatwm, 

ma^ wi4 ills well-atiitiai woodluru?* 

[nri^ 

Wllh ctl'VilLl^ tbaE. liH.n;' tha pumidF-n bcnl. 

Atkm. 

Ai^ ciT«j flervEr UiA-t nul ei&linitdfiry JlUe-d, 

Then hear ParcUtii; 

“ O Ffi^Mipiaa, 

F« the fl ownEi now, Ih&l, fiiR^ltciii tiim kt'it hill 
Fniisa w?i425ii>q T ilBlIuiaiLt,i 
Th&L i i*tfT««ui licfiiiK! the inmllaW qiyl take 

Tlic witiib Mordi with bwtj ^ 

But iveeter Ihma the IhU d Jnnti^a i^cst 
Ijr Cjthrr™* hfK^ih t paie pimroic^ 

That die unt£i4iJTted^ -sre theT -ran hehijld 
Bright t^bce1>tii In hla vtnirigtji, a toalodj 
Sficrtt iiB?Id*nt to mAidjii.^* 
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OlJii«i'VTJ how Lh*. iiimgiaatian in llitHMr 
line« gitts into tho very inrooit ifoiil of e«ry 
Rower, ufter hst^ng tonchcd tHoin all at 
Willi llmt heavenly dmulnete, the sliatlow of 
PniserpineV, nnd gilded them 
gathering, and uever atoi»a on their sixits, or 
their bodily whape; while Milton sticks iit the 
ataina npon them, ami puts os off with that 
unhappy beak of jet ia the very flower that, 
wilhouL Lhb hit of linper-alainitig, would have 
bees the mort precioiw to tis of all- “There 
is pansiei, thut'R for tliotighte- 

6. So, I believe, it will be found thmughoat 
the oi>ertttion of the fimcy, that it bus to do 
with the outsidfcf of things,* and u coiitent 
therewith; of ibis there «ui be no doubt in 
such paiwogefl as that description of Mub so 
often given as an illustiatioii of h, ‘“id “““y 

. ft. t *a3ii tt wajbody ub!. twwj 

of nee «»a ct 

de M be lint ii* a«d.»'t W»le“ hs fleMW) 
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other inittuicftS will be foaoji in Leigh Hunts 
wwk already referred to. t>iily some ein- 
bonassinc-pt ia mused by piKgagea in wliKih 
Fitnev is seudng the out ward iigns of emotiou, 
understjujtliiig tliem as aueli, and yel^ in ]nir- 
«>uauee of her projiCT fnnetiou, taking for her 
hUaie, and for that which she ehoosm to dwell 
ti|ion,the oiiteide ogn rather than the emotioii. 
Note in Macbeth t hat brilliant instance; 

Whsift this Ntinmymn tsftnfien I5mi tlni 
4iy9iL tm our fcaitb calil/' 

Tlic ontimnl lihiv^r imd of fenr 

se\£^ on^ and irngnliMrlj but ndmimbly attri- 
but*!d by the ibncy to tbL^ drift of tbe baoners, 
Com^Tfliv ^lomOR*^ wliert the imagim- 
Uon fliiya not at the oalddoi bat diri^lb on the 
fourfnl emotion i 

“ Who ii ^ ilw3± loukc^b forth the momiDig * EftKr a# 
ihtt mniriius clfAt 9A miK iumI iistiiSjli: oa eii mrm^ wiii 

XoWj if the^ be tiiii dinmiitor- 
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of the two fucultie^, it k evident that 
eertmti niher i^oIJstcpil cliflerenceiT will result 
frnm them. Fnncr, as ^he fiia_v3 at the i±i- 
tertiuk, can ufever feel. Shts ih ime tif the 
liiinli! 3 t-hisirfceil of the iiitellectunl focnltied, or 
TniJ^er OHO of the nicint pnrelj and aimjily 
iideikduai She mtmet be miula Berious,^ na 
L^gkMoak Iwit ahe will plti}' witk Whereiis* 
the ImigitiAtioiii is in all tbiugt^ the revet^^. 
She i-rmnot be but serions; fihe sees too fiir^ 
loo ibrkly, too too eompdly^ ever to 

smile- Tliitre itt iiiiniethiEig In the heart of 
uveiytliiDg, if wo rain reiieh it, Lhat we ^InJl 
tiot be ineUtied to laugh jiL And thns there 
reeiproL^ tidimi betwepn the Luteosity of 
nionil feeHag and the jiower of ipuigimition j 
for, on the one liQud, those who have keened 
BVTnpathy nre those who look closest and 

* K(i&Ly, l£i Iter tIiIhI fniKrtiub^ oaflv^ hiiwcTrr. borfimn 
wiiuiiXi gnbrlttidtj ln^tu tum^nmtlDu in diiitttg iCh 
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piGiee de«pefitt JiQ<l UoUl Tteirtufual; smijj tm (lio 
oih^r, wftio liave hj pim'«d lUJil st-tfn t he 
melaneht^ly deep4i «f things ur« JilLed with the 
Enteu^ pasgiDD eiti< 1 gentleness of symiwi- 
thy. ttetice, 1 that tlie ^w-wern of the 

irmiginiitioti iniiy lie tested by auuoui- 

lianying t^Dtiemegtf ef ejnntion ; and rtio^, 
Byron said, there is no tendemes* Ukn BauteX 
□eitbpr any intensity nor eopouBiiess like Ills, 
sacli seriDusQeiH that it i^ iacspuble of per¬ 
ceiving tliat which ia CDTutnonplace w ridl- 
eoloq*, but fuse? all down inio tU own wbitehot 
fire. 

10. Aad, on the other iMUid, I enp{K>q» tlie 
rbief bu* to the mrtioii of iiiiagLiuiitoii, iind 
to all grestuesa in thi* present nge oroont, is its 
roenn and 4hflllow love of jest ; bo tlyit if there 
be in anj' good and loft/ work n flaw, failing, 
or utidipped vulnersiblR port, where SBreosm 
may stick or stay, it ja cnuglit at, imd pointed 
at, and bninetl about, njid hjcc-d upon, and 
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into, ns n tteent wound is by tiies j nnd 
uotbiog ia fiVL<r taken serioiialy or us it was 
raeftnt;^ but always, if it roaj be, turned tbo 
wrong way, and TObnnderetood t and while this 
is^ 1^, there not^ got cnnnot be, any liopo of 
achievement of high t hings; men dare not opim 
their hearts to tis, if we are to broil tliem dn a 
t hcim-hre. 

il. This, theri, is one essential didTerenco 
between imaginiitidii and fimej ; and another n* 
like it, and reijnaltniit fn^ it, tikat the imngitt- 
ntioD being at the heart of tbingHj poises her-^ 
Pelf there, and is fitiU, qmelf luid brooding^ 
eompreheudiiig ail around her with her fbced 
Itoik ; but the hfincy ilaying at the cntside of 
things camnot see them all nt once* bat runs 
hither and thither, and Tuund and about to pee 
tiiow and more, boimdiijg merrily fmni iwint 
to jmntp and gUttaring here nnd there, but 
necessarily always beitling, if she settle at all, 
qn a |jDiitt only, never emhmcing the whole. 
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Actl from single priimlA siie cun iitiikp 

nut aiml(>giej^ an^i cateli fes^euiblanecSj wlikh, 
for lui I he i^ini she loote M lii 
nm true, htit Muki \yc fiilse, tf Abe could me 
thmiigb to the other side* TIiijsLj bowoveTj ehe 
corcri not to do; the fpoint of contact h enough 
for her, ond even if them he n gap left between 
the two things and tliey do not quit* touchy 
she will spring from one to the other like an - 
electric and be seen brightest in her 

leaping. 

Now tbew differences bebiveen the nnii- 
ginarion luid tlm liuicy bolilj mt only in the 
way they lay bold of seponite concepiionj, hat 
even in tlie points they occupy of time j for the 
(hney love# to mn hitiier and thither in tlmef 
and to follow Iniiig chain# of circamgtantjc# from 
link to link; hut the biaginiitioii, if it may, 
gets hold of A moment or !mk in the middle 
tbEit implies iiU the restj ;md fastens thi*n\ 
Hence Fuscirs aphcniRin: Invention never 
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MiffpTu llic nqtiou to empire, nor tbe specla- 
tor's ranrv to mnsuiri* itself In pw|rtnilioiii, or 
jitttgnhti! into rupoifr. It neitln’T bt^gins from 
tin? egg, nor colillj gut hers tiiq renminfi-'' 

Iq lietwhV iUnstrations toScbiiler's Kuropf 
mit detn Drachfn, wn have nn itmtance, miser- 
ablv feeble indeed, Init crhsimeleristic and Bnitcd 
to our present piir|«>*e, of tbe dettuling, linish- 
ing aetion of the feney. The dragoa is diUTn 
from, bond to tail, vnlUire eyea^ serpent teeth, 
forked tojigut*, fiijiy L-rest, annotuTj claws, luid 
coils os grisly aa may be ; his den is drawn, and 
all the dead bones in it, anti oU the savage 
forest conntry about it for and vWe; we have 
him, fiom the beginning of bis career to the 
end, devouring, mmpant, rictorioiis over whole 
annips, gorged with death ; we are present at 
aU the prcl*arations for his attack, see him 
receive his deoth-wonnd, and our aniieties are 
fiimlly beeiibned by seeing him lie peaceably 
ilfttfl on his betek. 
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13 . All ihe tJine we ba^e ni?vRr gf>t into the 
dragon htart, wb have netey onc^e fclt real per- 
vuding horrorj nor fleaM of the frreiitnre's being ; 
it 19 ihrough''>iit aotliing but an uglj opmiiq- 
liitfon of ebiw and scale* Now take up Timier'p 
JasoD, Liber ^'ludioro-PU and obstare bow tbc 
imagination tsui ooucenbrale all tkig^ and in* 
finitelj morei into one moment. N^o fiij forest 
country, no secret pottut, nor elov-en Mlh ^ no¬ 
thing hut ft gleam of pale horizonlal ikj, tliat 
broods over pleft53ftt pliK!^ hr away, and senile 
in, through the wild overgrowth of the thicket^ 
a my of broken daylight into the hoiwle^s pk* 
No fL-itmting plnmiMi nor brandiiihed kmces^ 
hut item purpose m the turn of the ercstle^R 
helmet, visible detory in the drawing bafrk 
of thu prepared right arm behind the steady 
point. Xo more clawe^ nor teeth, not nume#, 
nor stingiTig talk We have the dragon, like 
everything el^e, by the mukHe, We need see 
no more of him. All his horror k in that 
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fearful, elovf, grinding upheaviil of the ringle 
coil. Strtirk sifter fipurk of it, niig after ring, 
Lr sliding into the light, I he tilow glitter &tcab 
along him step by ^ep, broader sind hrmtler, a 
lightiug of fnnentl laiiipa one by oms qnicker 
and quicker; o moment luore^ and he is out 
ii[joii TJ^y all craah and bliiizi% ntdoug tho^o 
broken trunks;—^but will bo nothing then 

to what ht h now, 

14 . Xowy it h necessary here iferj earcftilly 
to dUtiugnieh between that cLarsicter of the 
work which dependsi on the itmiginalioii of 
the beholder, and that whicli resnlta from the 
bnagiiiatton of the artiisf; for a work is often 
called imaginative when it merely leaves toom 
for the action of the imagination] whereojj 
though niwirly ail imaginative works do thi^, 
yet it may done ol^ by wortm that have iu 
them no imagination at sill. A few shaijeless 
scnitch€i& or acddentnl stains on a wall, or 
the forms of clnudSj or any other i^o^mphcated 
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iK'ddouU^ will i^t ilio iiimgJiuilum lo work to 
out cif Iketw ; tip-1 ^iJl jioiiilipga 
in whicti tiert* 10 rancli glooui ar m.y%iety^ |io^ 
lIisreLp ii certnio sublimit; owing to tb« 
plmy giv&n to t be beholdijr's itnugimitiou, wiUi-p 
opt, Pi-e^^^iorilv, btmg in tbo i^ligbtcst d<-gr(*ij 
iinngiiiMive tbrnis^tvcA, Tlu* vatiiiiCF ofn titilF 
Imaginndve work not [mm oH^<tiee of 

bte^p or mt^puLHlity of gmajnng upd di;liiil- 
ing them, \mt from tbe |nunti?r h^vkig told tbe 
whole jrtth iind |iDwer of Im ^abject and dis- 
ibiiiimg to tell incjje; and the mgu of thm Iwikig 
the fep that the miod of Hm belioldtrr m 
forced to act in a ccrifiiti inode, tmd feels it- 
lielf ofVerjHiWiited mill Hiirne uw“uy by tlmt of 
the |Miiiitervtiiid nut nbto lo defr fid nor 

go which wftv h will: and the vnlui: of the 
work depend;; on Liu? truth, nuthority^ and Sn- 
evit nhility of this j^ngge^t i vcnei??. Xu w 0Wrve 
iu ihh work of Turner that the whole ^'aluo of 
it dt^peodfl on the ehatwter of cnnso assumed 
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hy till? bcpity \ fur liaii it a 

or gouti down in a ficries 
of fnii3Jlt!r 03iLs, it vroiLkl have h&my in Ihe 
first cati^, ridicuJoiii?^ a* unlike a sserprot, or 
in the second, dlsgni^tiTig, nothing mote tbain 
an exaggerated viper; hnt it is tliat cJCMiifTi/; 

at the right liiuid which ^oggeslii 
the drawing forth of an enorraoiii: weight, aiict 
givea the tiont [Hiit lU springing bok^ that 
{right Again^ reixiu ve the tight trunk * 

on tim left, and obr^ervo how nsele^w all the 
gloom of the picture would have been^ if this 
trunk hod not given it. depth and 
Finallj and chiefiy* obser%^e that the painter h 
not gitisfiod even with all the snggeitiveneiS 
thus obtnined^ but to make sure of n^^ and foTic*:^ 
iw, whether we will or not, to walk his way, 
and not the trankii of the trees on fhe 

right Eire all cloreu into Taw-oitig imd writhing 

* 1 ill] tJrgtfriljJag IfOiD it piTof - id ilLui 

trunk b daik^tti^L 
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beads imd bodies, and alive with dnigon energy 
all about uis; note ehiiecjally the ueiifeet with 
its guping jaws and claw-like btiutch at the 
seeming shoulder j a kind of suggestion which 
in itself is not imoginiitive, but metely fanci¬ 
ful (using die temi fancy La that third sense 
nut yet efphiinetl, corresponding to the thiitl 
office of tniagtnat ioti) j but it is imaginative 
in its present use niul application, for the 
pointer addresses thereby that morbid and 
fearful condition of mind which, he iias endea- 
vvored to excite in the spectator, and which 
in reahty wontd have seen in every trunk and 
bough,as it iMnetmted into the deeper thicket, 
the object of its tenor. 

lo. It is nevertbeless evident, tbut however 
suggestive the work or picture may be, it 
cannot have effect nnless we are onreelves 
both watchful of its every hint, and copnble 
of understanding and carrying it out; and 
although I think that thU jiower of continning 
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dr acci?ptiiig th^ dilution cd feeling given Is 
a petfuIiflT giftj like thni of the qrignud 
i 5 <.-kingt w fUeoIty dependent on id tension 
end iinprovabb by enlimiion; yetj to a cer¬ 
tain extent, the imaginMive work wiU not, I 
Ibink^ lie rigiiUy e^eemed except by a tniud of 
srnne OTiTOfpondiog power: not but f liat there 
in an iqteni^ enjoyment in mindu of feeble yet 
right conception in the help and food they get 
from of strougi^r thonglit; hot u cer^ 

tain imaginative snficeptibtUty y at any mtn 
neiv^saiy, nnd alK>ve all thingti earnest nep?3 
and feeliug; m iimt iLBsiiredly a ^rk of high 
concept ive dignity will be always mcompre-^ 
henBible and vrdnelcss except to those who go 
to it in earnest and give it time j and tlik is 
peenlhirly the ca£0 irben the imaginatinn act# 
fant mcRd}' on the immediate subjectj nor m 
giving 0 fanciful and peculiftr chaniirter tn 
pramLnent we have Juift seen, hut 

biii?ied itsetr liTOngiiont In expre^ifing oceplL 
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and fiiT-flOnght syinrifltliife& in ^verv mimi 
detail; of wludi action tlie tni»t srublim# 
iniitance^ found iu tLe worka of Tintcret, 
whcr?e inten^^ity of ifpagi nation w laicb that 
there ift not thfe comiooiictit ^nt^ccrt lo which 
he will not atbicli a ninge of miggesliveueRs 
liniittesHi nor u stone, leaf, or shadow, 
tior anythiiig so i=tiiall, but lie wiU give it 
meaning and otmcular voice, 

16. In the centre of the gaUeir at rsimitL, 
there ^g^ u canvas of Tintoret's^ whose sahUmity 
of conception and grandeur of colonr are seen 
in the highest i^erfectbn, bt their opjKJsitbn 
io the morbid and vulgar i^ntimecitaiism of 
Cnneggio. It is on Entomhnient of Christ 
with a Innddcsiiie distance, of wiinse teclitiical 
c^mpositiijp and detail I flludl have mneh to 
fSij heieafter j at present I sipeah only of the 
thoogbt it i-s intended to convey. An orLlinary 
or iifiimaginative iiaintcr would have made 
prominrnt, niiiong \m obiects of Landscnjje^ 
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^nch 11.^ miglil uuttiruHy In.* tupiK-iwI tf* luiv*' 
bwai viifibW froiu tlitt Bepulchris and ebowii 
with tin* «»S 8 «« of CuivRiy, «m« portioo 
JeTOMal*?!!!: but I’inlortft hiw a (hr higlur aim. 
Itwitlliug OR tho pjcoliar fwce of Uni event 
befc^re luni^ as the fttlfilmeul of the final 
prophecy tes[M3irling tlie t^ssioiij “He iiitide 
his grace with the wicknl aud with the rUh in 
liL-i he desires to JirLH.-t the mind of 

the »i»rclJitor to Lhw receiving «f I he body of 
Ciirh-t, in its coatraet vrilh the Lonseleijw hirtli 
tmd the desert life. And, therefore, behind the 
ghastly tomb grae^ that lilmkea its black and 
withered blades above the rrHjks-of tlie sepal- 
elire, there is seen, not the iiettial material 
distance of the mwt itself (thoagli the crosses 
ure fkown EuuUy), but that to wUkh the 
tltPiightfiil h'pirit wcoul^i iretHFH in n 

<|&iert pliice^ wlitjri* the Uavv 

fbt tiitjs of tiw' iPT hnve nestB, sinii iigsiii?4 
tbd twiliglit of the* tHuUmcliuly sky 
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are BWII tbe jqotdiJeriTJg beams ami shatteied 
Toolnig of a rained tbo canopy of 

the Nativity* 

17 . Let as take another instnaice. No sub¬ 
ject ims been im?re freqiientlj or esqtliflitely 
treftted by the idigioufl paintem ihaJi liiat of 
the ADiinntriatioii j though* as icnial, the most 
perfect tyjie of its pure ideal has been given by 
Angelico, and by him with the most radiant 
oonfommalioi) (so for ua I Jtnow) in a small 
relifiuarv in the sacristy of Sta* Mana Novelln. 
Tiie baekgrmind ther®, however, is altogether 
deearntive j hut, in tlic frefico of the cHSmdor 
of St. UTark’s, the wncoraitnut circumstanws 
are of exceeding bviilinei'. The 'Irgin sits 
in im open loggia, resembling tiuit of the 
FloTEntine church of T/AnnunmiUa Before 
her is a meadow of rich herbage, covered with 
daisies. Behind her i« seen, through the door 
at the end of the loggia, a ebamher with a 
single gmted wiutknr, through which a star- 
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light boam of light falhi into Ihc bjIcoci*. All 
is osqiiirite in feeling, hut not inventive nor 
imaginative. Severe wooKi he the sbwJc anil 
painful the eenlrast, if vre csmld pasa in tin in¬ 
stant from that pare vieion to the wild Ibonght 
Tintoret. For not in meek receptioB of the 
adoring messenger, hat startled by the rath of 
his borixontal and rattling wing^j the ' irgiii 
sits, not in the quiet loggia, not by the green 
liaatnre of the restoretl final, Vmt hnnseless, 
untlpr the shelter of a palace vestibnle ruined 
Lind abandoned, with the noise of the me and 
t he hammer in her ear?, and the tmuidt of a 
city nmnd abont her desolation. The apeetator 
toms away at thst, revolted, from the ccntnil 
object of the picture forced painfully and 
coarsely forward, tt mass of shattered brick¬ 
work, with tins plaster mildewed away from it, 
and the mortar monldering from its scams; and 
if he look again, either at this or at the tnrpeii' 
terV tools beneath it, will ^Thaps see, in the 
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one nnd the other, naihirig inon? thm iiuct :i 
af i^eeiio m Tmtoret could hut too m^ily 
obtain nniotig the niina of tus nvra Venice, 
cho^n fo give a coflrse explaDatioH of the 
Siig ami the condition of the hm^bniid of Mary* 
Hut thetc Ia more meant ilinp thi^^- Whi^n he 
looks i\% tht cotniioadliotj of the |picture, he will 
fiml the whob s^ytnmetry of it de|>etiding on n 
niLTOW line of lights the edge of a carj^ten- 
tor & square^ which connectjn these unuEtHl took 
with an object at the top of the brickwork^ a 
white Moiie. four ^uarci the conieT-&tone of t lie 
old edifice, the bote of its supportiTig column. 
TtuSj I think, >sufficieiitly e^^iiluins the typiimi 
character of the whole. The ruined lioime k 
the Jewish difipenaatiou; tleit obscurely arieting 
ill the ilavnimg of the aky h the ChriFtinn j 
hnt the comer-ftone of the old building re* 
mains, though the httildefti’ tooli lb idle besklu 
it, and the ^tone which the huilders mfttsed h 
iTecopae the H+^lstone of the CcTiier, 
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IS. In tliiii iticluTf, howtivur, llie f«ree of tlie 
thought Imnlly ntones for ths* pinfiilness of 
lluf SMnu iiuti tlie turbuteuofi of its fcwlingi 
The jwwer of the mastfr is more strikingly 
.-^hovni ill hia tr«itinciit of n aolqtHjt ^'bicb, 
howiiver importimt, and however dwp in it* 
msaningt Piipplie^ not to the ordinary pninler 
mnteriul enough eter to form u pietiire of high 
interest? the Ihiiiti-Jm of Ciirist, FVom the 
purity of Giotto to Ihe inlotonible, incoaceiv- 
able bracality of Jmlvator,* every ordi-r of 
fifeliag lias been disi>iuyed in it* treatiuent ? 

* The plvUire»In ll« tlMdagal Pal»oi:- U trf (hii 
mott iroportmit SuJTatiw eifr poinfed. TIh; 

flinues *re rtiriied fnim sweet bt'Rfni* <tn tbe other shti: 
Ql ihB fiTw, appo^i* tliif poltit »!«*« »he Bajitiem 

flf ChrisL i^@ ^ ti«aiisr, with a Trfliwnwsit 

pwuUutj his ha* inltttJitXlt tuffiaOi 

UtrfpfLng Hjff their ehhti to hstbc- fJe 1* fwl "t *•* 
inciifcnt. It occur# again la one «f the marlnw ol tlw 
PhU rhlAce. with |]» addJtlanill inlcKrt nt a ftnvshortoULil 
Hgunsi «riii»mbg on iti hsok. feet fonnnoit, «™iJy to ‘ho 
■tnujii of light to which thi eyo is prilwi?M% tUtcdcrL 
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but. i nm aF no Rifigle f^xe^pl tbin 

of vhicli I am abaut to t^i^eiLk, in wfliicb it hai^ 
formi^fl an impre^ve picture, 

Giotto'^u in the Academy fj^f Florence, en'- 
gravird in the eeries just ptthlishefl (Galfemi 
delJp belle Arti), ia one of the tuMt toucbiiig 
I knw, e.=?pi7eiall5 id the reverent action of 
the attendant angekj and Leonando^fl mi gel 
in that of Andrea del Vencoeehlo is veiy bead- 
tifiii, iTut. the event is one wboye character BJid 
importanee are ineffable npon tlie fcattirea; 
the descending dove hardly affects us^ becamse 
its constant symbolical oeemrence harib'iis 
tui^ and jnake^ ns look cai it as a mere ty|»e 
or letter, instead of the ncinal presence of 
tbe Spirit: nad by all the issacred paintedi tbe 
|>over tbEit might be put intD the landscape 
Iwtj for though their use of foliage and dls- 
tant sky or mountain is tisurdly very ndinimhle, 
ns: we lilwll Feij in the fifth chapter^ yet (hev 
cnnrwrt. dml with near water or ^ and 
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the hirxogDDul anti basaltic protnberaiices of 
thcfiT river shore are, i tlimlrf too jiuinfal to 
he eDduTetl even by the motit ace^rtaiit mitid i 
as emineJiit ly io that of AngelicOj hi the ^ ita 
di Criiloj which, as far us I tarn judge, its a 
total failure iu action, esprwsfiion, and ail cW; 
and in geuecil, it h in this aohjeet especinlly 
that the greatest jKiiiitew show their weakness. 
For this leason, I auppose, aud feeling the 
diffictdly of it , Tintoret has thronro into it his 
utmost strength, and U bceomej noble in his 
lionds by liis niost aingiihirl)' uoaginntive ei- 
presidou, not only of the immediate fncl, but 
of the whole train of thought of wbieh it is 
suggestive; and by his considering the Bap^ 
tixm not only as the fiuhmiseion of Christ 
to the fnlfilinent of all righleousaiess, but 
as the opening of the earthly struggle with 
the prince of the jiowers of the air, which 
instantly begitining in the tomptntiou, ended 
only on the cross. 
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UK The river floWir Eerwlj Tinder tbesitiiuleif 
of a grmi rock.* Frodi iU opjiotsite ^hore^ thick- 
eLa iif tlo»5e gloomy folinge rl^e against t]w rolt- 
ing cbniim of throdgh which hrieake the 

hrighlTie?s of the desetndiag SpuiU Across 
tlie«o^ lUviding them airtitider, etratched a 
horia&oiitrd Rtw of tkiky oloarj^ on whieli glsnid 
the hofiU of heaven. Chrisft kneela n|Kni th& 
wnterjanrl does not dnk; the iignie of St. John 
is iadistLneit htit eln^io heoicle hii miised right 
arm there tfi a spectre in the blaek ijhade; 
tiic Fieniij bsnffjy-flhaped, hardly HeeUp gbiw 
down npern Christ with eyes of fire, wniLlng hl^ 

* A Ckrtli^ -tiXAmEnAlkih tliu itlft tam W hj^ 
doubt my Ltina^fL-rotiosi of pome pytiiatu nf iL ll b 
tiKStlj iitfl liliJwd lietwMi twit ll^hu, kiv\ for 

tFr 4 in ibe ejttf* ^ ikl’ tO ITOtlw ii* d^Jtaib ip 'djwjij qf tbo 
«tiai|o>vrd |;riTttqni wlrnym nBtnwF ftliLE. I iha 
■mydtcrnlt twwei'iir, a^ttl I ulicnp 4iii |^^]IKH1H.|]!Lty oi 
doi« mooaa tit liu- ^tjeture, TIjo othor works dri^^rribai are 
{n ISgbl iichI ip btEicf tJniw?rni.tipiiH oeifI thr rr^tkr 
tttay jKoep* witk oon&lciUT tho loeptial girm rif tbom, 
wbkih I him caDQra 34 :d by rE^uiaLuiiijon. 
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time, Ik'ueutb figare tbere conuti: util of 
tlie miet rt fbrk liaiwlp tlm ana anEwa, esteiia^ 
lo u uet m the river, tiiii Apaw of wMoli are in 
tile ^bape of rt eross^ Behind thii th^ rootd 
atul dPtiet irteme of the trees are cut away by 
the aloptlj aod l>opeiith Jt^aad throagh them, 
I* teen p vi^-ioii of wildt tpebmclialy, bouniUeiw 
light, the sweep of the dt^i ; imd the figun? 
of Cbdst hi E^en the rein alope, with Ilia ottps 
lifted iu supp beat ton or ecs^Jity, borne of 
the E^iril into ihe Wilderness to be tempted 
of the Devil 

There nm maDy cireumetimt'ee which com- 
tune lo give to this tiDble work a men* Ih&n 
mavdly imtigiufl^ive character* Tlie symbol k-al 
use of tho net, wbicli iti the- trot^j uet 
used cohtitttiitly in the iif Venke, ami 

cOinniou t Urougbout Italy, is of the JSaine t?hu- 
taefeer a.* that of the carpente/ii took in tho 
AimUiLciatidn ; lint I be intruductaoii of Iho 
gpeetral figure is of bolder reach, and yet more. 
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that vh^likn of tLe aftef-teoiptatioiif which is 
cipTcsSly iiid[£:ated jlb a iubjcci of thougbt 
rutber thaii of bight, bocao^ U iic in a jiart t>f 
the Bcooe which in fad miu^t lutve been ociio- 
Iii^ by the triinkia of the tree^ wbo^ toi>4* ate 
5<fen above; and anotbar eireoiQsftanc* oom- 
tbe mystic cbomct^cf of the whole, tbat 
the fljiky clotuis wbieh support the augetic 
bOHtu take ou the right, wliere the light first 
foils upon them, the sbupe, of the bead of it fish^ 
the wcl14:nuwn ty[je both of the Impibuuit 
saeruiueiit and of CbrUt, 

Bat the oiDtit exqoiaite matanco of tills 
iiuaginiitive power occim in an incident in the 
backgrottnd of the Cracifixiun^ t will not iir- 
ault thw mflrvdJotii picture by an effort iit a 
verbal account of iL I wouM not whitewash it 
with praise^ swid I i^fer to it only for the jraJte 
of two thoughts peealiarly iHnbimtive of the 
intellectual faculty immediate Ey tmdtir di^ 
ciission^ In the coDimon and most CathutiD 
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tireatmeDt of ibe subject, the mind is 
pciinfully directed to the twlily agoijy, ufMrs^y 
eiprefised by otitmird nmtomical nigm^ or cLse 
it is permitted to rest on that comitetiiiiico in- 
eonceivttbk by man at amy titne, bat chiefiy 
m In ibis iu conj^iLinrbted ImmilLatioi]. 
the first cn&e, Lh* represeatatien U revolt ingj 
la the second, inefficieat, felse, and ^oinctimes 
hlttspheinoas. None even of the greatest reli¬ 
gious painteTa have ever; so fhr as 1 know, 
succeeded here; Giotto and Angelico were 
cramped by the tniditiotmt treat to eut, and the 
latter 'especially, os before ob^er^^ed, hi hut 
too apt to LoduJge in those points of vltjatecl 
feeling which nttoioed their worit develop¬ 
ment among the B\"znolines, Perugiiio foils 
in his Cbmt in ahnoisb every uistance: of 
other men than these, after them^ we neM not 
ff[>eiUc But Tintoret herejna in all otlier ctLse^, 
penetrating into the root and fleep pkces of 
his subject, despising all outwriM iind bodily 
VQ^ I[, 7 


: 
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of jam, ajid hL>«kiiig for 
uf eijjrertHtug iLi>t thx rack of iii;:rvi? or 
siiit^w^ bttt the foioting of iho uf 

Gi^l bofocL'’ lii^ IClci crji und yet fin Img Idm- 
iHjlf utterly oseqiiijil to tlie of thiss 

by tbe eoujitetiMico, hfuf^ on tbo oae lutpd^ 
filkn] Ins jiieture witli muh ^tirioDis riri<l ina- 
l^ttioui? roascubr ex^rtiou^ iIull the body of 
tlit^ Grut^ifit^d lie, by cotD|iLuiiOt4 in perfoci nf- 
yoii^i md^ oil t.h>^ otber^Im^ the copnten- 
aiit*® altogetlier into fihndii. Bat the Agony U 
told by and by thw only; tluitLbough 
there yet lemaiii^ a cha^ of Jjght on the 
mountiim liorizon whiw the earthqanke liiLrk- 
do^ ui»oii the day, the broad unit sho- 
Uke glory about the bead of the llodoomer 
bei'OQie wiaif und of iJtA orfour of 


* I'kis qiivLLwl^mj^, iXk’ii sti>#4 ihs^ llu lUt Itin 
ba^ i ^iwiap^rTl Foadit Uuiiu^ |ih lirtnaflLfe t^in Uto- trine 

<i! the tfw Ytry sw3<l* iu wtll an bh of ll 

ro ih& tCvbiiuEsil itI Itabdiia. (Let^tiEre ix,^ 
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Ktit the gTE-iit [ikitLter Mt hi* hud i«ouiel:!i[iig 
more to flo yet- ^oi cjiily Iknt Agany uf the 
Cmcified^ but the tumult of the jieo|.jIe, tliut 
tiige wliidi invoked iLi^ blood u|k>ii ttieEii ;i!id 
their ebildren. Nor. only the bmlalttyof the 
Mldier^ the uptithy of the IVutunoD^ or uny 
other Enereij lEUstnimentuI cause of the IHvine 
ifufTeiiiig, but the fury of ULh own fieople, tfiu 
nuLs^r ug^iLiigt Hitu of iho^ for whom He ditd^ 
were to lie fei before the eye of the under- 
etjuidiiig^ if the power of the picture to he 
eolOplete. TMff rage^ be it retnemberedy ufti^ 
one of di^ppofnted pride; ;md the dkapjostu¬ 
rn out dated essentially from the time when, 
but five flnVfl befbrOj the King of Zion mmei 
fuid WU8 receivet) with riding ujh^u 

an ttnd a colt the fotd of an ans To 
thus time, theu< it waj» necessary to direct the 
tboughUj for thvcein uiu fotnid Iwth the entire 
wwl the chanicler, the Mcitemeiit of^ smd the 
witness agaiDSt^ this madness of the people 
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1ji die fibadow beluiid the crc^at, n muji, ritling 
oil an AM coltt looks book to the m altitude 
while he points with a lud to the Cbn^t trcucU 
fiid- The a&J lA feeding na the irn^owiTite of 

With this moBteMtrokej I believe^ I iiuijf 
termioote all iUiuftnitioii of the pociiliar power 
of the imagination over the feeliaga of the 
speetuUkT^ hy the elevation into dignity and 
meaning of the snmltest acceasory drcnm- 
idanues. But I Lave not yet ssaSdently dwelt 
on the bet from which thi» power ariseat the 
absolute truth of statement of thr? 
fact m it or muBt have been. Without 
this truth, this awful firert moving principlot 
all direction of the feeling^ h ugoleBETi. That 
which w oaimot excite, it ii of no us& to 
know how to govern. 

21, I have before aHuded to the |Kimf[ilue$0 
of RaBheUe's tieatmeut of the Massacre of 
the Innocents* Fti=eU affirms of it, that^ ^ in 


07 l«AGtSATlO!ff T^NITIIATIVE, lOI 

drrimatic gradatioD he disclosed all the mother 
thiongli every image of pitj and of terror.” 
If this he so, I thiak the philosopliiail ^irit 
has prevailed over the imaginative. The ima¬ 
gination never ; It sees all that k, and all 
the rdntsons and bearingaor it ^ but it would 
not have coufuAed the mortai fremv of ^matcr- 
mil terror with vnrioaa doveJopineiit of 
texnal character Fear, nige, and »igony, at 
their utmobt pitebj sweep away all ebaracter; 
bunmnity itself would bo lost in inatf?ruhy, 
the wotEian wooJd becotne the mere personifi¬ 
cation of anim al fnry or fear. For ibk reason 
all the ordinary representations of this snb- 
Jeet are, I thinks fake and cold: the artist lias 
not beard the ebrieks^ nor mingled witb tlie 
fugitives ; be has sat down in hh study to con¬ 
vulse feuttiTes methodically and philDSciphke 
over iBsoiiitjp Not ^ Tintoret. Knowings or 
feeling, t hat the e^rprcsi^if^n of the human face 
was, in stLob micmmstoiiccs, not to be rendeml, 
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md ibcLt tbc^ L-fibft coabi o^ly &nd in 
□gk fiiljiehtxrtJf he ikoieii bimwOf ivVI tod from 
the foitureiij he feeli that if be w to plaire 
bimself or tw in tbc of ihiit inAtblenHl 

tonltitfidep theine tiaii be no tlctui! allowed for 
watL'hing e^qjfes^ion* StiU bt* de- 

IHud OP delaik of mtanleF or ghii^tUot^st of 
death ; tbore ia no blood, no stabbmg of cPt- 
tiiigj blit i« an nwful for 

3T1 tbo ohfftmwuTO. The .eceno w the opter 
ve^atibide nf u jifltaeOt the fUp|)en' Putrbto floor 
is fenrfnJIj liiirreil bctofs \w #^rmg^i^e vbadows^j, 
190 I bit our even iieein to bteamo hloiicbbnt 
mid xtr-iined willi ft range tiorrfjf and doatUy . 
\-i3rs0n; a hk^ of life Wfw* tbein, like the 
btutiing seen of tht* flDcuned .Miinbite on I lift 
tintnir tbai cam« hv the way of Edom : a huge 
flight of withoirt p^npet, dejaeends on 

tbe Jeft \ down this msb a crowd rif women 
mixed witb tbi^ niurrlerers; the child in the 
arms of one bii.^ bi?on i^issed by the 
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h\i^ Itermif owr the eJ^je. mid /tiM* Atrtcf 
dufinimost. drfujSiiiS Uie ckiUl vnt »/ lluf ifr^tjqj 
hif her might will be ciitfjied 4lc'nil in a 

jfi-ond;—trlnw t« Tif ii ihv gr<’5it ^^mgglei *i 
heap fif the mnlliersi, entangled in mu' niertnl 
writhe vrith wicti other ntnl the swohli*, one 
(if the muirfert-TS tLuslied down snd eniahed 
benenth them, the gwonl of tmolher cnught by 
the blnde and drttggeil o± by u woman’s nuked 
hand; the yonngiiNit and fair«!t of tlie women, 
lief ehUd jnfit tom away fn’m a deuth gra.«p, 
and idiiflpd to her breast with the grip of a 
Stetd rice, fjiHi Imckwnnls, helpltsaly over tlm 
heap, right on the award p<niiii«; all knit Uv 
gether and hnrletl down iu om? hopelft'a, fiea- 
ried fnriona abandonnient of body nnd wtii in 
the effort to save. Far hu’k, at the bottom 
of the staim. there i« something in the shadw 
like a heap of elothes. It w a woman, sitting 
quiet,—quite qniet,—still a» any stone; she 
looks down steadfastly on her dead ehild, kid 
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nJoDg on the floor boToiiB lier^ tind b^r hand Is 
pressed softly tipon her brow. 

5*2* This, to nrv mindi is the only 
gmative, that iSj the only imo, teo-b heaitfelt 
representation of the beitig md aetcshflty of 
the subject, in erateaee,* I abonld exiiausi 
the patience of the reoderj if I were to dwell 
nt length on the vmiow stnpeiidoiM develop^ 
moats of the imagination of Untoret in tbe 
ScooUdi San Rocoo alone. I wonld fain join 
a while in that solemn pnnse of tbe joamej 
into Egypt, where the silver bonghii of the 
fibadowy trees lone with their tremulous lines 
the nltenmie fold^ of &Lr dond^ flushed by 
{hint crizmon lights end Ue across the birenmH 
of blue between IhcMte imy iBlands^ like Hie 
white wakes af wandering or walch 

* tba ifaiillrfw uacnmrirelieniHna ntitire d 
iLtilM pijctoe fcjf FmlL ITEi <leAi:^ptb£] *f HJm 
tif li tijf iAhar [nitaton w, Howcverp tfiMp tcmi, untl 
aLlfi. 
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b^^kle ibu^ sjleep of the diacipleSj among those 
mas^y leaves that lie 60 UeairTlj oo the iJoad 
of the night l>smeath the de^ot of the aogel 
of ili4? Hgony, and to^ fearfuily ahove the 
tnolion of the torohea as the troop of the 
betraj'or emerges out of the tioUoTffs of the 
olives; or wait throagh the hour of araiiiog 
beside the judgmeiit seat of Pilate^ where all 
is uusoen^ unfelt, escept the one figure that 
stands with its head bowed iJown, pale^ lilso a 
pillar of moonlight, Imlf bathed in the glorj 
of the Godhead, half wrupt in the whitened 
of the sliroud. 

U 3 . Of these, and all the other thoughts of 
indestrrihoble |HJwer that are now failing from 
the walls of tliose neglected chambeR, I msij 
perhaps endeavour at a Future time to |ire.^ini'e 
!=ome image and sluidow more faithfully than 
by wonhj| hoi I f^hall at present tonniniite 
our serieii of illuptrutions by rfift;refiee to a 
work of li;^ touehingt but laore tremendous 
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; tilt! l^int. ifudgniont j|j llict Chiireli of 
5aDta Maria tli*W iHio, In thb eulijt+ct, riEniOet 
all rcAli^bg or local stat™opt had hcen cart;- 
ftilly avoided by the nio??t i^iwerfid jiaintf-i>T 
they judging it better to reprets^nt chief 
circumi^taii^ as gfneric ihonglitfi, and jire- 
Aent them to the mind in a tyiHL^l or ab-troet 
form, lu the Judgment of Angelieo tlie t nsit- 
munt w purely ty^>ieal; ii bog Cninpo Santo, 
eompo^ of two Iraeft of graved, strotehes away 
into the di^anee; on the kft i^ide of it rl^o 
the condcmiit?d ; cm the right ihe junt. With 
Giotto iuul Dn*agnsi, the cojico|itioti, though 
Iks* rigid, in eqaally tv'jiieiil; no effiirf brag 
itiaiii' at tSie PTiiggi»4tlon of and only 

m much grauind representeil a.-? is abcilutfh'' 
necessniy to snpjioji the near dgnres and alhjw 
fEpaee for a few gmves. Michael Angdo in no 
respect difTcrs in his treatxneiit, except that 
hifi figured ate le^ ^yminelTicully grouped, 
and a greater concept ton of itEsittfie Ik given 
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bj thftii- vsrioits iierhiiiN^tive, Kix iiili?r!?tii isj 
jittiifhwi to litei hark^miBd in UiclE Kni 
Baiiolomw, Btever nbk to grapple with aay 
sjjodea of sublimity cicopt th^^t of sicnplo 
r<4igionft feeJingj fiiili most edgnallj* in ibL? 
mighty thtme." His group of the Hktad^ in¬ 
cluding not more tlion ten or twelve figttre!?^ 
ocoujiies the forogrotrtiii onljj behind them n 
\iiciitit pliiin extonclK to the foot, of a cindery 
volcfiiio^ about whoisc month several little hbrk 
di*vih5 like spiders ore sliipfjing tmil cmwling, 
Tlie judgment of qplek nnd dead hs thiui ei- 
nM takiug plfice m about a rood square, 
Olid on a rfugle group; the whole of the 
smd bon?-OU of the sky and lami' liriiig* left 
vacriiTit# and the prpseTiee of Judge of all 
the imith mnde more finite ibau the sweep of 
ft whirlwind or a thnuder-stona. 

24 . By Tintoret only this nnimfig nablo 

• in nn mithnttiMi o| ttir -rkprilnJc S>t|L MArSa 
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erent hvm grappled with in its Verity; not 
typiially nor aymbolicallyi but as they may see 
it who slmil not sk-^p bat be ehonged.- Only 
one traditional dFCUmaliinee he baa received 
witb Daiite and 3i[ichnel Angelo, the Boat of 
the Condemned; but the impetaot^itj of fab 
mmd borstfi oat even in the adaption af this 
image j he has not shopped at the gcowting 
ferryman of the one, nor at the sweeping blow 
and demon dragging of the other, but, seized 
Hjlo^Iike by the limfs, and tearing np the 
earth in hb agony, the victim is dashed into 
his destruction: nor is it the sluggish 
nor the fterydnke tliat beaiv the curbed vessej, 
but ikf* odeactB of the earth and the waters of 
the Urmament gathered into one white^ghajrtlv 
cataract; the river of the wrat h of Gud^ nmritig 
down into the gnlf where the world lias mel ted 
with iU fervent heat, choked with the mm of 
nations, nnd the linilia of it^ corpses toaseil out 
of its wliiriing, like water^wheeK Bat-like, 
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oat of the holi!^ imd cavern^ luad “luidow^j 
of the eEiUhjp the bonej gather imd the elay 
heaps hettvc, rattUtig niid adlieriiig inio biilf- 
ku ended ntiatopiie:^, Uuit en^wlj and iflartle, and 
struggle tip among the imtrid wee^ls:^ wltlt the 
clay eltEiging to tliclr clottctl hair, and their 
heavy eyes i^ealwl by the cnxth ijiuknes& y^Vi 
[ike Ms of old w!io went hia way mtseeing to 
the ^iloom Pooli shaking one by one the 
ilreams of the [iirfsoO-hmisCj hsirdly liearing 
the cltmgODT of the trumpet 3 of the armies of 
trod, blintled yet more, they awake, by the 
white light qf the new Heaven, until the 
great vortex of the four Ttviuds beat^ up their 
bodies to the jndgmeat- seat: the Finnament 
Is all full of thetOt ^ very diist of human twnls, 
that drifts, and flofils, and feUs in the tntar- 
minable, inevitable lights the bright cloud# 
am darknnetl with them ai? with thiok sEii^w, 
eurrenta of atom life In (he arteries of heaven, 
now soaring np slowly, and higher and higher 
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stilly till tliF iiy& and tlit^ thotighl can folbw^ 
nf> fartlii;!r, borne up, hy tbcir inward 

fjiith and by the migfd j>awers- in^i-siblej new 
kiirled in cotinQei^^ dtlTif of horror beibro the 
brii^aiti of thLdr otiiHbmtmtion. 

-i5» Now, I wisb tto refidcj;' jiartbuiarly to 
obseiTG thronghont ull these wartoi ofTintoreL, 
the ilibtuidLida uf the Imagiiiative Verity ftniii 
&iLfehood on the one biinti, mid from Tealisin 
on iUe other. The ^lower of ovejy picture dt- 
I^endst uu the iwnetmtioii of iningimitiow 

into the TfiL t imluro of the tlmig repredeiitL-^lj 
and on the utter scorn of the imugiTiation fur 
dt shackles and fettera of njem etteriial fact 
that :Ftuii(] ta the wav of itn ^ugge^ivimesiL 
In the Baptititn it niiU awnj the trunks of 
trees as if they were imj inm-li ebud or vai»tir, 
that It may esihibU to the thought tin- oom- 
pleted sf^iueney of thea^m^;* in tb- 

• Tbit mme tUrt- it dooe ^ m^rt bolOLy la iha 
txmpamou of lie cEObg, tic PJigae of Phirr Skrpentj; a 
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it cot&T^ the Oinrhle floor witU visiksnaxy light, 
that it mfej ftiike terror hato the j^pecfcator 
vrithoiit tunili-seiftnliiig to butchery, it d-cfit^ 
the bare fcct^ hut creates m hiju the fearfbl 
feeliTig; in ibtf i’Irttcili:sioii it aniiibilute:^ hc^- 

litVi and hrixigj^ the palm to Calvarv’i so 

onlj that it may b^air the mitiil to thti Mount 
of Oiives j as in the Eiitonibnieat it brings 
the manger to Jerui^ilem, that it ttiay take 
the hoart to Ik^Thlehein; and alJ this it donB 
ill Jhe daring eoasciousuie^s of its higher and 
aplritunl verity^ iinil m tJie entire knowledge 
of the t mid suhiitimee of tiU iliat Jt toaciiiejH 
The imaginary hoai uf the demoa angel ex- 
pundit the ruHli of the visible river into the 
dei^iit cd irretfistible eondeimiation j but to 
make that rush and rour feh by the eye^ iuilI 
beord by the f?nr,’tbe rending of tlin jdne 
braiiebeg above the eaiaraet is taken dirt'trl.iy 
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from mture; it ia? uii tilHlmct of Aljiiue stonu- 
llfiiice wiiili+ we aro alwavii placed to fi!u:Q 
wilh wbuttver li to he told, there ia in and be¬ 
yond its reiiUlj a V'oice ^npernattinil; and that 
wbieb fa doabtfxil in the vi^sion liaa strengtli, 
and aaBiireiiliiega, built a|i fa it by fbcL 

2t1. Ijet yjt, however^ jstiU aiivance^ one ^ep 
farther, aiid observe the imaginative power 
deprived of nil nid from eMinoscnro^ coIdqt, or 
an? other mcana of concealing the fiiimeworfe 
of its thoughU* 

It waa Foid by ^liehael Angelo that “non 
ha rottimo ikialtore nkim eoni^etto, ch^ un 
tnumtu ^lo in so non circosonvai'^ a ^utence 
which, thongh in the immediate eenae inteniletl 
by the writer^ it may remind ng n little of the 
indignation of Boileaa^fi Platon “ 11 s’ensmt 
tIe-lA que tout ce qd fie pent dire do b€*u o&t 
dans loF dictioniunres; il nj a qne les luirolej 
i|Qi soot yet is valncible^ becaoae 

it fhowiit ng that ^liohael Angelo held the 
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imugim^tion to be entirely expressible to ]tH!k, 
and therefore altogether independent, in iu 
own natim?^ of those aids of odIooj and shade 
by which it ia recocnmended in Tmtoret^ though 
the sphere of its operation is of eoorse by 
these incalculably extended^ But the pre¬ 
puce of the imagination may be reudeied in 
marble aa deep, thriUiDg, and awful as in 
painting, so that the sculptor seek for the 
soul and govern the body thereby. 

Of unimaginative work, BandinelU and 
C4mova supply us with chitraeterii^ttc iuitiinees 
of every kind: the Hercules and Caeits of the 
former, and its criticism by Ctdlini, will occur 
at once to every one; the disgu^ng statue 
now placed so as to conceal Giotto^^ important 
tempem picture iu Santa Croce is a better 
instaiice; but a still more impTcssive les$o^ 
m^ht be received by cfunparing the inanity of 
Cunova's gurlund grace, and ball-room senti^ 
meat, with the intense truth, tendmue^, and 
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power of mm like Mmo lia Fiet^oIOi whoBc 
chisel maaj n hiird edg^jj und dc^k^es 

down «Tid dimple^ hut it li^mH to cat light 
and carve Dreiitb, the marble boms beneath 
itj ftiid bdcomes rTnunparent with ver^ spirit 
Vet Mi no stopped at the human nature; be 
saw the sonh but not the ghoBtlj prei^enceA 
about it; it was reservetl for Slidutel Angelo 
to pie3fice deejHsr jeh^ and to see the indwell- 
Ing fuigcli. 

28. No man^s i.^ alone; Laocorm or' 

Tobitj the eerpeiit has it by the Limit or the 
4wigel by the Imnd; the Light or the fear of 
the f^piritual ihizigs that move beside it may 
be Been op the body - and that bodily form 
with Bnonarroti, white, iclid, dhrtitict, innlerml, 
though it bt% is bi^-arinbly fdt m the in^ 
^trtiment or the babitutiou of Bome infiaiteif 
inviffihle power. Tlie earth of the SLatine 
Adam llait hegimt to bamj the woman-em- 
bodictl bund of Adoption from his Bleep; the 
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tweU'i? great tDiTe£ti& of tlie spirit of God iluit 
pause above m there, nmed in their vee^elB of 
clttj]i the wait mg ia the shadow of fatority of 
those IhroDgh whom tile Promipe and Pre^ience 
of God wont down from the Eve to the Mary, 
each BtiU and fixed in his expectatimi, 

aiLent^ foreseeing^ faithful, seated each on bis 
Btony throne, the building stones of the word 
of God^ building on and on, tier by doFi to tho 
Itefu^ one the h^ad of the comer j not only 
iheae, not only tlie tToojts of terror tom up 
from the earth by the four-quartered winfts of 
ihi? Jndgmentjlitit everj" liagmimt and atom of 
tdone that he ever tonehed becaine instantly 
iiitiabited by what mahes the bair stand np 
and the mmls ho few: the St. Mutlhew, not 
yet disengaged frmii Ms sepulrhre, bound htuui 
jmd ferat by his grave dothes^ it Ls left for 
ns to lod^ him | the stmiigo B^peetTal wirath 
of the Florence PioIOt casting its pymtnidifb di^ 
torted shftdow, fulL of |Kiiin anti death, among the 
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fidml jjiirpte ligbU that aiid peii$h Dxtcier 
the abtictiit* dome of Sta- Jlaria Del Fiore 
the white laasitude of joyouit lirob^^ panther* 
like^ yet pasfiive^ fainting with their «yfm de- 
ligbti that gleam among the Pagan formHiismv 
of the Uffiriij fer away^ i^paraliiig ihem^elvee 
in their Inistroos tightness the vinves of on 
Alpine torrent do by their dancing from the 
dead slonea, though the stones bo as white os 
they; and finally^ and perhape more than 
allf those fbnr inedable typesj not of clEirknesit 
nor of clay—-iiot of niomiiig nor evening^ hot 
of the departure and the resurrectioiip the twi¬ 
light and the dawn of the soab of men—to* 
gether with the spectre sitting in the shadow 
of the niche ahciv© them j t flU these, nnd all 
else that I ootild name of his formings hav^e 
borne, and in themselves retain and exercise 

• Tlirt BEkDchtUr There ^ m nimtl KtoltK &p|iQffiie It, 
unnalflluxi f bat B^ilrtl. ftiU.* 

t t wuaM iiiiit4a t ttStf t fec i taore on tlic TltalUj of 
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tlie Kline inexplifioble power—iiie3:plicab!e be- 
CAme proceed!dg from an imaginative perc^p- 
tioD aJmoiit Hiiperhaman, wbich goes vMtlier 

tMa ilnsmiful ttato* j hni tlw |Jiu«^!:e rtfirninfi to it iti 
Eogeri" Italy wpcfwsldi all fiirtkif descrijjttonH I sappw 
mvmt lutiifa iiT art know It by liaort -— 

Nor Lhon forget tlial elwwnW cl tbmttM 
When tlw ipgwjtJc itiopci of Nifflil ami Day, 
tnmKl bio (iton®, i*3t wcrtufftijifly; 

Yet *ti 11 brBfHMii3l ami tlicd rcmtul at taotm 
A twqloM to bit— 

A dglil, a dnrk&tnv tnbi^bj^ with cn^b; 

Uotfa, oitil yH ukilllicT. There, from nfe toiH.*e, 

Two ghofls arc fiUHn^ oici tlkck Mrjiolcluc^ 

That li the thdee LorefUEOv Marit him wieU, 

Ho Qii-ditntiK hi# hsvl npon hli haiKL 
What tom brocFith Lift heim-lihu homiet flcowla f 
Is f| a toe. Off hist m. ^oliaftoWl I 
-Tii lost In ibode | yet, Wki! this laam, 

IL fudnates^ and b iiit£ibmht& 

Hb mleo la moot majoi^lral I • 

Then m»t mu, when the dMoat choir li bfiwil 
At fttJm W «Tfj^llOf tol than to oltntMl 
On dut thrCce-halliwrod day, wbfijs aB ato thsre 5 
WhEO ill, prufiHlalbir with folemu lonf^, 
yfait thd tooth Thtm wilt thnn fwl hii powm' I" 

U ia tiian^ thatlMs nbcdld ba thentdy iivUlice 
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VO efuinot rollov^ nud is where we eunnot 
come ; throwing luike^l the deel^est root 
of the beiog of hulUj whereby he grown out of 
the invisible I md holcLs oti bLn God iionie.* 

(m f4ir ba I recolJcti;j of jiiiit tmil witm? B-pi^r^tulbn of 
^fiekofiL |Kmr.£!r^ It b lu 

ibd Terj ul bb Ijdin^'iuititiii tkat h& luu hi^u fi> 

Utib TiFttlr.retucift T fnr, PS 1 fccfore miii, c*n 

j^iiTijr be fcjtft hj fuiiijf nur fnroumim Uht 

I'liarEntmi] fijJI^JWcrp \b him mi annOjiMbt w1 pcpittiris 
iflArtCT : ai»l *rf muj Jrdffijfrd f*rf ikr Iw/vriuv 

itdmiriMif tditmjf fif tiw ^reatem mi mi that nrt eri.p 

(i tlm milleBt cXfircMifm mf vsnm^ 

tj£ tirti ilratructiti! powJr In ilieha^ An^O : my tjWii 
miiKl pma, howciwr, ^liil JtwII {n lit; dtd>n ibipcHheil «£ 
^wlmliin^ Sdbjcy' whuii ] ivrolc tJnj wonhi ul ihu 

* I Tiate iMjt cbrDiR'u tti IcitGrrufit 
ihm CM»aiB5* nf Tli* hpa^ natltu fju.-ulij Ujr nny n^jiinrkd ou 
tluj cjci'i’iitjun rtf Uu!: ima^^nc^te hpoiL; but. we cm Irntdlj 
U-^nve Tmlms^t ftml UJdi^icl AnseUi witbeqt Kitne trulbe nf 
tl*e jwc-efnfncflt jiowm' nf eiwjjiioii. c^nnied iKrtb yf 
tht-m, in tif iJlnir T^ftmr anti clenmew rrf 

cmnocijfctliw; nof withrttit nsfain warning tht iMirr nftiwt 

frTum rqnfuiiniliii^ Hib rtf niMUmimdcfttrfl 

willi the wJiKity of nfRvtiitroEi dt Eiuix result 
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:i9, ^ow, iu uU iastanees^ let il bu c>l> 
—far il is to thrtt enti ntooe that i bavo 
be^n jirgaiiig all alftug—that thp \ijitte of the 
Iinagiimtfcra h ilsr rduching;, hy iatuitian md 

q€ ttni "wc halrc >Ce^5l tO' be jt tnttli iiE 

mri j fciiil it i> ibd c?iftTw:tcriiftSc 4jf f<i be tn tt&m 
HTL/ Kimble, cttiu% u a I# of 

thWbiyMl to bo fthsteflie, fftnfuJHatL atwl ^ot hut 

u^rtt man/. If net Uiwit trotla linMu a ilMrk a Mu by 
vrhkb Ibi!/ m CTKQiK-^’tftl with hi^b for UN— 

BAT, (iMiik ii Itt etitumrinSybtit a. pf*«- and miserable truth 
whioh tliiff hninan mliid ewi wulfc aJl wumL, hut at all 
oo mtA dioy bn^r flide by -whkh wc ran Jitj lujld td 
11o>mp iiDii fetd tbal ih'iST aji! iLea urighL lubmant. oad that 
tbelr fi^roi, tlwugh lu-it in cliiod hefr nnd them, U qnal'E^jr- 
abk and rani, ttid li^ real itTul rnebt bccattst; InfinltPi 
ami fre. W, HieiuielV Mxnifibtik^ to ■ fur trtiliikuHl. 
fk> tben. thr. mil bji Irohl ut, m it 

V a milh, i]4icsi Juit flltOT lolo suiytfaiuj elH-, ay^ tbs- 
tire iMirt nt it, aofi fL'ehp <TVcr ii, ami hiui# -mst nmina 

of it, iHil irtit more ami rntnitr omulintial^ : all that 

fflttnd ent jKilBlickir t-j nml imliratiiiif rt-dl m^jm lA^timb 
e 1^»I5 athlitkiwil piaLitEtr and mhty to ttmt whkb Ti 
diicfjriufrpl airily- ^ Ihncy vf niij <dbcr form 

of jweinin-inmpliiatiurti' nthidU in »l Wif jtp tlu:ii that wliliE*ii 
It h*t-l oC may not be a tralh, lw± oeiIj an hhA^ wbkh 
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fnteuslty of g:u20 (uot by n^ai^uing^ boL by 
authDritntive a|>efimg m\d revetiling j^owcr), 
a. tDone e^ntbl tnit b 11™ 10 ^eo at the 
surfiice of thiogHi. I rffpeat tlmt it mntlem 

will kc«p gfvlng itjk| QM noim tm tir Ut toki; hM of Ur 
nod tqnun^ Into tXm ; m> xhat^ uLt wa ^ on 

coi>Tf (IJ5 lU p’Turj iiftn wtU !:»« jBemitiiitc&L %iih all ttmt 

IJFfiim. iu)4 nt iai^rralt [| will latil^h altqy:eL'hef, ikUil 
]i!siTD hlAola w3iSi:l:i cnuivl hs lUltit Q|i tiy any iiucAUf At haiHl. 
Aistl iu tbOftc EiifQiiluAtfUJ^-'cj^ th*: '{Aliitcrp u£iaLl$ tu iiihtf 

hti tNu^it, It haA twi DOf "1141113 

li> iNAir gT7W|(lfl4f, it iitlljlo liit^tcli tttctitfy llnti that ht lapi 
ilcwii, fiJT helik and and tf* Ik lad muj \ij tt to 

Mnneihln^ d«Q^ which End 10 ncoEM dbdLiAt^ 'm 
tile uiAthucr^ plialng nnothin' i>haninni ia it* Ntcml ; ^uUl, 
OAt of lTuf fni^einLi of tihitifr fDoce^f d phantom^ lyu 
gllKHl toadthijr a TE^'. mlddlesi, inToIoiitiUf whcildp a 
mlittirt oE all that wns tri|e or domniou 111 lach af tii« 
siiM5««jTif cooei^ptiotiA for xhni k qeCLAwny wlial u flmt 
caoithl, a h«k|i ill tblinpi with Uiu bliKim i:>fl atnl ibc 
chll] iia* labythTuM^ inanatmnh in^uic^ with ite rjoptintHiia 
iiii^iUi.d by atfcctatfint, axmI iIa itwlUiiSA liy 

exlxAva^piuoOi 

Neotyurajllj, train lh«c iiioiici of eunccpdnn, tliraa wke^ 
of timutLim mntt i^uit; itid this^ arn fotmd Im all thoK 
parU e( thtf work wlwrc smj irunt h&a bBcn pot in cone^p^ 
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not whether the reader le willing to eall thie 
faculty Imiiginatioii nr iii>t ; I ilo tiot 
alKFut the mimej hut f would be uiii]end,ocKl 
when I hp?ak of lin^iglnation hereafter^ to mean 

tion, and ofitj to hv aitiktisd la jkortlon^ aeluoJ pirttal^ 
t!HXN fur Hr thflittu^bSy |nl[iit«T Cin m 

tiae ol 4 All Mi studlcA jitjiJ cX[jrjHxilc£Lti, 

aU mifi Qiii;uiJtF WTtinw^ aiaji m> Ear ff It to he WPftfi]? hy him- 
thnl hs will iitrt Wort hy aaj ijf thcai, hut will Alwaji 
eruJiiaTQiir to improT^^ u| 7 uft them In tho pictEErc, awl m lo^e 
them, HiTL'C vicc3j ^ «i'ctt(kin Arc than 

fljBt, b]a!iEk<ni^ or haiitEline. owinff Ui migartafyitjr Ea* 

hJlltKOitl ^ tipAsomltyi inlf'iiUnaiji] i*nt id»***qii¥ w iji| Ici 

ths bojHi of ijvtliiuj bjacetdewt notninliiTi^ nwrr tEintj was 
mmja ; ainb litftEyp idolciEico and luiftta M liuidliiig, in tho 
eiTurt to irtitiru aC modi as ]*ii»dbEc af the obs<MlM 
uf wMeh Ihi: loMd kMii^ bakL I am tMtiiigh. 

crtii, it wiU bo cbimri'Gdp attirfbiuin^ ri^ht to the 

UHtma^irnilTC poJntar: if be Mdt tht*. hin ouoaatkni ninj 
tu onol abnil «loto^nllka^k As Lki will iii!L dowu tiilik:iiijc:4 vrith^ 
tiUt blmihjn4j, and tt^Hncaa wStluont tfuJIsiRrkj, Adr.l«l tu 
ThcKi ™iocL» isridenocii of weakm*A!. *nU be tlu; wriiMa 
tIi'htM ikvimKd fcrf* lli£j iaks of caiiOBoJltMlit: tnofljld r^i^ 
tucjitp dis^mldittg or msoJ*aw! Atul coanc nesa 

lo coTcj f]4^j>enitinii- Wfesn th* ia pq-^CTfal, 

thu dXfCiitiiifi |i of coarH the coatnuy Ml thEn i 




tin^ the h^ of who#e antbotity and Wmg h 
its jipqietTial tliii^t for tfutli sind pnqKK^ to bo 
truf** U no focxl, no deUglit, m* c^re, no jior- 
toptieOt osc€j>t of truk-b ; li l^ for ever looking 

eI* firft fitiil* will c^HMUoiily liO tm^wtUiSCLR, in clcu.rfui' lU 
jftvtmtl ajKl D^ttfjic M tbvw 

gf Mjrhflcl A^ckt In hb smitiii^ lib \iMes^ tnin stapc (sw 
tlw |ia^;;?0 ^r Ohjlll^ E^ U in Uac £mj 

l^priffviiin, fn^m Illaiiic iIc: mal i* Tbfhln in 

tlvj HanilUnS of TTntfirat nlWAjl: hi tlu- W(«k njipro«=bta 
tjoEnpletkra, Uici rtlmlcpt il rttwiirw fn^itiiLQ nmE firm, 

1wcil£B£! ilA citld if nlvnfil ItiKtWm 

•Njw BEwl (“Miifilt, Itijtb MCI DCCnimt nf thn diEEiruil^ iif fill-- 
lom^ bncH lit ttu om^ptUinr niutl beonuflE: iIiiOK 

b m fear ftit mC ibif o(inw|Hioii * TanWnrg btfofv it fan 
be rcttlbal; bnl ihm bi a ccrtolii <i( im- 

|(^uoeitj i-klblc iu tht: wurk* of nil ttsc mt-ja ^^f htfjb imo- 
{.dnatlon wlimi tlley m Rift wnriciiip frvm a •ntwljr. ^bnwinjyt 
ilsell in MifJisuil Aih|tola1i>y tlic namlicr of lilunkt he Ml nn- 

fitiLibfd, "M*! b| Millie 9tSi^ht vrkltnii.'^iTi tbOM.' lie 

bii bAvInv pwiifiallj- luwait.U thu cIom; lio thaU 

Vjfcqit Uip Duke trfiTiiffiU'H of ih*- FUirmiLinii 

iinlti.T>v nnrl ibfr IHotn fif €enncit T know nol nnj /►f bJ- 

finb|n*^l ftmkf in wbieli bi* mmJ a 

M in hi* nuirlib: ilt^tchei*; ijnlj+it i* ulwjija tn Jtf olwen cil 
tlifli Im^lauiiy vt ttnkncii of hmitl w nm ncee^rtlj— 


Jyn ‘"’^ 7 ^" ■ ^ '■ ■ ^ 

or I 1 FJ.GIKATION l^EMrmtATJTO. 123 

tmdiL-r nnd btittimg ii|t no 

fiiimeiis of form, no nmjcat^' of will 

i^ati^fy it j tbe £r>l coEdition of its «xLffteTice 
ifi mca|iabil]ij of lieing d^ecivod* M\d thcmgti 

Ktttlf If inu^njiliit!^ la tictcf—^i¥iw*rjaw Itp tb* 
lllllilfi«:ni|m a1 tlM rni\ erf tllfi f^rppb *li ItuQM^ Tiitturct 
lioA dTnwTf 0^^em] bti^ Irco imnki wdh Imvi bU 

bruRK—one fof Ow iln.rk, inid muitbEr fuf tbe Kght riiii? i 
nnd tUe tjir^ n^‘’k at tbe t'Xit of i1j& pinHajeof tluj 
tfttkiu In ji^utetl wttb » fyir iIuUclu.'iJ tundbei or jgntj 
n ELai bduRfU ^QuJid p Irtbt Itui hmehis of ibc t/oe IftWilQi 
ha.tv Utm follibWcd bj tbo infnd a* tbisj wiait <Jr>w!;i wiUi 
fh.r Cdwt poitiflll lllk^iodtj liUTHs^k tijiJr tsmUikilqf]; 
wtkJ lliii fev ipoj sArokcit ma ihcr stotHi oie lo e<>iijMiSerciJi tliAt 
A bettor «tL>EW iKbt be inintcil If wo tooik ft ftioBth lo 

H : fttiril I rin|»|iuHij.ia:£icta.lljrJi wyielM be uitLirEy 

lu nil ciilmihLii mI dOtntuni III »liii:Ii Wiii kh 0> 
dCWliLiL^t, or Lu icbiph mortj^ enJv wjsn riicinnitnlL'd Eli 
i^lnakiLp Gaaii tlaa «o^i!l|gl)' rc^nlkf! ail4 irnpotei™ IuumI- 
Jliilf of ihh pditler, 

ClEil^e luilnt Ilf kitb nml HEcIukI Aii^:bi> to w^irk 

■trnb^hE; fiiTWATri from Uic bliKkaniJ on ilit.' rju'iVOR^TrftliciuE 
wr roLJtlJfiti. it lA notHilcH tu tcilit; fi-r 
OEK! n| ibe 11^41 AOia&LLiJj; ppnth of IkiLr iiiiElfniULij^ ipwcr^ 
il Ir n rlaii^^nHiri Ko mode of cMtitiiiO ti«a;bt 

evor lo be bmjjtil. Uf a jcHJtijf artlnt w Uftief tluift fificft]M>r S 
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it sometimes tiwells utma am* Eubstantiates 
the ficiions of fiincj, yet its own opctotion b to 
tEBice to their fartbeEt limit the tiwi laws and 
UkcUliowht even of the fictit-ious erection. 
This has been well eii>laiued by Fuseli, in his 
sllnsion to the Centaur of Zeuab ^ ntid there is 
net iwrbnps a greater exertion of unnginnlivo 
iwvrer tlwn may be nmnifeBted in following 
out to their farthest limite the necessary con- 
Hcqueoces of seeb nrhitraiy combination; but 
let not the jesb of the fancy be confounded 

bn ongbl >0 amtcnUoil the truth of whwt be biu to <]o; 
fvUdtoqu ejcecudao will foUuw to a mattor at cuom; aaJ 
if 1 t« ti»t* tiinuidf enpuhteof ui tbe right at otiico, 

{ic wtU aBtanllj 'lo urithout Totezoo'S) tn picMNlont. tie 

ooght ta bold ulmfft tbnt hiit dnt? ■■ to oUikin the lilgbi!!it 
rAHilt Huat tuf cuks luiu KOj ItniBmtw iritis. Ihu 

mmm w daw ha bw takmiu 11 It ran bt d™i Wt 

tfc he m ; iC kt It Ik iixM 41 oUf For Inurw- 

\ag bit wvij ha u oiifvrtinhli^ aihI tbcrelore mast nM wsdk 
^ belt no uoc mn lilni fnr walking rdit' 

M tlK imj be m narrw^oDL^p mth a iltp cu fstcli able, 
lie may jMiw!, but lia mini/t ui^t —aiai) tnsmbk, bst 

muit ddl vadHile. 
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with that after serioos work ol the imaginutioti 
which gives lliCDi all the nen'enfi verity md 
fnibstance of which they are mjwible. Let not 
the moia^tera of Chines earthenware be eon- 
fonnded with the Faun, S^yr, oi Centaur. 

3Q* How different this definition of ibe 
ItnaginalloD may be from the iden of it com* 
mouly eolertained among us^ I em hardly 
becaiuBo 1 have u very indistinct idea of 
wbnt ii titfuaUy meant by the ittm. I hear 
modem works constantly pmiijed as being ima¬ 
ginative, in which I can trace no virlne of any 
kind \ but sttnple, fllavnih, unpaUiateil fali?e- 
hood and e^caggemlton, I see not what merit 
there cun be in pure, ogly, resolute fiction; it 
is surely ensy enough to be wnmg; there are 
many ways of being unlike nature. 1 under-* 
'Stand not wliat virtue that is which entitles 
one of these ways to be called imagiimttve, 
rather ihan another ^ emd I am sUU farther 
embartassed by hearing the portions of three 
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Torka ciillt^d eapet'iikllj icafiginjitive in whleh 
there \e the mtwl al mmute nnd iQCseluiTi* 

icflil j^tJiteroEtit of contempt ible det nittf md In 
which the ort hit. would liuvi^ been ns aiH^ual and 
absolute in Imitation m an ediOi if he hod 
known liow^ Agiiin&t conviction^ vhieh I do 
not tiudcrstftnd I cuiiunt argue ^ but I in^iv 
warn the artist that imaginaticn of rhls at range 
kind h not capable of bearing the time test j 
nothing of lU doing haa continued its iiiftn^ 
encM" over men ■ iind if he deairoi? to tiike place 
fimong the great men of older time^ there is 
but Of 10 way for It; nnd one bind of imagina¬ 
tion that wiJl Btand the mimodal light; I 
know not bow far k is by effort cultivable; 
but wo have evidence enough before wt to show 
in wlwit direction iIliilE eftbrt. must be irUidfL 
31. e have .flccn if)) t liuit the Irntiginution 
y ill no .■miull de(jeHdcik Hiu acutcncf^j^ 

iifmiiml emotion ; in foil, all moral I ruth eau 
only thus lie apprcliondHi—iind ii iitoiisemble, 
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genpinllj, that all troi? nnifl deep ton is ima¬ 

gi native^ both in c™ee|ition and e^regi?kni i 
tuiJ tbat the dght bfrcom^ft sharper 

with every ftdl of the heart ^ and, tiaere- 
fore* all egotiisra^ and cnre^ or regard, 

are» ia proport ion to their constancy, destroc- 
iive of itiiJigination j wlio^ play and power 
dopoml altogether on onr being able to forget, 
onrselvf?? and enter, like pa^E^ng ‘srpmt% 
into the bodies of thing:-! about an. 

32. AgairSi aii the Life of im^^iiatiau is in 
the dihcovniing of truth, it it! clear ll can hare 
no respect for savings or t)pia^oll^:; knowiDg in 
itself when it Lit? iavoEtorl tmly, irsliess and 
tormented except when it hjiR tbiit knowledge, 
irs of success or failure too acute to 

Iwir affectod by prai?o or blame. Wympathy it 
—^bnt enn do without ; of opiuionn il 
regarfllcjiij not in pride, but became it 
liciouF tif a rule of art ion and ubjtH-t of lu ni in 
which it vaniiol laifitaki^iK IciHlyt niso, til 
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pure «»cr{^ of desire, and longidg to do aod 
to inTODt more and more, tFliicb aoffef it not 
to Kuck the i^Ktne«i$ of preiso'—^anlesa a L'ttle 
Trith the end of the red in its bund, and iritb- 
ont piuaing in its mureb. It goes straight 
farwntd tip the bill ; no voices nor tniittei^ 
iogfi cjm tam it back, nor petrify it from its 
pnipoae* 

33. Finally, it jg evident, that, like the 
theoretic faculty, tbe iniagination must be fed 
oanslanUy by external nuture—after the illus¬ 
trations vre have given, this may seem mere 
tniism, for it is clear that to the exercise of 
the i^enetrative faculty a subject of peaotnition 
is necessary; hot I note it because many paint- 
era of [mwerfiil mind have been lost to ihn 
uorld by tbtir enffciing the restlese writhing 
of their imagination in its cage to take place 
of its healthy and exulting activity in the 

• Thst wHdi kiww vt the tires qf h, Ansrio ana 
Tlatunit ii emJnWJtly Q|QulRitln, qf tAii temper. 
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(ielcb of nature. The meat Irangiiiittive meu 
{UvavB ntudy tbe horrleat and are the most 
thirsty for new knowledge. Fancy pUjs like 
a »[}iiirTcl in iU circular priaon, and ie happy; 
but tmaguLation is a pUgiim do the «krtl]— 
and her home ia in bea%'CD. Shut her from the 
fields of the celestial mountalDS —bar her from 
hreatliing their lofty, sun-wanniKl air; and we 
nuiy as well turn upon her ihe lost bolt of the 
Tower of Famine, and give the keys to the 
keeping of the wildest surge that washes 
Capnya and Gorgonu. 


9 


vor^ n. 


CirAPTEH IV, 


Of Gtntttufilatiet. 

* j 

‘ W" hove, in the two preeodiog elinp* 
tera, wnved at definite conclusioait, 
ifespecling the jiower and esisence nf tlie itoa- 
ginntive incaltj. In these two acts of pene- 
tint ion and combinntioB, ita ffcpamtiiig and 
cboracteristic attributea are entirely develojied; 
it remaiiia for ua only to observe a certain babU 
or moda of operetion in which it ^n«ntty 
delights, and by^which it addresses itself to 
our pferceptions more forcibly, and asserts its 
presence more distinctly than in those mighty 
bat more secret workings wherem its life 

cotisUtg^ 

In onr examination of the combining ima- 
giiMition. we chose to assnine the find or simidc 
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coneepticm to be at cleiir m the ahs^^uce as in 
tbe pretietica of the object of it* ThU^ I spp-- 
pfwe, w, in point of fiicty never the onse, nor 
in an nppTtiJcirmitioti to Bugh di^inctne^ of 
comreption nlvajsi n ohriTntteiiEilju of the ima- 
ginutire mind- Many pejn^oB have ttiorangb 
and felloitou» poirer of drawing from memory^ 
yet nif^^r origiimte a thoaght^ nor ordte an 

omotiDqp 

2 - The form in whit^h eoncoption aetimlly 
oecitrs to ordinmy mindH apjx^or^ to derive 
value and pneciousnefi^ from limt indefinite- 
nesfi whieb we alladed to in the seeand chap¬ 
ter (§ 2)5 for there fa an nnfailtEig eharm in 
the memory* and antieipatlon of tbingB bennti- 
fid, more sunny and spiritual tiian attachcfv to 
their presence; for mth their presence it h 
possible to bo sated, and even wearied, but with 
the imaginution of them never; in so fin that 
it ne^i$ pome self-diselplme to prevent the 
tniad from falling into a morbid conililinn of 
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dUsati«fficttDD «'iLh oJl thiit U innsLHlintety 
pftfiiesie?, ami coiititmal longing for tilings 
absent: and yet I dunk this charm is nM 
jcrfly to be attributed to the mere ™guenef@ 
and uiiflertainty of the CDiice|ition, OKwpt thus 
fer, that of objecta whose subatantiul lureseuce 
Wiis ijaiiifn!. the Hublireity ttnd unpressive- 
ness, if there were any, are retained in the 
conception, while the sensnal oBensiveness is 
withdmwh | thus olretsmstmices of hoiror may 
be safely touched in verbal defeorijition, ssid for 
a time dwelt uiwd by the mind as often by 
Womor and Spenser (by the latter frequently 
with too much groAcness), which could not for 
tt moment be regarded or tolemted in their 
reality, or on tan'ins; and besides this mellow¬ 
ing and softening oiteration on those it retaina, 
the conceptive faculty has the poorer of let- 
ting go many of them altogether out of its 
gnmiw of ideas, and retaining only those where 
the “ineminisse jnvabit" will apply - and in 
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this Wily tkt entire groii[i of roenicrileti be- 
^-iltogetlier delightfaL 

3, But of ihose part^ of smything wbkh an? 
lit tbenuelves beaatira^ I tbink the indliitiiict^ 
no benefit, but t.Iiat the brighter tliiiy are 
the better j and that the peenliur ehann we 
feel in conception re&ulti} from ita grusp and 
blending of ideaa lutber tlian fiom tbeir ob¬ 
scurity; for we do not uenuUj recall, m we have 
secD, one part at a lime only of if pleasant 
scene, one motoeni only of a happy day; but 
together with each laingle object we Eummon 
up a kind of crowdeil and jov-olved shadowing 
forth of all the ether glorie^s with which it 
W31S HgsMxdated^ and into every moment we con¬ 
centrate an epitome of the day 5 and it will 
hAp}>eii frequently that even when the viribjo 
objects or actnal circumEtaneeit are not in de- 
tiul rpinemhejred, the feeling and joy of them 
are obtained we know not how or whence ; mui 
so, with a kind of conceptive bnming-gliLss^ we 
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lietid the of M the iby^^mcl ibe ful¬ 

ness of nil the leeene, upon every point tb^t 
Wit mecetsFivelv seisce; mid thid together Tvilh 
iTirin] s'ivid iictioii of Fjiiicj, for t think tbut 
the wilfoi mid [iliijful fieljcure^t of the [loiiitH. 
ttifit Fiiii her purpo^se Jinil help her ^mngingi 
whereby she in diti Ltigulshed from simple von- 
eepllon, take place more emdly and actively 
with the memory of things thnn in preseiiee 
of them. * Batj however fhii^ bop and 1 ermfem 
that thiire h miieh tlint I rannot 
loiily to niy^ir unravel with j-eHpeet to I he 
Jintiire of Kim^de concept iem^ it h evident I hat 
tht ttgrt^ealdeiieas, whuU^ver 5t h not by 
itrf attainubti% fur nil art is«^ in icirt, reali- 
Hklion; it muy lie the real] ml ion of obfR^iirity 
or intleBniteuesi^ but stiH it muM differ from 
the mere mirrirJiCroii nf obscurity and indefin- 
m that whatever ennilioint dc]^etid ab* 
Hjluitrly fm imperrectneifi of conceptionj as the 
horror of Miltoa^s Booth, cannot bn fcndered 
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by nrt; for mi cuii only Jay lucid of tilings 
wbicli liave shape, rmd deatrcys by its toach 
the fearfiilnei»s or plensorubleiiegs of thoBO 
which &bai>oi have none." 

4. But on this indistinctness of cance^itiont 
it.^elf cocDpm^ively ralueless tmd unnHect- 
ing, w the opemtion of the Imaginative 

facolty with which we are at piwcat con¬ 
cerned, and in which ita glory is oonsninmat^d; 
whereby^ depriving the Babjcct of tnatonal 
and bodily shape, and regunilng such of it« 
qnabtieo only m it chooses for particular pur¬ 
pose, it forges these ci&alitiea together in ftuch 
groups and forma tis it desireg, and gives to 
their abblract being ooiwristency imd reality, 
by striking them ns it were with the die of 
on image belonging to other matter, which 
stroke liaving once received, they current 
at once in the pecnlior eonjiraeticm imd for 
the peculiar value desirf?d. 

Thus, in the description of Satan quoted in 
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the fiwt €!iapL£!r, ^^ AnJ likeiL ciumet 
the bodily of the angel u destroyed, the 
iDfifuniDg of the iormlees apirit is alone re- 
gBided; and thi^, and his power of evil^ ssso- 
ciatcd m one fearfo] and abatmet eoDteption^ 
are stamped to give them dhitiiictnesfi and 
pormaneiice with the image of the comet, 
That fires the length of OpbiuehtiB hoge.** 
Yet this conld not bo done, but lliat the 
image of the comet itself is in a meajSEire in^^ 
distinct, caj^hte of awful expansion, and full 
of threatening and fear. Again ^ in Ms fall, 
the Lmaginatian gathtnt ap the thunder, th« 
reiistaticep the massy prostration, sepamtes 
them from the extemnl form, and binds them 
together by the help of that image of the 
mountain half sunk; which again would be un¬ 
fit but for iis own indistiiictnc^>^, tmd for that 
glorioos a<]dition witli all hi$ wheireby 

a vitality and sfH!ai>ljko hostility aii^ com- 
mnnidated to its falling form; and the fall is 
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mai^od aa not utter subversioti, but sinkiug 
only, tbe jiiue* remain mg iu tb«r upright ness 
aud unity and threatening of darkness u|k>u 
the descended precipicet and again, in that yet 
more noble passage at the close of the fourth 
book, where almost every opentiou of the 
contemplative imngination is concentiuied; 
the ang^c gqaadron first gatliered into one 
hiuning mass by the single expression ** sharp¬ 
ening in mooned horns,” then told out iu their 
unity add multitude and stooped hoalilily, by 
the image of the wind upon the com; 5?atan 
eudowed with godlike strength and endurance 
in that mighty line, “ I>ike Tcneriff or Atlas, 
unremoved,’* with infinitude of sire the next 
instant, and with all the vagnenesa and ter- 
ribleaeas of spiritual power, by the "IloTrour 
plumed," and the “n.-Aut both spear 

ond shield.^ 

5 . The thirtl fundion of Fancy already 
spoken of an subordinate to this of the 
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Imugumt ioUf N the hJ^h>e^i of which phe is 

capable I like the TmngmaiioDf sibe li^holds In 

the things itiibaiiLted to her treatment thingv 

tlifferent fmm the actual; bat the j^uggefitioiiF 

she follows aic not in theiF nature easontail 

in the object cantenaplated; and the imagnB 

re^ulliug, inroad of illostratings may lead the 

mintl away from it| tiiv! eliongo the emrent of 

contemplative feeling : for, as in her operation 

parallel to linaginatiaQ jienetmtive we ssaw 

her dwell mg upon external featm^j wliile the 
«• 

nobler sisfter faetilty entered within; so now, 
when both, from what they sea and know m 
their immediate olject, are conjuring up 
images illuHtrative or ele^utory of it, the 
Katicy neresrorily Riinmoini those of mere ex¬ 
ternal relatiousbipi, and tharefore of unaffect- 
ing influence j whiLe the Imaginationp by every 
ghs^t she raises, telhi tales about the prison 
houiie, and tharefuro never loses her power 
over Ihfl h^irt, nor her unity of emotion^ On 


: 
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or liUOIXATlON CONTEMPLATIVE. l3» ; ' ^ 

* , 4 .- 

the otber bfttidj ib& rcg'tinicint or uoBtetnplaUve v. 

act ion of FttDCj in thw diflisrent fronij and in 
tJii« noblor tlim. that men? li^ixing and like- ' * 

nesid-catf^hing o|ieml.ion we in her before; 
that, when contomplntive* ^ihe verHv believed 
in the truth of the vidion flhe had aiiinmonedj 
loses eight of nclunlity, oiui heholdi the new 
nnd epiritnal inmge faithfully and even seri- 
onsly ^ wherean, beforpj she ^imtaoned no 
apLifitiial lEnngo, hut merely caught the yisid 
actuality^ or the curious reaoinbbne© of the 
teal object^ not that these two c^rations are 
gepamte^ fot the Fancy passed gmiliiiilty from . 

mere vivid sight of reality^ and witty mig- ’ > 

gestiou of Ukeneea, to n giiostly rfght of wlmt 
id imrcal; imd threugh this, in proporliou as’ 
she begins to feel, she rises towaids and par¬ 
takes of Imaginution itskdf; for Imagination 
nod Fjiocj' ore continuftHy naitcii, and it ia 
ttGcessarj'.^ when the}- are so, oarefnUy to dis- r 

tingnish the feelingleisd isirt which is Fantys, T’ 
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fnim tUe sent tent port, vbieL 13 
Lei m tak« u few Here is Funcy; 

fir^ty very benaiiftil^ iti her i^ple eapneity of 
likeuefi&-eotebiDg: 

** Ti^dfty WB iTOTpwc—fij, tlii» Lfiiix nc tlirjuiit 
To ipw ihtve liM4^ (ijtjwiI* tlie Af^cnnln^. 

Cniiw dlo«m, we |ira| tb«, ere ihit Ht Jtmn rtfUMl 
zrii ifwf (m ttG ^^instiEiC!.'* 

SeuELDg on. thi> ouliudB resMMiiblttticet* of head 
fonn^ ootl on the dip|uog from their threading 
Iwngh one by onej the fiuicy is intent to loee 
the heart of the things the soletonity of prayer | 
or iH>rhapg 1 do the gloriotia poet wrong in 
laying this, for the sei^o of a mn worship and 
oriiioa in begidning its race, may have been in 
hh mind I and m for as it was so, the passage 
13 imAginative and not fandfiih But that 
whieli most tooilerH would oeeept from it* ie 
the mere Biiish of the external image, in whose 
tmth the Fancy hen^^If does not yet believe:^ 
and therefore Ik not yet contemplative. Here, 
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liowuvcr, k Fancy belies ng in the images she 
creates: 

It feniA tht qtibk in^wib ^ tlH 
Aiui the (hu^ liohe^ irj tarKg^iog wi]d. 

Anil biiiklln^f bljCrwUp or eiloar-hiilcd MoatoflU 
\Vhich itmf ikt irf*^ icii* p(\*mU ^ 

An tb« j rain ttmmgU them j djuJ yrtWf k 

*inrptwi^ Im tkrif mwn ^tru 

It b not, observe, u mefo likeness thot is 
couglit here j bat tho Adwch^ imd buii nre en- 
tindy deiirived by the fancy of their tonteriiil 
extHteneo, and coatom pkited by her Berion^ly 
natl fttithfully as ptarij and worlds; yet It is 
only extemnl likeness that she catches; she 
forces the resenibkince^ and lowers the dignity 
of the adojjt ed image. 

Next take two delicioits stnnxiis of Fancy 
regardant (believing in her treat ions), followed 
by one of h^^avenly limigination, from Wordjs- 
wort h's address to the daisy: 

** A Ntm ilwoti!!— dI lowly pnefe i 
Or uprigliUy moMisi—nf lcrr '4 rottri,— 

In ihr fllntplieUy the apcKPt 
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Of *1X ifiTniirtiiioiia, 

A b fTUwn cjf rubles [Irnit, 

A hi n rieit. 

Arts ji!l( u «rwiiu to rail tliw bcai^— 
liij HiifieilMiutu, 

« I w tbi,w glj«erinjr ftotn aljir, 

A&t IbjtEii thoq art H jire4t_r riar^— 

Not K> fd r &R matiy arc 
Iq luAVeU ahoTc tlwM. 

Yet like a dar, ipith gUtlmfng crest, 

^^^pnSiitd [n qir tbnu la 

|H}qc£ ockiuc^ Eu.*ver to Idu: qe^ 

^V^ho pJuilI reprnrq ibeu t 

'* floq-i’r—jVir bjr tluit namd At 

WhcH aJI tH j Trf erirt mr pa^it, 

! olLL ib^G', aT4il to thnl; cICATV laft— 

Kwwt Hlent emtureT 

ThJtt tritii BWJ, in snn ami utr^ 

!>(>■ th^uii u tlujii iiTt wouf, rejituT 
Ur liearb trlUi pSuliLest, luhl a. thAM; 

Of tlif sunt^ itaittE^'* 

G. Obeunfe bow .spiritual, jet liow wander¬ 
ing anil itluyfiil, the fanev ia in the finst 
two stnnsa®. and how far she flJea from the 
matter in hand; never stopping to brood on 
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the character af any one pf the images she 
sumntPiif^ and yet for n moment truly ^eing 
ftpd believing in ihetn all; while ip the Iasi * 

stanza the iniDginatipn retumfl with ita deep 
feeling to the heart pf the flower, amJ d^vts^ 

/a^*" to that. Compare the oi>enitiop of the 
Iiiiaguiatipti in Coleridge^ on one of the mofft 
trifling abjeotri that could posMihly have Inien 
submitted to its action: * 

*■ Thih ifain hlU6 flftincr 

lie*! on say k>w4mmt nintl qaircr* ncft ; 

Only timl aim whkli anttured tint ^sU - ^ 

Stnl iititters tberc; fcbe snk iiiM|Biiirt. tbtna- '' 5 

ilM mqtfrtii luthli haib of nature 
Oiits It dial ^qnpatfaifiiK wdeb m*, whi> Ifvt?, 

MabJit^ it a comfssmionable Gaim. 

Wluse paa/ flapd mikI Ertal[^ Ite idling irplriL 
By 3 ib own a^ciods Inltirpflst*, etaijwbflTi? 

KchD or ttdrnvr «k3ng ot 
t^n^^ m&kei a loy of ihoui^bt.** 

Last tj, observNf the iweet opemtion of Fancy 
regardant^ in the following weli-known pas¬ 
sage from Scott, where both her beholding 
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anti tmn^pfonnbig pow<*n* mt*. i^n in their 
gLmplidty. 

^ Tbo mkj minmllip ij^lEt aad 
Ftma^ tonctt ^ boittlcitierul-p 
Or Mxavsd fiintaatkmOj Kt 
TtVltb CTt»U nr BiIiiarcLp 
Kqt wcna UiiMC CMtkii kirr, 

Kcr tlus^ diaiii;^ k (aimer foijr. 

FoTt & n m ttiHr ^Ycfttl tlidpla^redt 

r*T tn' tml^liniiimlilc Italic, 

A\i tHiiiklltij^ vdih ihe daw-Ebnp vIk^p 
Tlu; lirJawvftoc fdlt la atnminiOT gruim,— 

Awl cn-epia^ alimbt d( ibowml ilja 
Wavtsit ilk ibe we«t wiiid ft ftomnitT 

Let the render refer to thi^ with its 

pretty tremuloufl conelnmcm nbo^e the pme 
tree, ** whm gltsiteDtog etreemere waved mid 
danced and then compire with it the feltow- 
iog, where the LnrnginavioQ openktefl on & gc^m 
nearly ^imitur; 

** (haj roclift ilbl |K^p (ntm Uki RuaBpunil ftpunittl 
Tlw xtragglEapt brudit; taU q^rnft irf wiEiKLI^fitru 
Tbicw ibf^f tbio fthndovi down tliB Tu^^psl itapd, 

And »0q^ bat jiuuM nwti <i| oackot plac«, 
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iJ^mndldcapa ft^rl liluftd,. wCih reolj 

The lEHifllliiijj »iEL A fmJuMj duitiCT wm btiK 
Yti gbActljr. Via, ataiy, 

Thf fmp^k foikcr^f d#<r( ikg htir ffram iAim 
Jurf and, k'Aw rtradiaff detu^ ryr« 

JIuti fJLiw^ ylfam itmjf : m/ritm hr* sifi** 
JiirmrM dnimrt^d, ^(«^ tAt AfaHtiM f 
0/ fIw jfrntfs, tt'M mil ik^ir ndunm tftmdM 

j-J pm£ .... 


^ , _ 'WbiiJ'e Uw \ia&% usti'mla 

lu ilfl&jr Jftwip thd fiUraf^ mittimaia breaks 
Ami 6etmA witli ita accqjDuiiii^cl on^ 

TiJ ^jiTTcrlm-Tii^ thfi wijrUl j ffcJT ffld-a cijund 
Bencttlii tiw wan am[ tlc3ci=idlii£^ Euwii. 

JilHUikHtl blojD stqUEiiiijiJm. ftrtatfUr 

p£]N franfM amd Ewjef,. iwthf ludfvws ffliHfm 

(Jlf aikd fer^ kilU 

\eilk iwUf§M^ iia iha ircf|;i* 
Of lb* ncmiitc horuon. Thu coar hxihu, 

In luib^l ami SiLrm iiinpUdtji 
Miidu- with ih^ nulres^ A iifuD 

uHrLcbUitlurait tbe i^nn^j 
Itii tij tRiiii fNiMuftf Jix Aliiti 

Tlrldim^ ^/ur vuly m/muir at ttuk /feiMf, 
lu mmi fainnyu- buwU 

Tbe tkoDiloT, ami tbu him stiTMicw* 

M fta iriiT^imq 

VOL- 10 
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In i\m luMt I he uiiud never Lk-parts 

froiri \t& of the soUtiiiT Bcenej 

the ItnaginatiDn only giving weight, meaning, 
anfl fut.Tnogis^ hinnaJi ^ytnjuitliici?. to nil it if sigltbt 
anil Bouiicits. 

In thiir fnim the Fancy^ \^l nwuy 

by the onUiile resemhliiiice of Howling form 
and hn^^ to the b;iniierti, the feeling Eitid 
pi^r^eirion of the gc^ene^ and places herself in 
drea m fiancee of ehojactoT compkldy oppj 05 ite 

* Ltt a not be suppcswl tlifli I rnimn In iroTn^ftnr tW 

pickly ilroftmina: of SS^Ilify nvTer md wftTC^ witli 

t>in diibjAc lallaii aitil ^fruiP-p ol inni ^viul thini^i 

wbich iri^ \n it OSJlyr bA]i].ienii tbuti iX^ma two 

poMiL^ 11113 Mnnt ftlTJrtiiiJ.]ve, i\a* lUccnt^t of the 
wni’ty ilijty iTBat, thiua ehj otkem 1 femvi? opiiiweil, 

Kod ihui^ Sliettiiy ]n [MHmlEvI/ ilUtni^Taislifil ibrrfnetttty 
dt 4 Vjdt^n (ikOvt? S^olt t ticidtby &m! Oritl'LrDl 

fwlih" wonts not allow tiirrk tn n'jmaieiit ihc lOTiiKiitcd 
Iit33!itar^ piovokiHl \ty to## of Rmni*,, ^inrM, oitiJ. wwy at 
M mLlail^niii^ lei wiy mirti- fli;;lita nl ittui. 

(jinalion thnli ETior ontnniEtT r*)Qi# 7 ]UBie *jh UiC eontra^ 
Ihi: ks hihI iiaX wblrli 

bcfittut liim. 
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to the nnd grriudi'iir of ih^ nalnml 

obj^ctd - tiii^ \rDuM tmvc^ bi^ii uiLjii^il&ible, 
but tbat tli(i resellsbliitB'O© ocif^ur^ to Eh<.» mind 
of tbo luoniiTi^hT mlker ihm to tlmt of tbe 
jKKit; and it is tlmt whicJij of sdl others, would 
have been the most likely to oi^ur at the 
lime; in this i>niat of view it Ims high iiim“ 
ginative propriety. Of the aame faiiciftil dia¬ 
meter is that Iransfonuaiion of the tree trunks 
into drogoaB noticed before iti TunuV^ Jo^n; 
and in the same way this become^^ imagumtlve, 
m it exhibits the effeet of Fear in disrpo^ng 
to morbid jjereopt.ion* Compare with it the 
rexii and high Xiction of the Imagination on 
the same mutter Ln ^VordswGrth'ii Vow treesi 
(jierluip^! the; mewt vigoruna and solemn bit of 
for(<st landscupa eviit painted):— 

^ Each irtjikk m aTr.»wili 

Oi inimtiretfd fibdnp* 

Ufi-wiDmj^ pdA I iiTrn'3iiS<e]j cigniTDlinctL 
Al'r viiJH/krr'fifr^ m*itM PAant^tJfy, wint 
Thit 
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Jt u too long to quote, bat tlie reader ii^hould 
refer to jt: let bim note ciipeciEJly, If painter^ 
that pore teach of eoburf By aheddinge from 
the pining nmbmge tingeil^ 

In the siine my the blasted trunk on the 
left, in Tomer fi drawing of the spot wUere 
Harold fell at the battle of HastingFf, take^j 
where its bongh.H first Kepamte^ the shape of 
the bead of an attow ; thi^ which h merefunej 
in itadfp ia imagiDatioti ns it ffcpijosei in the 
apectntor an eicaited condition of feeling depen- 
deot on the hiftor}" of the qiot 

7. I have been led, perhat;ia into too great 
detail in iUoMrating these points; but I think 
it is of no snndl imptntaace to prove how in 
rdJ case* the linagiuiition is haj^Ml apon, and 
appeals to, a deep heart feetiag; and how faith¬ 
ful and eanaest it is m eontamplation of the 
imbject-Jnatttr, ijevtr loring sight of it, nut 
disgniriog it, but depriving it pf titraneftai* 
juid nutoriiJ sccidentit, and regaudiiig H in it# 
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diiw^mb<xlicil I bjiiTrc not^ lioweyftr^ 

iiiifficieutly in a|iptMitlon to It^ tlmt 

«lij=i«»n5ed ac»tion of the fssticy whitili depemis 

morer on n&rvotie tein|K‘niinEiit thim Intel lec- 
tniil and wiiichi 05 in dreaming, 

insajiity, and dtber morbid eonditioTia of tnitirtp 
t? frei^neTitly a source of daring and inYentive 
conception; and Bo (he vi^iomnj np|>eanmceii 
tcjiiiltitig Frotu diatnrlmiices of the frnroe by 
pai-rsioii, and from the mpLd tendency of the 
mi ml to invert L with jsliape and intelligem;^ the 
iietiw mfTueneed tibonL itg m m the varinEts 
<lenion5, spiritM j. and (airicB of all inmginnttve 

^ ’wbieh, Iniwever, I eonsider are ao 
more tu t>e mnkod as riglit creations of Ikncy 
or fmtiglDaticiii than things iict.imlly ami 
htiinl; for the action of the nerves I 5(U[i- 
pose^ tlie snine, vrhotlior ostemiilly caused, or 
fri.^m within, although very grand imagination 
may be ^hown by the Intelleetnul anticiparioti 
and reolf;i:atiuii of lineb impreasions, in that 


15f> or latAaiKATIOS CONTRSfl'IUnYH. 

glorious vignf^tle of Turner^ to ihe vovago uf 
^‘£?bwly aloag the evuiiiiig sky 
i\ity wt-iit*"" Note especially hoir lulniinibly 
true to the uiitum] form, awil yet. tow i^uggfe?- 
live of the haltletnciit, he hoA reiidertti the 
level flake of evening duud. 

6. I holieve liiat it is mneccffi^an' for me to 
enter into ftrLiier detail of iUustmticm re^-peet- 
ing these points \ for fuller eijitiiiiiirion of the 
opemtiona of tlie coafomplaUvo faeult v of 
tbingii vertmlly the render may be 

referred to Word^orth b prefaet! to his ; 

it only rpomitiji for iiSj harej to exnsiiiie hovr 
far thiB iiru^iitfilive or abBtRict t^reptios w 
to be eonvoyetl by ttmferLil nrt of the 
sculptor or the paiutor. 

Now, it. ia eriflPBt that the bold ticLjon of 
either the fiuicy or the iornginaffun, dependant 
on a bodiless nnd Bpiritunl image of the objeet, 
is nc-t to be by iineji or culottis represented. 
V e cannot, in the tsoinliog of Snta^ 
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imv imiigt^ ot or cmgs; adLiji-ir 
am we asdimibte ibe brmf oii<l tbi? Iitmoer, 
nor give Immoii flympitliy to the inoiioa of 
the tUm, uor voi^e to the ymnging of the 
pinea* 

B. Yet certain papers theie ate, witiiin doe 
Htiiits, of marking the thing repfeaented with 
tm ideal charocter; and it wivs f o thetie ijowt^rn 
that I altuded in defining the iDmnlug of the 
term Idi^a4 ^ second chapter of the pre¬ 
ceding BiHlioa* For it is by Xhk ojieiratioii 
that the proda<;tions of high art an? sel'OMited 
from tho&e of the iJealiit. 

And, first, there is eridentl? eajiability of 
^pcmiting colour and form, and coTisideiring 
either Be|ianitpij. Form we hud abatimetcdly 
WTiridex^ by the giCtiJittor; how Tilt it would 
he possible t<» iulvunUge a slalne by the addi- 
tinn of colour, I veuttire not to afBriu ^ the 
qiieistioEi is too extensive to be here discussed. 
High authorities, and oneieut practice, are in 
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favour of colour j so the D<iQli>Cor of rlie middJo 
The two atutocs of Mino da Fiesole in 
the obnrcfa of St*, Cutcrinn at l*iea have been 
colouredt the irises of the eyes ptuuteil dork, 
and the hair gilded, as abio I tkiak tlip Msi- 
donna in St*. Marin della Spiun; the eye* bnv'c 
been ^minted in the aenlptnreii of Orcagna in 
Or San Mjcbele. But it looks like a remnant 
of tnu-baritiim (compare the Tmlpit of Onido da 
Como, in the chnreh of Sun Bartolomeo at 
PuitojaJj and I Lave never seen colour on 
any solid forms, that did not, to my mind, 
neidmlize all other power; the [Kircelatna of 
Ldca dellfl Kobhia are ptiinful examples; and; 
in tower ait, Florentine mosaic in reliet 
Oildiiig is mom ndmissihle, ami tells some^ 
time# sweetly msm figures of ^jqjiiiit design, as 
on the polpit of St*. JIaria Kovdia, while it 
s^ioihi the classical omaineutsof themonldings. 
But. the truest grandeur of SL-ulptar« I believe 
to be tn the white form ; something of this 
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feeling may lie owiog to thf* difiiealtvv or 
mlUor the impogsibUitVi of obtaioing truly 
noble colour niioii it; but if we could eubitir 
the EUgin marbleti with the fl&<h tint of Gior¬ 
gione, t bud mtber not have it done, 

10, Colour^ without foim, U lesft firtquently 
obtainnhle; mid it moy be dwblecl whether 
it be desirable; yet I tlijiik Lhai to the full 
enjoyment of it n eertmit flacrific?© of ferm it 
neceniisnry [ someticoea by redacing M to the 
^Lipele«ii glitter of Uie gem^ fis often lintoret 
and Baesano f nometimes by loss of autiine 
Olid blending of t^nrtt^ Tomer j ^unelimejs 
by flntneajfl of mrntSt Giorgione ;ind 

Titiim. Haw £ir it ia ponrible for the jiaioter 
to repre:?eiiL those mountimiif of Shelley as 
the p€wt sees “nungliiig tjifiir Jtamfji 

with twilightj'^ I cfuiDOt say; bot my impi^ 
sion is, that lhare is no true abstrnrt mode of 
eoDSiiilenng rolonrj mid tluit nil the loss of 
form in the works of Titmn or Turner ts not 
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idt-al, hui ihti reim^st^piatiofi cjf tht miiiiniL 
tJondlLiou^ apder whiuh bright colaiir b se^ii f 
for form i« alwayfl in a pieftsurt: loMt by Nature 
bcreelf whan colour is ifi^ry viifid. 

II. Aguia, thtjre IS .$:ai>ah[lity of represcpt^ 
iiig the ess^ptiiil ctiAracl^r. forwit and t'olonr 
of np objoet, witliout eitermd test ore. On 
this point modi bus be«n aaid by Rrynoldn 
nnd cithens, and it is, Indeed, l^erbttT3^; Uio mofft. 
uiifEiilitig clMLKLCteristie of gr&it manner in 
painting. Compme a dog of Edifin I^d^^er 
with a dog of Faiil Yerone:^. In the first, the 
outward testnre is$ wrought out. with esqubife 
dexterity of hiindUfig, and minute atteatlon to 
idi the aecidents of cnrl nad gh»iB wbldi can 
give apjiennioco of reality ; while Ibo hue anil 
jjowEr of the sunsfilmv rtnd the Inith of the 
flfokdow, on nit th^ forms are negtcoted^ and 
the large relations of the aaimnh ^ a nmsjs 
of i-olotir, i& the sky or grc^nad^ or other ^Mtrts 
of tbi* phturo, utterly lost, llib b realL^m 
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at iLe e-ipen^e of idtiditv; tt ]» treatment 
osjsentlally unimugiimtive/ \VitU Verouejne, 
tliere is no cnrliiig uor eri^Jtbig, no glcwjtintsa 
nor tjairkle^ Imnily even iiiiir; u niuiii type 
of Mde, kirl on with ii fow goeii&-paiiittLr“a 
touchei^i but tht* of dog is there; 

tho enture^ mugnifi^nt^ geneiric oniiiuil 
mu-icuLir and livingp and with hrouth pure* 
snmiy ibjligUt nj^on liitUi Jind benrlpg hh 
true and lianiiouioiL^ reliiticHi of toJosir lu all 
colour about him. This U idcai trntment. 

Tlie same treiitmvDt is fomid in the worksf 
of nil the greafet men; they all piint the 
lion mure thiiii his mrme^ mid the horee mther 

* I il« Dul to wttlulniP' itic [jrair^' t lia'rti 
anil ijhall alwtiji l«? n^iJiing U« sttoL 

iLfi tlw Shqihcnt'a CPiSiif EtoJ ttuui^ trUii^fn^ In 

wljiijb tb-ta HJEii, iJf iisO Wftj KI 3t, i^F uikujtlv hn* 
■■y|^tii fqii<j Id lU in Tii<xt^ hitlMirtii- Ufiti'lt nml unc-xntajj^i^L 
Jtr, tjicuiMar i» tnoeh mimj & uatucal hbftoiiaii Umn 
d pdlctU-r^ dotl Ih* itQivtrf aE W- wo^ *Jcp<!nil* toirn? on 
kniwleli^ mA lore -jT anipiJiiii—oti btn iiiHU;r*taituLlii^ 
df thi^Sr CQitaih ami bJa ttflccrfng nottcft afut 
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ituun biai hide; arid I think they nre often 
iiiiDiie I'^rrefal to ofat;un the right eipreii&Jori of 
Iftrgt! anti univer^^l light and t-olouFj than 
ttej uRLcy of feutnres; for the t^mth of liiin- 
and the fwty of sun lighted huCj an' 
alwiiyH FtibliiDo on whalover ^iobject thf?y may 
lie eihibited j and eo aLso aie light aud ssbnde, 
if grandly arranged, m may be well Hoen in 

m 

iiij Pttvliiiig of U^rubmndtV of n spott<!'d ph(>ll, 
wbich h»? IiELa rnaiJe altogetliur siiblitne by 
bwttJ fnith onri lorgt^ idenUly of light auii 
pliiuie: and m we Qiid fmjmjni in>(i||icetf nf 
very grnncl idenlity in t-reatiiient of tin? moat 
ixiiiiiuoQ|>|»co still life, by our own Hant, 

mriOiMity of iMr jfiatqR* ami rs[n;tptiniii, Ilian fin nrtia. 
ties! or terhaieai cJuaelJatiMi, Hit ni;h-i.T aiim nt niluar 
coin|pisitioo ii nJiraj,-* wcsk, and aaoirtiiucii uniJtil- 
s fm i anl hia wcuilon, tlionEli i*rtkJly dextimn*^ and 
I admlintijy a.tajrtHt hi tbp imilatJDd ot ceHaFn tmtuie* 
Wnl aqrfaeesj r« fmi le in ihat ui a jffi-jit pnlnljav 

■HjMHed l,^ thi: nuwter, ii( p»ery Turlnn* (lifflpglty, and 
obonitifiilly to tho trualTLMiit of c-tci, ctbjpet. 

Opmiahp tbiS at ilie amt <tl IbU rnlmnn. 
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where !he potty gloitfKJSj and anil 

mmor fonu;^ lire uLl merged hi a broad glow 
of fniMised coloiLFj m ali;o m pLeeed of the 
:siine kiad by Htty, where, howeverj though 
the riehne^^ and pkj of colour ftre graiter 
add Uie airaiigemeDt gmiider, thete h 
upre^iod of light; CLeither is there adyttilDg 
ill modem art that mjk tw! set beeido iwnie 
cbotee pa^ges of limit in thiii resiiect, 

AgniD, it ifl poisible to repre^iit objects 
eaj^ablc of vartoufi aecLdeatd m a genem or 
jiijrmbolica] form* 

!10W far LMs may be done with tbings 
hay tug necesisaiy form as animals^ I am out 
IUBpnred to say. The lioii^ of the Egypliaii 
room in the Britiirb Masemnt and the Yi^h 
beside .^licbael Angolo^^ Jouabp aro instances; 
andi there k imagiuatiye i^wer ?iboiit both 
wtiicb we find not m the more iierfeotly 
realit^ Florentine hmr^ nor in Huffoelles 
fiith of the Dradght, Ami jet *he |iTOiiriety 
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nnd nobility of llie^ dc[>etid on the 

sirehiteii^taral and cbomeler of Mie ttntf suid. 
on thy fcy{iical Tiienning of Hie others NhoiiJd 
be^ grieved Lo see the foimH of the Egyi>tLftn 
lion ijofetituteil for thofse of KulTflelle's sii its 
fitmggle with SuiujnDPf nor wonld the whnle of 
^iieliael Angelo be tolerated m the net$ of 
liennejwct. So Lhat I think it is only when 
the figiire of the erenttire idnntb^ not for aiij 
reprei^ntAtiofl of vitality^ but merely for u 
letter or tyije of certain symboUval uienningj 
or else is ndopted a farm of decomtion or 
support in nrcbitecture, that nneh generaJm- 
tbii l6 allomblej and in mah eOTiimgtaoeefi 
it irt perhaps nfiCiissiiiy to ivflopt a ty^nsstl 
fonu. 

IS. llio evil of tbo opjjc^- 

ttte tTWiiment are ludicrously ejchihited in the 
St peter of Carlo Itohi in the Pitti Pataec^ 
whit h -owing to ihe |>roininenf . gh^'-plttnietl. 
nnd tritiiHin-iVombefl cock, is liable to be Saken 
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fur the' portruit of a iKutilterL^r j -ouly let it bt^ 
observe ttiAt tlit? treatment of the imimal 
form here k offengive, not only from it«i teidi- 
zatioiij Init ftiym the iH?tthse3^^ Jiad m«*jinne#> 
of itrt rooliTntian; for it mighty In oiliiT baiirl!? 
tlum ChtIo hiive been a ettblfme ewk, 

ihoiigh a real oac; hut, m luu, it fit for no^ 
thhig hat The s|^t. Camjiftre, ii3 ao example 
|partlj of ^ymbfjlieaJ tn^ntriienlj jioitlj of mag- 
uificeTit realization, that Kup^rnatnnil lion of 
Tintoret (in Lbe picture of the Doge Loredano 
Iwfare the ^lAdoniia) with the plume?? of hin 
mighty wings clashed together m cloudlLke 
repo?ie, and the alrengtli of the sea wind® shtut 
within their folriitigH And note, farther, the 
difference between the tj^iical iise of the ani¬ 
mal, as in this cium^^ and that of the fish of 
Jonidi (find again Uje fidj hefofL" mentionecl 
wtifw form is indhiitiHi in the olouds of the 
Bapti™), anil tin; nctmil oe^nmnice of the 
ereatiue w^iih concealed memiing, ns 
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tlrt aSH i^ii of th^ CnitifixiiiOj ^Muh h Viriis 
to ^Kiijit ^L^ iiaeb], and tiot a£ nd idtul 

form* 

14, I oanddL enter !ieie intotlie qdestion of 
the exact degree of ^verity ancl ubdlnu^tion 
necessary in the forms of liviog things arebi- 
tcctumlly eiii|4ojed^ my own feeling on the 
atihjeet thougli I dare not lay it dowTi eua a 
principle (vith the Pmtbenun jiedimeut hinnd- 
ing agaiudt mit like the skield of Ajas), t!uit no 
lM?rrect rfpres^iitatio!i of nniinal form ie right 
id architectural clccomtion. For my own |Hirt, 
I bodimicb tatber^ec the metopes in the Etgin 
roopi of the Brilitfb Muj^eum^ und the Fartbe- 
non witbonl them, tlinn bsiFO thf*m together; 
nnd I would not ‘fiimtnluT, in no UTchti^tiuml 
point of view, one raighly line of the colosM 
qiiipt^ life-in-death istatiie moontaiiiB of Egypt 
with their ulotow fixed eyes and banck on their 
locky timbn, nor one Eomnnesquo fin^ade with 
its poqjbyry mosaic of indeGnable monsrters, 
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nor on# (lotliiG moulding of ri^d mints mid 
grinruiig goblina, for ten Purth#iibii6^ 

Ii5, Andj I believe, 1 otmld ^how (some 
rational groond for this seeming IrnTtwrity^ if 
tbiij were tbe place to do so j bat at present I 
cun only ask tte reader to oompare the effect 
of the &o-eallixl borbaions tmcient mo$aic^ on 
the front of St, Mark’s (as they Lave been 
recorded, happily, by tlm faithfulness of the 
good Gentile Bellini, in on# of hi« pictures 
now in the Veaico Galleiy) with the veritabty 
barbarwie pictorial sabstitntionj of the s#v#nr« 
teenth century (one only of the old mosaics 
remomii, or did remain till lately, over the 
northem dewr, bnt it h probably by this time 
tom donm by some of the Venetian committees 
of taate}* and ai=o I wonld havtr ih# old por* 
tion& of the interior ceiling, or of the 
of Mnratio and Torcello, and the glorions Cttmi- 
bue mo^e of Fi®, and the roof of the Baplls- 
tety at Parma (that of the Florence Baptistery 
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IS a bflfi ejmiDjtle, owing to its ermlo whites 
und L'omplif^tod mofsuo of fitmil) farms}, nil of 
which nnp aa borbaroiis as they ran woll be, in 
a ceUmn i>eDBe, but mighly in thidir hurbaiiBin, 
comjifircd with any arciiitectaml tJecorationa 
whnlgoevef. coustBlIng of professedly jierfect 
anintnl forms, from the vile {reRijps of b’edc- 
rigo Zuccam at inorence la the ceiliaH; of 
the f4i>tine: and. again, cotujmre the profes- 
6«lly porfpet wtilpt.iir.? of Milan OiIIiihIriI 
with ttie slntnoB of the porLhes of ClifirireH: 
only he it atways ob^r^cd that il is not toiIl'- 
iiess and ignorance of art, but iDlelleetnally 
awful abslraetiou that I would uphold : and 
also be it noted that in nil ornament which 
takes plnce in the general effect merely ns 
so mnch fretted stone, in rapitids and other 
pieees of mmnte detail, the forms may tw, and 
perhaps ought to be, elaborately imitative; and 
in this respect, again tho capitals of St. Mark’s 
ohntch, and at the jeilace tit ^etalJe, 
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may be an to the urohiteeli^ of nil the 

worlds ki th&ir boaii<i(es9 inventirenees^ 
ing elegmep:^ sind elabomte finish. Tiiwi? m 
fijore mind poured out in turning □ jdngte 
nngle Ilf Out church than i^ould fierce to build 
n modem eathtidnil* 

1C„ Po fur, ihen^ of tlie ahstraclinTi proper to 
ajchit eel tire, nurl to s^ymboli^til of ^hieh 
I Hhnlf have ocu-ii^ion Ui hereafter 

^ 1 him Hfic. btoiipilit Torvitthl ojay iMLnnnhi <a tke 
rin.^inaiiTi' pon-ipr In lutlilk'crun-. nn mjr objii-t J 4 i mi ni 
[ifTHti nl tis it! ni^eralfijn \h nil itintwfp Imi otiJj 

e^iTinn lt .1 j iiut U may liq in note, in our Jiffir 

«f l^arilanmet^ hem- tai a ^\\f\WTct\ by 

in rt^KtnillM of mnj imiCpCiT ttillsnrl mnnlfeilifl^ 

dttu'F imafdmlHin or compri^Ujun. It iriiinini to bo 
Iwr far Ihr tnwm mny mSwnn it; ainl I alltule to Ei at 
jifieent nowtHiniflj, aa^i 4^r^^y fn tbe dtaini nf mfFurcKing^, 
MO far M 1 Enity^ tllO*e *hn liaTB the ppirer t* pnyngatt thtr 
jyi-fijTtSna of ti rlcsfjm for n litf»Tpe to inkt^ Um |i1aro of that 
WoatniioRtcrr, vd-jich wnj>i eahlbvlecl in nt tho RciitU 
M\«nloxnj profnftia^ to be La barmonj nrElh the new \mihU 
iniJ-, \mt whii^ inti ftt only to CMiry a mJlrtiad ema a etasX, 
(Tlks ctkting bddife. to wit,> 


154 OK LUMil!NA rJON €OHTEMKL^TJV E, 

at leagt-liT referring to it only at prr-^iit m 
one of the opemtionB of innigiimiion ctmtoin- 
plative; olher abstractions there lire whidi am 
aece^c^rily pon^qneRl on tho iinj>erfedtiDn of 
mjitermli4^ ng of the bnir lu itOiil^ture^ wbieh 
la nede^i^ily treated in masses tbnt are in no 
sort imitntiro, bni only stand for hair, and 
have the gmoo, flow, and feeling of it without 
tho tejctirre or div'iMon; and otUtir abjtmdiOtti} 
iboro are in wbidb the form of ono thing ia 
fancifully indienred in the matter of another | 
ail in pbantnEns and cloud s]in|>es, the use of 
which, In mighty bands, is often mo^. im- 
pre^yiive, as in tho cloudj-charioted Apollo of 
Xicolo Ponssm in onr own Gallery^ which the 
reader may opiiow to the ^ub&iantial Apollo, 
in Wilson's Xiobe; and again in the phantom 
vignette of Turner already noticed j only such 
opemtiooB of tlie imaginatJou are to be held 
of tower kind, and dangeromt eonsef|qeiice if 
frequently trusted in; for tboiie painters only 
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have tlie right imagtii£ii.ive |)ower viho ifaa set 
Lbc! form before tiS| Betil^ed uad 

booed like oimselveii.* 

i7» Olher ab^Lmeitiofis oceuri of 

thmgi^ wbicb liAve uiueli necidenud ytmeiy of 
form» m of ymv^^ on Greek eeulpture? in 
sui?eesilTv'e volutei»| uiiil of irlouds often iu eop- 
porting volume!^ in the ^ered picture^; but 
tbeiw I do not lotik upoti as results of ima^ 
gination ut dl^ hut mere and letters; 

jind whenever a very higbJj icDUgiimtive mind 
touches iliem, it always reotixes U-h fax us may 
be. Even Titian is content to itse^ ni Ibe top 
of liis S- Piefm Meirtiror the conventional^ 
loimdj ojiaqtie elotid, which cuts hia trees o^ieii 
like no ii3te i but Tintorctj in his pici tire of llie 
Golden CalT^ thongh eompclled tOTe[jre^Dt the 
fiinni tinder eonvcniional form, in order that 
the receiving of the taldes might be i^en at the 
top of it, yet m iseoii aK it is |>&ssible to give 
* C<l|!l]lb Cbr Vi I U 
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tuore troth, he lukes n gtund fold uf LorizonUil 
cbutl Btniight from the Hanks of the Aliis, and 
shown the fbrteita of the toooiitmtis ttiroogh its 
Hiisly volume, like se^weerl throagh deep sea,* 
18, XevertLelisa, when the reuUzatiDa is 

itn|)u£idbte, bold sviubolLam is of iluf highest 
v:alue, imd in leligioos art, as we siialJ prcfseatlv 
see, eveu uewasniy, jis of the mjs of light in 
the Tittan woodcut of St, l•'mllcis; and some- 
timi-s the al tention is diieelerl by some such 
stnujge form to the im-aiiing of the image, 
wiiieh limy Ihj niissed if it remfiiaa in its 
nalnrul purity (as, 1 aqiijn^se, few, in looldug 
ut the Cephaluri and Proeria id Tnrner, note 
the Kyinputhy of thotte faint rays tlmt are just 
drawing back and dying between the trHiilw of ■ 
iho far-odr forest, with the ebbing life of the 
nyiiiiih, troless, mdewl, they happen to reetillwii 

* Mt tbo doodiol TlBioMiiiwm HiloimB; tbu wom ilm 
T know m «K our upi.iL-{a||y In tho Mniinun* 

mad Dnuimt nT P.fmki. 
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the sam0 tosrked by Shelley in the 

AluMtor) ^ btit the Imagmitlidii id not is^bu'iirn 
ki wy biuch inddlhoatbiid; however, in ikniie 
ea^ea they may be valuable, imil I note tbeni 
raerely in cwnse^jnence of tbeir peculkir use in 
religious an, preseiitlj to he ctsiimuiedL 

111. The last mode we have here to note lu 
which the Imagination regardant may be ex¬ 
pressed in art y Ex»ggvrrdb&, of whinht os It 
is the vice of all Imd artists, and may he 
coufttmtly reported to without auy w^raut uf 
imng^natiou, it is necessoxy to note strictly the 
admisidblD limits. 

In the dr^t place a coloaFal statue is not 
necessarily any mof^ on exoggemtiDU of what 
It jftipreRent^, thim % mipiatnie is a duninution; 
it need not be a repr^entation of a giant, but 
a. representatioiii on a large iode, of a num ; 
only- it is to bo observed, that, oa any plaiio 
intersooting the cone of raya between us and 
the object must receive an image smaller th^m 
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the obj^, a Pinall iiuage is miiamlly and 
completeljr «cpre$siv« of tt huger one; but not 
a Urge of a amsU one. Hence [ think <i»«r 
eli stataea above the Klgin itlandard, or ib&t 
of J^Iichael Angelo k ^^ght niid ^lorniug, ore, 
in 0 measEiie, taken by the eye for repiofieD- 
tstioue of giants, and I think them always 
diifiagreeabto. The amount of esaggemtion od- 
mitted by Michael Angelo in valaoble, becnoae 
it separates the emblematic from the' humaa 
form, and gives greater freedam to the grand 
lines of the (hunei for notice of his saien- 
tide syrtem of increase of siae l may refer 
the rentier to Sir Charles Bell’s remnrlw oa 
the fitntnes of the Medid chapel. But there 
is one circumstance which Sir Cluuies has not 
noticed, and in thu interprwtaiion of wliich, 
therefore, it is Ukely I may be myself wmng! 
that the eitreinitiea ore aingnlaiTly small in 
proportion to the limbs, by which mean* 
there is tui ea|«iession given ©f streogih and 
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activity greater than in the ottUnaiT human 
tyjie! wbieh ap^ieani to me to be an aUo^aove 
for that altemdon in proportion HEce&^itatod 
bj iaerease of wbiuli hm been Bpokea of 
in Chap. IL of the Second Section of Part U., 
f IQj note^ not but that Michael Angelo alwaya 
makcK the extremlliea coojfjomtively ^'cnall, 
but ^roalleat^ com|iamtively, in bi« largest 
work-1: so I tliink^ from tho siace of the head^ it 
nmy bo conjectored reepecting the Theseus of 
the Elgina. Snob adaptatioinF ine not nece^ 
wiry when the exaggerated image is spectral; 
for, lui the laws of matter in that case can have 
no operationt ufe nmj expand the fom a? Jar ns 
we diooiJe, only let eart^^ dlstlncLion be made 
between the size of the thing represented^ and 
the scale of the representation. The canvaii on 
which Sir T. Ijiwietice haa stretched his Satan 
in the scboolri of the Boyal Academy is a mere 
oonce^ion to inability. He might have miido 
him look more ^ganticin one of a foot Pinare. 
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20, Aqotber kind of tjniggeTittioB fa of 
tbmgA wltoftc siro is v^Lnablo to u siite or de> 
gree greater than tUat itml with them, oti in 
wiivcs uml motmtain**, und there are Iicudly 
any limits to this ejuiggerution, so long as the 
laws which Xatiire obscri'ea in her inc‘rca4(e be 
observed. Xbnu, for instance, the fonn and 
[Hlished surface of a breaking ri^ijjle three 
inches high, are not representAtive of either 
the fonn or the sarfaoe of the surf of a stonn, 
nodding ten feet above the beaeb j neith er 
would the etxtting ripple of n breeco u[Kai n 
lake, if simply eiaggerated, represent the forms 
of Atinntiu surges; but as nature inereiises 
her bulk, she diminfahes the angles of a£oent, 
and increa^ies her divisions; and if we would 
represent surges of jam greater thim ever 
esfated, which it is lawful to do, we must carry 
out those operations to still greater eiteat. 
Thus Turner, in his picture of the Sbve Ship, 
divides the whole asi into two tnaasca of 
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«3iormcia« awi^ll, imd coDceaLs the Iiomoo bv 
El gnuluul iBlape of only two or tbre« degrees. 
This is mtelloetoul oxaggomtion* Iii. the 
Ac«(!emy exbihiyon of 1M3| there was* in one 
of the smcdler u black picture of a 

storm, in which there aiij^e'itred en the near 
seoj just aliont to be Ocerwhelnied by a briber 
cnrlitig right over it, ait ohj^ at sight 
liable to be taken for a walnut shelly bat wbiobi 
on close cxuminatlim, proved to be n ship with 
mast Eiud saih This is ehltdlih e:mggemt|on^ 
bemiise it is impossible, by the laws of mutter 
and motion, that such a breaker should ever 
emt, Agaia, in incmtitaiiLEr, we have re|ieatedly 
observed the neoessary buildiiig up and multi^ 
tuoinoas division of the higher and the 

snmlbief^ of the slopes by which they osuaLly 
rise. We mfiVi tboreforei btiOrt up the uioud^ 
tain m high, aja we please,, but we must do it 
in natare's way, and not in impos^ble peaks 
and precipices I not bm that a daring feature 
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in ftdmiiisible here aad there, ju the Mutter- 
honi i« uJaiiUed by nature; but we miut not 
itimpoiie a picture out pf such exceptions; w© 
may use them, but they must be as exceptioss 
exhibited, f Hhall hate macii to say, when 
we come to treat of the soblime, of the various 
raodes ol treatiug luonutain form ; m that at 
present I shal] only point to an uafortunate 
instance of inexcusable anil effectless exag« 
g^Jon* in the distance of Turner’s vignette 
to Milton (the Teinptatioa on the ^loimtam},* 
and desiro the reader to comiHue it with legi¬ 
timate exaggeration, in his vignette to the 
second part of Jacqueline, in fiogers’s jawms. 

31. Anotiier kind of Exaggeration is news- 
sary to retain the ehanict eristic imjaressions 
of mtnre on reduced scaie* It is not posable, 
for insbuice, to give the leafage of trees in its 
prtqwr pTO^HUtion, on rv small scale, without 

* <8ec, fa Addento. the nota «ti my cunrtevio* of 
iitiliekm,) 
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entirely los-ing IhL'ir gnit'* of fomi, atid curva- 
turn ; of tills the be^st proof is found in the 
cailotji’pG or tflflguenreotypej vhldi fail Ui foli- 
oge* not only becan^ the green niys are inef¬ 
fective, but because, on the small of the 
imngCp. the reduced leaves lose ibetr orgniim- 
Lion, and lf»k Like moss Oittnefaed to sticks, in 
order to retain, Iherefore, their ebaracter of 
fleidbility, the pdnt*r Lm often compelled to 
increase the proportiomte tiKO of the leaves^ 
and to armnge them in generic masBes. Of 
this treatment compare the grand 
thmngbout the Liber Slndiortim- That it ift 
by such meanB only that the idefil chumeter of 
objects is to be presec^ oil, has lieen cibaen ed 
in the second chapter of the Third Section of 
Part IL In all these cases esaggemtion is 
only lawful as the sole fueans df arriving at 
truth of impresKiDn whea strict fidelity i* out 
of the ijuestion. 

Other modes of Exaggeration there arc, on 
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whwli r shiiU not nt pfewnt farther inFirt, the 
proper plucc for their dhicusFton being in treat¬ 
ing of the mblime; and these whieli I hnew 
at present inrtanced are enough to eetablhih 
the point al issue, respecting imaginative 
verily, inasmuch iw we find that exaggeration 
il--ielf, if imaginative, is referred to principles 
of truth, anti of actuAl ficing, 

32. Wti hnve now, f think, reriewed the 
vnnoqs modes in which iiriaginatron couteni^ 
plativo tiuiy be exhibitetl in art, iitiiJ nmvvd at 
all necefifory u-rtainties respecting the essonw 
of the fiumlty: which we imve found m its 
three functions, Associative of Trutlu Penetra¬ 
tive of Truth, and f'ontcinplntive of Truth; 
and having no dealiogn nor relations with any 
kind of falsity. f>ne (ask, however, reiuain-t 
to .tu, namely, to ohsen'o the oponitiou of the 
Theoretic and Imaginative focnltjes together, 
in the at tom fit at reiiliz.ation to the hjdity 
H«M» of Iteanty sopcroiitara] and Divine. 
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0 / iitf. 

L TN *>VlT iiivt*ftig;itioti, in Lbe firr^l I'nrt^ 
^ of the laws; of we mufined oiir- 

w?hes io t he ohFer%'cttioii of loycei nnturei or of 
hquuiiiify. \^'e nete prevonted from proroed- 
ing to dcdtsco «>nclni5iorL«i rrspecting Philip? 
icktility hv out not kiviug then t* 2 ttabliifhi-d 
fitly prineipleii reij|Wit'1:iTig Lbo fmiigintitivt? 
fjiculty, whkh, utider the diddiiUne of the 
'rijeoTetic, siGch ideuHly ^ oonc^ived- I had 
jmrpotu?fl to ccniflnde the present Piirt by 
mreful oicQiiimution of i\m subjeetj bnt uh this 
ifi evidently foreign to the matter immediflloly 
under ciisciii^aioiij and intoLve^^ fjneslion!^ of 
great intrica^ lesijeeting the development 
of mind among thrK^e Pfigmi nations who are 
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siippc>£ed to t&ve produced high. Eriatnpl;c!ii of 
^piritnal ideality, I bqlieve it wifl be better 
to delaj' 9uch inquiries tmtil we have con¬ 
cluded our derailed uh^eiT?iticiii of tbo beiitity 
of \idble TKitons atid 1 ^hnll tberefore 3 it 
present take notice only of one or two prin¬ 
ciples^ wliich worn leferrM to, or impUeiL, in 
the chapter reapecting the Hmnon idea!, and 
without the enunciation of which that chapter 
might lead to fiike eanclnsiona, 

2. There are four ways in which Beings 
sapematund may be conceived aa inanifestiTig 
thenuelves to human sense^ The firat^ by ex¬ 
ternal tjpes, or infiuences; m God to 

Moses in the flames of the bosh, and to Elijah 
in the voice of Momb- 

The fiocondi by the As^ming of a fonn not. 
properly belonging to them; os the Holy Spirit 
of that of a Dove ; the second person of the 
Trinity of thnt of a I^mb \ and m finch mani¬ 
festations, under Angelic or other form, of the 
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fitat ptrfiop pf llie Trinity, as tt-epi to hsivc^ 
been maile to AbrnLarOp iMubob^ und Eztikit*! 

Tlie tbjxdp by tbe manifoitiitioii oF a form 
properly belonging to tbem, but not noces- 
sarily aecn ^ us of tb<s KUeo CbrofL to His 
(li^ipled when, the doors were ybut. And the 
fotirth^ b^" thetr operation on Lke hninaii fona 
whiob they iofiuenoo or tns?pire| aa in the 
flhining of the face of 

3. It i» ei'ident that in nil theflo eafei^ 
wherever there ja form fit allj ^ form 
of some cimtiiTo to ns kiiown« It ib no new 
form peculiar to fiiJirit, nor mi it be^ We 
can contoive of none. Our inqsiiry Ls simply 
tbereforej by whet moditioilions tlioae crea¬ 
ture farms to us known, as of a kuihp a biitl, 
or a humaii cteatunjj may bcs cxplaiiied as 
eigne ^x^ habitatioos of Divinity, or of angellii 
essence^ and not creatures sudi as they seem. 

4. This imiy be done in two wave. Fit^ 
by effecting ^tno change in the aj^pearatii.'e of 
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the creature incaaiiistcnt with its actual nst- 
t ore j m hf giving it colossal or tistintiirul 
colour or iaalcmlj m of golili or silver, or 
flamc^ instead of flesh; or taking away it« 
projierty of matter altogelheir^ aod rormiug it 
oF light Q? Mluide, or m an intenuediiiLo step, 
of elood or vapour; or explaining it by terrible 
eoncouiitant circtunt^Uincei^ ^ of wennde io 
the body, or strange lights md seemings round 
about it ; or joining of two bodies together, 
m tn angels’ wings. Of all which raenns- 
of ttttnining supematisral ^iuuncter (which, 
though in thdr nntiire urdiuaiy imd vtilgnT, 
are yet effeedvo and vcjy glorious in mighty 
hands) wo have already seen the LimiLx in 
speaking of the Imagination* 

5. But the ^cond meanii of ohtidiiing sciper- 
uatnnil eboroeter is that with which we arc 
now coneemed, uoniely, retaining the uetoia] 
fotto in its full and material presence, and, 
without aid from any eoiemitl intexpTeUiiibu 
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wbatHoe%-eT, to mise that form bj mere in¬ 
herent dignity to eueh pitch of jiower muI 
iuiprCiHsivenegs ui cannot bat assert and stamp 
it; for taipcrbuiBan. 

On the north :ado of the CftmjKj Santo At 
Pisa, ore a series of iioiotinga from the Old 
Testament hbtory by Benoato Gozioli. In » 
fcbe earlier of tbese, angelia presenees, mingled 
with, human, occur frequently, illustmled by 
no avfolness of tight, nor incoiporeol tracing. 
Clear revealed they move, in human forms, in 
the brooil daylight nml on the open earth, side 
by aide, and band in Itand wUb men. But 
they never misd of the angel- 

He who can do this, bus reached the last 
pinnacle and utmost power of Meal, or any 
other art. Ho stands in no need, tbeni?efor- 
word, of cloud, or lightning, or temp^i^ or 
terror of myetery. Hi« snbUme i* indepen¬ 
dent of the elements. It is of that which 
shall stand when they shall mdt with feivent 
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heal, ttmJ light the fiTroaiTteTit wliUH the sun 
IS sickelot h of bam 

6. Let us c-oaiaijJejf by ^hnt means thii hii^ 
been effected, fhj as they ure by walyiifi 
tnu^enble^ tLnd tbut not fur, for berej ns 
always, we finit that the gneatef |>ait of what 
Ima been rightly neeomptisbed has hten done 
by faith and intense feeling, and cannnt, by 
aid of any mles or teaching, be eiliier 
estimated, or imitated. 

And finst, of the expresgiDn of Bupemarural 
infliionee on fonns aetuaUj human, m of Sibyl 
or Frophet, It is evident that not only here 
m it unneoessary, bmt we nre pot altogether at 
liberty to tmet for eipression to the ntmc^i. 
ennobling of the human form: for we cmmot 
do mojfe lima ihhi, when that form u to be 
the ootnol represeatAticm, mid not the recipient 
of Divme PrcaeUce. Hence, in order to retain 
the actnal humanity dedndely, we must leave 
upon it such signs of the opemtion of Sin and 
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the Uabilily to Death ils ore eonMstent with 
human ideality; and often moie thon the^e, 
dehnite signs of immedtalc and actiye evit 
when the ppjphelic spirit is to be osqTOstfted in 
men mi*h m wre Paul mid Balanm; neither 
may we everj with jusfc dberimimtion, touch 
the utmp^ limits of beauty m humim form 
when mspiit^ion only is to be expressed, luid 
not angelic or UiTino being j of which Teserve 
and eobjection the most instinctive iostancetf 
are foaiul in the works of Angelioor who in- 
TOtnibly uses inferior types for the features 
of hmuttnity, even glorified (eSEiiepting dwaya 
the Madonna), uor over ejserls its fall power 
of benutyT either in fentnre or expression^ ex* 
cept in angels^ or in the Madonua, or In Christ. 
Now the expression of spiritiml Influence with¬ 
out supmme etevation of the bodily type we 
have seen to be a work of Penetrative imftgina* 
tion. and wo fonnd it aecomplidicd by hlichad 
Angelo; but 1 ttunk by hho only. I ftm aware 


OF TfiK ^^TTfElalcr^^A^■ ipem-h 

of no one vise wlio^ to my mindr Las «3:prem*d 
the iospmitloii of Prophet or Sibvl ; tliifl, bow- 
extt^ 1 jiffirq] not^ but shall leave to the deter- 
niiijiirioo of the retirletj fw the principles at 
present to he noted refer entirelj to thnt 
ele^iition of the creature form nec^saiY wliep 
it ig arlimllj repTefeenfativo of a Ppiritiml 
being. 

7. I have afOnned, in the cnnelaskm of tlie 
Third Section of Part IL^ t hat ^‘of tlint which 
IB more than Creature no Crtenturc ever con¬ 
ceived/* I think thi^ almofit aelf-evidentj for it 
lA dear that the illtinitahleness of Divine attri- 
bates t-aanot be by inMter represented (tliougli 
it Olay be typified): and I believ e tlisit idj who 
lire acfjnniiitcd with the range of sacretl art 
will admits not only thal no representation of 
Clncist has ever been even iJartisiUy HUcce^rub 
but the greatest paiidenj fall fheietn 

below their acoiistonn?d level; Perugino and 
?'ru AugeUia> e&peciiiUy: Leonartlo luiii, I ihfnk. 
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dotii* bi*iil4 bnt p<*rlnip? iht? boimlj' uf the frrtg- 

menl left lit Milim (for in spite of nil that 15 

fiiiitl of IT painting iind tie^metiou, that 

ooio 33 ttill t he finest in ejcLlent'e) i? as mach 

{lependent on the very nut nu't^Fibknefis rPs^alt- 

ing from injury as on it* original [jerf<HUirni+ 

Of m<HT0 during attempts ut n^presenktion 

ot Dirinity we hl^I not s|wiiki only tJiis is 

to be noteJ re^peoting tbemT tliat tbongh by 

% 

the ignorant Eomanisfts many sudb efforts w?re 
Hkikde undeF the idea, of actual repreR^ntation 
(nore the miy in which CeMinl ^|»^«ak3 of the 
eeal made for the Pope)p by the nobler aiaoug 
I hem I KUppwM^ lli+ij were ini endiiNi, and by u?» 
at imy rrnio they may be received^ 

men? symbols, the noblest that t?DaLd be em- 
but as niuch symkhls rit ill ns Jt triangle^ 
or the jilpba and Omega, ncir do I think that 
the R^mpnlous amongst Cbrisliaiis ought 
to desire to exchange the {Kiwer obtnitied by 
the use of thu sytobot in !^Licluie] Angelo'^s 
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creiitioTi of Adarn, and of for tho effect 
which would be ppaduced by the gub^titutien 
of any othtr iign in p^foce of it. Of these 
wfforhi, then, we need reaeoti no farther, but 
may limit burielv&t ft* confdderinjr the |mre!»l 
modes of gii'iiig’ a (tmception of !ia|icrhiiinaii 
hiu Klill creature form, ad of aiigek; in equal 
milk with whom, jicrhapg, we iriay without 
uffeucc i>kice the mother of C'liritft: ut leiiit, 
wc inqjit »> re^rd the tyiw of the Miwlonnii 
in receiving it froin nonmniflt iKilnte«,* 

8. Ami first, much Ld to be done bv nj^ht 
modilicntibn of accessory circnnistance-s, so as 
to egress mirBCiilouii power crfrcised over 

• t take tH> nnifl thi- rvpnsentucitjQ of j.>ii fepjriia, 
•rfncc thirmglMHtt wc Imirfl K-di iicfltipEoit ia ths patroit. til 
Baualy ; Iwt k may U. cWvfl etmwaUy, ,him 1* 
(man diffiLHUy tu Ijc nTcRaiiu] la ■lUTniitn trf this klml, 
IWMOae tisj olunitfoa of U„. fwoi noixaimy tn j(i« It 
qdrilujllity .ICftnys tlw nf wil j bimce wm 

Ibo litvacal pnintcrw ti*v« bc^n redowil Uj aM fro* 

laooy, amt to ctoi imi All tbr^ couLI cooreirr uf uinlfg. 
ttlljr by belp ti fwftia, boat*, Aiid cliiwi, Uiatta'* Satau in 
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tliem by the S^piritEiiJ dreaittce. Tbrre iiJ a 
be:iutUiil iti£t-£iiice of thin in John Bellini'j^ pic- 
ttim of St. Jemme nt V^nico. The Saint mts 
□Ijon a itoIc^ Uis gmnd form Uefineil ftg&inHt 
clear green open eky ‘ he Is rea^Jing; a noble 
Li?ee Hpritigi^ out of a cleft in the rock^ bernb 
it^lf sFoddonlj back to form n rest for the 
wlime, then shoots np into the sky. There 
IB Hiometlung very beautiful in this obedient 
zninistiy of the Intrer creature; bat be it ob^ 
served that the sweet feeling of the whole 
depends a{)on the Boriice being sueh as i.M con¬ 
sistent with its nature^ It is not nuimfitedL 
it docs not listen to the ^int^ nor bend iteelf 

iIm? Cainpo fiaato, ttSiIi tha m^^t i^wLciir ^ beaut, l» 
6rve I .» ntnnr tht; of Ornigm, ttiid alwayii thcBa? 
of IHEhacl At]g:cldL UntoTOt* in Ti.*!iiptation, with Mi 
iHNUkl tmih of inrcfllloB^ Iwa fEptteeaicd tkq EtH %nit 
iijktlet Um iwfm'of a fair mtpffK winffB bamk^ 'm\ih 
dieuw JUMi d£tVfEr, Ui? fniv? iwiPEiail ami It 

$1. tnstrnctifc to codzifHa; Hm PRwlti iit iiBa|flnatii^ »»- 
^ dated iHUi fancy In liw idenuina tif 

palnura or eren In sndi BlffbtmBroi aa Ibmt af ^mtor 
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iovniTtls him ti£ if ia aSectiDu; this would 
ImvH heeti-toeine lUpgitirnate and pfiFei't- 

Hut lliP idm^k- liead of tlie tniak to 
ttwive tho bftok k mlniculaiifi Butgt^ctiou of 
tbo true nature of the trre ; it y thpr**foro 
ttuaginntiTP^ mul vurj l oa(;tiiiig. 

t). It not ofttui, however^ t hut tho religious 
fiasnter>: even go thfa length : they content 
themsselv^ mntdly with impTeesnng on the 
liLodt^L-npe {lerfect symmtlry and orciofj Huch 
aa may »eeui Conai^tent wiih^ or induct'd by^ 
the ^pidtuul nature they would represent. All 
signs of deeay^ dislurbanee, and imperfecLion, 
[ire nhio buniuhed ; and in doing this it is 

nlftTKly i^jkGCL i]f (1^ 11. SotL O. ClmpL L | T|r?U^)» 

wjtb pliKiidii tzgUneAi cif Mttitjb iti, ilic 

Lr>j;UiBv temtfk^r. mriflM^Ni *i£ Bjndbdiu^ in thf kfgii picmro 

of Hw UfliRB r Mrhcft ihit iwintfTp nlt«rly nnhiTiHiti'st?, 
flAVtmblot dit ihtd £* dtcicninatlc ^jf brinj- 

hmbfv ianuH? KtiirEm' ji£h 1 Kr^^liii^ hnlr. mrh 

fitit jot tbn Hdm elrI ^abfOuM of Hit olitain ba frjar^h 
ml riajfuStti^ tm an fouigtiwtif u miM ikiAyw Uito 

tli« turn of (f lip cj£ d Ixr^v, 
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evident ihat mui« imniiriimlmeiSti Jind singu- 


^ V' Jaritv mnst Ifesnlit, innfimuch a* iherH itre no 

v^iit4ibli? foriJia of lanJjwttpe bat ^iprtjisa or 
imply a state of progryssioii or of inijiorfcytioi]. 
"r-" M\ mountain forms iu*o necn to be producfed by 

' 7 ‘v con'.TilKion and mnciidled by dccov f the liner 

forms of eloods have threateningfi in I hem 
of fitonn} all forest grtniiiing ie wrouglit *mt 
DFttli varieties of ^rongtli and growth among 
-- itii several rnGnibcrf^ and Iwars eyidehces of 

, struggle with unkind influences. Alt such 

^ .J*- iip^tcaraiiccs are fyuiinhed in the stipeniatiiial 

landscui»e; the trees grow stnUghtj equally 
*'' v^ Irnmehed on each siile, and of such slight iiDil 

~ feathety frame as shows thetn never bo have 

enconntcred blight, or fro«l, or tempeat. The 
J*:' nionntains stand up in fantastic piouades; 

Y' there is on them no of torrent, no siftdhe 

^ of liglitacng; no foUen fiagmenU encumber 

their limntlaLioiiH, im worn ravines divide their 
flanks ■ the seas nrc always waveless, the «kies 
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calm, crossed only by Ciir, hori^ontn!, 
lightly wreathed, white clouds. 

10. lo some tiiege couilitiofis rewuil 

jkartly from feeling, JiAsdly ignoiunce of 
the fects of nature, or ineapabiUty of rejire- 
t^euiing them, m in the fiiit type of the trait- 
tnent found in Giotto tmil his school; in otherfi 
they are oh^rved on [joneijilc^ as by Benotm 
Gozzoli, Perugino, and Eaffaelle, There \dt a 
beautiful instance by the former in the frw* 
coca of the Hieardi I^lace, whercT behind the 
adoring angel groups, the landscape us gov- 
eifii£?d by the most absolute syuimetiy ^ imsefij 
and pomegmnateii, their leaver drawn to the 
last rib and vein, twine themseh'G« In fioj- and 
perfeet order aljont delicate trellises; brood 
stone pines oimI tall cypresses overshadow 
them, bright birds hover here aurl there in the 
Fcrene sky, and groaps of angels, hand ji>incd 
with liand, and wing with wing, gHde and fioat 
through the glades of the uuentjingled forest. 
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Btit belli nd the btimuu figuns^ behind the 
pomp and torbulentie of the kiagly proce^ion 
descending from the dnstant bills, the siiirtJ 
of the landscape is ciiiiiiged^ Severer moun- 
taiiw rise in the distance^ ruder prominences 
and less flowery ^nry the nearer grocmij, and 
glDomy shiidows remain unbroken beneath 
the forest bnmeheSp 

Ih The lundecajje of Perngino, for gmee, 
pnritj, and as much of natnee as w eonahi- 
tent with tbe abos'o-named cozidiUoua) is un^ 
rivalled j and the more intdesting because in 
him^ certainly I whatever limits are set to tho 
renderitig of nature proceed not fiom in- 
capabiUtv* The sea is in the dislatice idmofit 
always, then ssome blrte proidontories and un¬ 
dulating dewy |Mirk ground, studded with glit¬ 
tering treeii, In the landscajie of the fresco ia 
Sta* Marin Maddnleua at Florence there is 
more variety than ia usmil with him: a gentle 
river winds mund the bases of rocky bills, a 
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river like <>m ewti Wje or Tee^ ip their love- 
liifad reiiehe=; level tuPtttJowji s*tretcii awny on 
ii& oppos^ile Eide* moopds set ,ilender- 

steniuied foliiige ocoppV the ueaier grotmtl, 
anil ii i-jiifilJ village with its simple spire pee]M 
from tLe fonegt zit tlie bend of the valley ^ it 
i& retnarkahle ikatf in zirchltectwe thus em¬ 
ployed j neither Perngiuo, nor imj other of 
the ide,il ereif use 1 full tut fomiF, 

but nJways Trun.SftIpiuej hoQi of cbiLruh and 
cflstk*. Tlie Utflo Itmdstiipe ^hieh fonuit 
the haekgroiLud of Iiia awn portiait in the 
Uffizii is another highly fioljalicd aud ehomc- 
terifttie o^Eample. The Iiindsea|)o of Ihkflritlle 
w&s loatned fnum his father, and coutipued for 
■ome time little tnodiBedt thongh expressed 
with great er reBuemenL It heeaiue after- 
wiirdd convent ionfll zind i.nKir, and in some 
cases altogetlijer meudingle^s. The buystacks 
ftiiii valgar trees betiind the Ceoflin nt 
Bologna form si patnfnl coiitnist to the pure 
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1-piU‘e of TDQuotaitj (wnolry Ul tlie Pi^nigiDO 
op[ioHite.* 

12- III sill ihf^^ cfai-es, wliilci I wt>u 1J uphotil 
tlie liiiiiiicai|>t tbns empbjetl siiid troatudj as 
worthy of sill ailmiiwtion^ I ^hoald be mny lo 
adv^fktLdo it for iniitatioii. What is right in it a 
mannerism arose froiD keen feeHag in the 
palate r: imitated witliout the aine feeling i I 
nvould lie painfull this *>ulj safe mode of fu-l- 
luwmg m mndi stejje; i» to aliaiii i^erfisct know- 
liHlge of ^fatuco horsx^lfj atid I hen to suffer 
OUT own foelingy to guide clh in the seldsetioii 


* ] hftvenvl it wM^oanilY ta iji "st- fartber Inrtancea 

nt 1 iuiCCUlULT to ^TO inimc£wUrt cx- 

of Ibk kml oJ wlokl Ot tn» m^a rviW 

LoidMApep Hi 1 am funi^ir tif hd loibiiiefiff OKWpt whm 

l»:t tbcT ralphl hiv* bpia aspce^jd, KA-^itoa 

OliLrUailajiS ahnit* Ui&u^b prgiuiSr* niiirf 
cit Mtiins ia tli*t Ti^iw at VcnSc? iKbimi an Adomttoii of 
the Map m the rtStru, biit fee at laat iratle^i lilwU Cip 
nmufiB-tuilahliiiitTm ITaaaccao indftil iau 
woe Rmail wamjiEts in the frt#» the Tlnbutu Afemejt 
hilt Ita flokoT ii nuw" nwiliF JoflL 
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ftf wluit IS fitiitig for iiajf particular purpo»{». 
Evptr {Huiitcf oiiglit to paint vrhat be Lunseir 
JoTi-ji, not whflt Dtberi) have loved ; i( hii mind 
lie pure and #weelly toned, wLut he loves vfill 
Im lovelj ; if otlierwisei no exompli'' can guide 
bts delection, no prewpt govern his hfuid ; and 
farther, let it be distiuctlj dbeervedf that alt 
this mannered landscape w only right under 
tlie supposition of its being n backgroomi to 
soine suiienuitutal preface; bcbinil mortal 
beings it would Iw wrong, and by itself, a* 
lantlscajH?, ridiealons; and farther, ibe chief 
virtue of it results fmm the exquisite refine¬ 
ment of iboae natural details consistent with 
its elinraeter; from the hotanical drawing of 
the flowers, and the cleamegs and biightness 
of the eky. 

13. Another mode of obtaining Bupemaiutal 
chiiracter is by purity of colour almost sliadow- 
leas, no more darkness being allowed than is 
ubiiolutel.v npcessaij- for the explanation of the 
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and the vividnees oFthe effect, fiiibaiiL-ed^ 
05 far [Mi uuiy be^ hj iii?e of gildipgf etmiiieh 
and otb^T jewelleiy* I think ihf* EUUiller lirprko 
of Augi?liw im? perfect models in t hb respect; 
the glories aboni ^be bends being of beaien 
of goWj on whiob the bglit [ilnjs and 
Limngcs m the s]>eetalor moves (and wfakh 
iherefore thro^f tbe piipe^t flesh coloirr out in 
dark relief); oml soeh cotonr nod light being 
obtained by the eanmelting of the angitl 

of course^ is utterly tinattoinnhltf by miy 
other es|>t*dieiit of i^rt; ilie eoloiirs of the 
dmjsi^rie:; always! pun; anti pnle^ bltie^ or 

tender green, or brown, but never divrk or 
gloomyi the faces of the moat celestial fairnfss, 
brightly flashed | the height anfl glow of Jhb 
flash are noticed by Constantin as resented 
by the older iKninters ftir spiritual beingSt 
a 5 if crprci^ii%e of light seeii throagh the 

I cannot tbitik it uece5sir\% while I insist 


VnL. II. 


15 




1 ^ 


OF TIM Stl^HHCK^UT 1PKAL- 


on the- vidue of all theBG tP^tningly chHdiiih 
means when in the hnncb of n noble painter^ 
to nisei tlieir fatilify^ null e^-en nbjiiiriitty, 

if emploved by no exnllixf ](nwer* I tldnk the 
tirmr bnA eommonlv hren on the HiJe of 
and that we reject much in onr foolish vniiitj, 
which, if wUer and more earfii^., we sjhonkl 
delight in* But two pointa it id veiy necessary 
to notrf* in the tuic of ench nccc^rifii^ 

14. Tiir bn4, that, the omnmenta hv 
Angelico, Gtotto, and Bertigitiu^ bnt espi^rifllty ^ 
by ADgeiico, one always of-n and fi4. 

character. They are not diamondii, rior 
brocade^ nor vett etfs, nor gold embroideries j 
they are mere of gold or of colour* stinple 
pottema isiiurdjesit drafieiio^ ? the angel 
wings brnn with tmnaparent <.riiii3cra imd 
pnriile anti umber, but they are net set forth 
with x^cockd pltmics; thi? golih»q dndeM 
gleam with cliangeful light, but they nre not 
beaded with fsear^ nor iiet with sapphires 


0? TfTE SlJP1-:RtirMA5 

Jn ih<* workrt oF Fi]i|fpiiiD I^Iauteguaj 

ontJ irnii^y other pifitcir? foliowLtig, 
e,^implt^ mny bv foniiEl of tlits opposite troat- 
moot; iincl m Lippi the ate usually 

very sweet j aod flip eiaiii|if>idt1qiL severe* the 
degmding effeet of the reJiliicd tleeQmttaps 
aud iiuitaiteil dresa luiiy be m hlio Nimplj* 
and without any addition of paiofcdiie^ from 
olher Uflfideades of feeliag. The Ijirger of 
lisp two pictures in the Tusw^an rooia of Uie 
rffiaiL hut for this drfi>cr. would hove hei ii 
31 very nnhle ideal work* 

15- The secoiif! point to be obserred is Thnt 
brighttipiii^ of colour is altogether iuatlmfesible 
without, purity und lianuotiy f and that the 
f»ai?red paiuters tnmi uoJ h* follownl in their 
fianknegi! of nuHharlowenl wlotiTj unless wt* 
can iiT?io follow them in its clettmesif- As fhr 
u!^ I am a^^^iuivint’ed with the modem 
of Gennany, they i^*iu to be entirely igrn:*” 
rniit nf t he valtip of colour asi an EL-^ii^tanl of 
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feellngt and to think tbrit hnrdnPRB^ dryness* 
and pfunj^iiy jure its virtues m employed in reh- 
gioiis art; wberttis I hoisltwTe ngt to affirm that 
in jfiidi iirf, more tbiin in nny otliijr, 
Jnraiuotmieri^p and inten^iity of hue ure e^vn- 
tiul to right impression ; imd from the widli 
of the AroTiJi ehnpitl in their nvlubow play of 
brilliant hannoiuiss^ to the !^!emn parjile tout's 
of Pemginofi frewo in the Alhizzi I=^kee* t 
know not any great work of mcj^l art which 
not ns precious in uolonr tts in jdl i^rher 
qimlilies (itnlesi^ incluirii it be |& CruoiibiiDn of 
Vm AugoUeo in the Florpnce Academy, which 
h!:l-S just been gWeti, u^icl parnlcreBh niitl paintodt 
and vtimii^hed by tbe pieturo cleaners nntU it 
gbres from one pnd of the gallery to theother); 
only the pnre white light ami delicate hue of 
idea1bts_, whosse colours Are by iireference 
such a@ wi> have scon to lie the mo»l k^aciti- 
Ful in the chnpler on rarity (Part ll ), tire 
carefully to bo dbtjngiiiiBhed from the golden 
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UgUt. nnci deep™[.fitch ihI bac of ihvr ;H:h4x>l t»f 
Tiihm, who:^ virtue the grmid^tir of eaiThlv 

fcoleiiiuhy, uiii the glory of Leave o)y 

joiGitig. 

16. But leuvitig tUeje aceeiJ.'^ory dreum- 
nini touching tlio treuiiueiit of tlie 
l^ixtily fortu, it evidoitj in the? iilncej 
that whiitever typical beauty the hutnau body 
capable of jiu^aifeesiug tnust be betitowi^I ujioti 
It when it hi to tuiderstood its flisiriittaU 
And therefbjre ilioit general pw|HJrtioiiJi md 
tvpcj TFhtch aj-e dedtieible firom eotuiiarison of 
the uobler iiiditidujik oF the niuru* inuBt be 
iiHoptod and adhered to; admitting amQng 
them notftts iu the buiunn idealg SHoli vnrietiea 
result frotii imsi rfufieringt contm with 
til Ip but such oidy coiLsiciti'iit wilh sin- 

less unturfft or arc the Higiui of jui^taatly Of 
ctiiUimlally opeiative siflhctiotits; for though 
it irf conceivable thnt spirii fc^hould it 

y iueoneeivable that spiritual tmme shim Id 
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(‘(.‘talD, like tbi? ^^bimpeil ini^lii&ttL' buiitiiii cLiy, 55 
thf bnmd t>f ftorronr jiast, anles# fnllun; *'i 

V,: 

"rriifjiM 

th.1.1) scMn d( (huiuWr liail EninnirtK't}, anrl mu - * 

Sat oti hii tAiaikJ* 

Vf-t so fur foitli the Aqgolic idflu is c3imJ- >■ 
Duheii, uqf rtjiikl thia lx* suffered io pk-loriiil . k 

If, Again, liucL nmaculur{]»}veIo|>meiit iik is _ 

nt«?8«iry to the [wifect beauty uf the body is * 
to tiH H-tiJeied. But tliat wliich is net-f^^ary ^ 
to stteijgtli, or w,-tiicli appituni to have been the 
letjQlL of Uiboriou-s excrci«e, is iTMulnuxaibln. 

No hercnleaD fonii is »|)iritnttl, for it ta de¬ 
grading the lijiirirual crciituTe to sut»ptNui it 
i>l»ritivB through iiatmL-e of hone and sinew; 
its flower w iiniDBterinl uiid eoiisdant, neither 
dependent oiif nor develojK’ti by, enertton, 
Oenemlly it m veil to conceal anjitomical 
development :vs fur as may In*; oten Michaid 
Angelova anatomy mterfeiefi with his divinite; 
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in tbe huiidu of lowur men Ibe angel becomefi 
a jifepaiufcioJi, IIotm" fiir it i& to sulKlue 

or geneniliie tlie nnfc-ed form t >’eiitiire not to 
affirm ^ hut I believe that it ij> besd io cfon- 
cent itj n£? Eir as tnay nt>t witli Uglit and 
uudulatiiig drai>eries, that fiill in witli and 
exhibit ita principal luie^ bta with severe 
and linear diaperie% such a^ were ttinstimtlj 
omployetl befot® the Lime of hafTiaello^ I 
reeolkt 5 t no eingle iiiNtiiiiL-e of u uaketl angeJ 
that do&f aot look bojUke or childlike, and 
urntpiritnaEbed; oven Fra BartolomeD'Ej might 
with l>e sjiared from the pictun?:^ 

at Lncosi ; and, afterwards^ the nky in inemly 
eneiimberi*<d with bpmwliiig tnfaiiti^i those of 
Domeniehino in the Afadonim del Kosirio, and 
Martyrdom of Agnetf, une pecitiindj ofFen- 
fiivc, studies of bare-legged children howling 
and kicking in volutnes of siinoke. CojifiL^ton 
to exiet in the miiids of ifobset^uunL 
|>£iinters between angels and Cupidss 


2i]<i iw Tti>: s^trrKftiiraAX tpiul. 

18 . Lbe quantiLiij:^ of f»\vimwtty 
and rppo^ jire of pet uliiir vnlne in i^iiritiial 
form. ^\'e Hind tbe Jornii+r nio^t 

wm^ht hy all tbo greot jiiajbtem in llie ta~ 
of rhc hafr* wLeroin no loc«5el^ 
flowing nor vsiried forra mimiUnl, but all 
retitmined and undiEitnTlKhi jind ef|aal ringlets; 
often, na in the infant Cbiist «f V'm Angt^Hco, 
support^ 00 tbft forebead in of 

tOTOim? severity- The mgel of ^faaaceto, in 
the D^livmncf of Peter, grand both in eoan- 
tonflnc* Add motion, loses inncL of tiu: 
nliljr betJiiast the {mmter has put tt Utile loo 
mucli of hi? own obiirdcter into the hnir, nnci 
I<*fl it di&aniemtL 

19. Of re^iose and its exitlUng i^mer, I hate 
ttlrendy Mid enongh for oiir preseHt purp<Me, 

* tlwiugli I IiHTe not inriffted on the j^cnllar 
Huinifetntion of it in the CUristioi, as 

oppoieil to the Pagan. But tliis, ng well tis 
uU ottier questions lelatiog to the Tmriientnr 
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[(‘'Vc.loiJtuvMl t>r the CtriitJt iiiliiO, is fwt'igu 
the iauuediute iuquirjr'. vfluvh tlicrefcri.' 1 
lutTfT L'cmdiwle, ill the hope uf tKSuniinjJ ii ii» 
detail after exatniniiig the lawii of iHMtuty in 
the jniuiiiimte eiwitiou, alwaysv iiDveyer. liithi- 
ing thi»s for «;rtaiii. tluit vt whatever kiud or - 
degree the almrleoming umy be, it is not fn*- 
ftihle bat that shftrtcouiing should he visible 
in every Pagvm conecptinii, when Md he.dde 

, ’ I 

Cliriiitiaii; and believing, for tny own part, 
that there is not only deficitncy, but sueh 
difference iu kind tia mutt make all «reek 
conception full of dtinger to the aludent in 
pro[<oition to bts udmiration of it; ns I tbink 
has been fatally seen in its effects on the 
Italian schooU, wlieu ila pernicious elepiiJrt 
ftrst mingled with their soleinu purity, and 
recently in its influence on the FreiiL-h bistori:> 
cal pointensi m ither van I, ftora my prf<=ent 
knowledge, ft* upon an ancient statue which 
ejrprcfses by the eonnteiiiiBce any one elevatfjd 
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I'hanictef of soul, or any dugle t^QLhimti^r.ie 
s^lf-Eilkandoiiifig mucb any 

tnujiytly of fooling a* might mcurk tho f**atam 
&T auporrattaniJ. 

Tkfe Grook could uoL choncolvc a epirit j 
ho c^uld do notkiug without liinb^ i hk God 
bi a hulte Godp tuLkingi piair^iuiugt and going 
journeys | * if at any time he was touched with 
a iiw feelsRg of the atmoen jpowers amnnd 
him, Jl WHS tn the fioUl of poised buttle; for 
there i» ^methldg in tho aoar coming of the 
shadow of deaths soitietliing m Lho devoted fuU 
hlment of morfal dnty^ that roveak the real 
Godt though darkly. That pan^e on the field 
of Phitofa wati not erne of vain onper^itioii: 
i\uz two white ligures tliat blazed along the 

* 1 kw^w $hH Aoythtti^ in tb& rBO^iii uf an ranire muiiijituat 
lljwi tJiii Aiiully Bdvo!iiT¥: tlK raising of the (tngcM of tho 
Tight iiMid in Tiir|m<c nt tlu^ truth of theranow tea3togicUier 
huivton, ftOil would he Tulgar in sl pnna', mnch mote Ut a 

Ths floitdati doilmj the itiriiii^ uf the fool miit 
ilm Up In ncidi^ wUh martal 


I^dphifi plraiij, when tlw* earthquake and the 
fire led the ekurife from Uljmpiia^ wtu* more 
llian fiunbesiTOH on the ktttle duift; the acred 
cloud, with It3 tMice light imd trinmjih tdiig- 
itig^ that went down to hTcod over the mo^t^ d 
Saljunii, wjiK more tban morning mist atnong 
the olives!; fuul yet whut were the iireek's 
thoiiglilti of hid Ood of Battle I fqiirit; |?owei: 
was in the Tisioci:" it wiis a being of cky 
fitrength^ and hmnjin pudEion^ fonh fierce, aud 
ehungefnl: of penetrabie arms and \iilnerable 
flesh- Gather what we may of grout frein 
Pagan chiEel nr Fagan dream, and mi it heside 
the onierer of Christian warfarCj iliehael the 
AmbaDgnl; not MiUuna “with hostile \jt\m 
and visage all iiiflameii not even MiUon‘'i?i 
in kingly fresLding of ihe Mlk of Paradise,- 
not liiiffuelle’s with the OJipntled witig^ and 

■* tThpt wntfeiLPi- Alt ciiilirfit: nifidiii MAnv twl 

Ttie fal-ofi biM <jf ilw gcHerai •tpl^nunit uteafcwgh o)TTv<!tet 
la tlw '"QftMMJf Itw: 
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IrmJulialitd : bni P^mginoV ; with bL. 
triple ixeiit of triwd^sia^ plume iinskbaikeu ill 
btjtivcij hi& bniiii Milieu i>ii bb cro^iileted 
tlifj Lralli girtile binding lus undiDted 
iirinoui's flExl imt His jiower hiiUt 

rad injure is on biis iitnbH; 1H> liiie« 
are there of earthly strength, no tniee on 
the tlmne fEsitures^ of earthly singer* trTij*t.fuh 
and rliDUghlftiU fcarlefi^, hot fall of kwty 
mk^^jKiible except of the repose of etenuil itna- 
i|usf^, vessel and instronient of OtnnijjoteTtce, 
filled like n clood with the victor llghij the 
dust of principalities nnd |iowera beneatJi hlsit 
fect.^ the mnrmiEir of hell agiiiiist him lieani 
by hiE^ i--j>itihjjjl ear like the winding of a 
shdl on the ftiJr-off sea shore. 

It is vain to attempt to ptir^^ne the 
conipariMn; the two ortlers of art hnvo iu 
theni nothing coiEimon, and Ihe Meld of leered 
historyj' the intent and sepp^ of Christlan 
feeling* are loo wide and exalted to Esdnirt of 
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tbt 3 jujtiiiwsitiqn of any uthef sfjititf*- or onlLT 
-of coiii!ei>tioii; 1 hey embmca all othtr fiL'ldi* like 
dome of heflvqn. ^Vitli wW compariscHii 
fihall w'e comptre f.he of the miirtyr 

FaiDtH;* tbe St* Slt?p!ien of Fra BartobniEO, 
witli hiii oatm forehead crowned by rbe ftooy 
diiidenij or the St, r^therine of Eaffiielle 
loohiag up lo heiiveti in ibi; dawti of Jho eter¬ 
nal day, with her lipp partt'd in the nesting 
fmm her l^iln ; or with wlmt tijo ^^tridatinati of 
Fraueia uxxd PintQria’hio^ in whom the hues 

• Cl wni [Hit ti« dei?r«i»laFy oraiDjesst;* emkr the 
bqntraL oktittrle iriilL wtlnh n b«t I wai ik» hnppj iii 
writing 15 Litiupht to ft : thai^h 1 kM]i|;r 
tfl cajc the MailufOiiu^ nt Frmneta, aDcl niocli pfrfer tbt 
Hi. t!ntl3i?ritM3 Luiid tw Omi. ol Eftaaellc, nfttl f«l tlw 
wboti^ paTO}^ to read marc likii » pifcc tjf SI rl Jaeiaa^jja. 
tbAH n| DfcL’- p<jlufll|i4 t pm nULH tl3C better, If ifec WIKT, 
in tbcf* cbfitigw -91 i4nupen(wicTii: \m thry eiwLle me, 
*t ill inll/ to mlfy ibe auntimr^ io the 

fiiXUvdpf: AiUlmlft, EdrcfV with to Kreoml i:diliftn nf to 
oNl iHicik, ftua nfhkk I KSL-mtslmk my wIlL^riiil tlftly by 
ciirnm eating u|KfQ, eT Kcnne Icujjih^ iti to ' J 
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of the morning and the ^lamnity of evo^ the 
gladness in accomplished promJiw, and kutow 
of the swottl-piertrcd h™t, are gaibrretl into 
one human Lamp of ineffable lovie? or with 
yfhlit the angel choirs of Angelico^ Tritli the 
fkiues on their white foteheadii wai-ing brighter 
a& tliej tfidve^ and the ftparklca stTcmning from 
their purple wrings !ihe (he giitter of many 
mn^ ii|i€in a enandlng jiea^ listening in the 
lUiEises of altemato song, for the prolonging 
of (he tnimiwt blasts and thfi nnFwering of 
li^aitery and cjifiM, throughout the endle.-^ 
deep, and from all the star stores of hcavon? 


ADDENDA. 


.^LTHOUGH tlio plan of preBent ixirtioa 
^ of this ^ofk dcw?^ not atknit of [mrticuJnr 
critici^, il will neitbet be iiselesi? nor irrole^ 
^nt to reftr to one or two work?, btety before 
the publit\ 10 the Exliibitioos of the Rojal 
A^Twleioy, which either iilo-stmte, or pire^eot es- 
cepiioiia to, Jinj of the preceding -n^iteiTietits. 
r would meofioti, with lefercnce to what 
hn.^ been ndvTsncetl tewpeding the ftiiictian& of 
A,s?odatiyc Imagiiiatioii i the very import ant 
work, of >Ir. LLnneLL the Eve of tiie Deluge 
ti picinre opheld by itw xidmireni 1 ‘iiiid ilie«ie 
were i?ome of the mo^ intelligent judges of 
Liie day) for a work of eoDiOinitnato irnngiim- 
tive poiTjiir; while it waa prononnwl by the 
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public joumxiki lo b& a chEUM of tmcoiicocteci 
cxilocr.’’* If tbe writeife for tlie pret^u ba^l btea 
awaro of the kim\ of nindj puPHiied bj Mr, 
Llnuen through Tnany laborfoq.’i y^arsf, clmnic- 
teris^nl by an observance of nalare «rropii- 
loiiiily nJid mldiitely directciJ by the 

dee^jest fleiwibilJtVj and aidefl by a ^lowcr of 
ftrawixig almost too rcliae4i for Inniljk^pe «iib^ 
jects, and only to bo undf^ritood by 
to hU TOgm™ga after Michael Angelo, tlii;y 
would Lave Mt it to be uriUkely that the work 
of sueh a mafi diould be entirely tiiidef^rving 
of re?Ep«rt* l>ii the other hniid^ the grounds 
of its pmise were nnfartuDatelj cho^d.; for, 
tliodgb iKMset^ing many merits^ it haid no clttim 
vbalevrr to be ninhcd ntnong producllods of 
Creative SLrt, It troLiId ]>erliap4 be dlfflculL to 
to tt work m exalted In feelings and eo 
* rrih:' tUdttl *tjk KMmalhft <crit3d:«in m 

i!.n My ^^Tetwrs wbiiii had Lrtua i^kHsr Ffi it at all 
Nidtbcr Tqriii^r, nor Lfiindilj tltdip 

jnitifi tn l«gnl adrfcni^ 4W enfoner j 




i]bfidL>iiE in inventwn. The ^^ky Liui been 
itriutly lokiBii Irum nni.nrvj thia wais evldenl nt 
a gliknce ; and an it stuilj of i»ky it was every 
iftny noblo. To the purpose of tJio picture it 
burLlly eorktnbnted; ittf sublimity was tliat of 
^plendour^ not of temir; and it^ d:urkncK 2 ^ tlmt 
of rctoating, uofc of guLiieriiig, Htomt. Tlic 
ftaturK of the Iniidiwal^e were devoid alike 
of vajfiety and probability; the divictioa of the 
fpflue by the central valley a^nd winding river 
nt ouce theutriesLl iind vonimon place i luid tliu 
foreground on which the light vrtiA intense^ 
siliktf devuLil of dignity in arrangement, mut 
of interest, in detail.* 

The deficiency, of colonr in the 

workd of Mr. InDtlseer has Imioii rcnmrkiHl abovCf 
p, 155. The writer imfi mneh pleaaiirn in notio- 
iflg XI very beautiful escepfiou in the jiictun? 

* (Till* tiOinkjy fEuiSirar wflt tbe uJ 

•frtein tb«n iwrEi^ anrJ fnittaUmi uf 
«j| hoeluir, Ju-Luikui. LblI. Itccn a tskrlliir lAiKfri tv 
qiE^ ukil £ar Initutr jib 4 tfiUthJui biflord 
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*>f thii ** Enndotii Shot/* certainly th^ inwit 
c^ful rend^mg he bm ever ^ecn of the hu« 
of sifjow uiuLer wnn but. gmbdued light« 1 hv 

^□htlety of gmiindon froDi tlie |iOt:tfoiifi of the 
wreath fully illmnmed, to tboae which ^ feebly 
tjugifd bv" the horizontul niy?, awell into iirdoin# 
of dim ptifplP^ dark ugrtrant the green even¬ 
ing i-kv; the truth of th« blue ^^lulowrtp with 
whieh thif? dome was Iititroly and the depth 
of ddfrate cotonr ottt of whHi the lighu 
upon the footppjit'ri were raLs^i^H, des^'ed the 
tamt tittniedi and st'rionfl :u]iTiinilioap proviogi 
lit the Sttiuft time, that the emrrd in cekitir, m 
rrih|nenily to he fegretliHl in the wxirt^ of tiie 
{MLLQter^ are ihe result mther td matteniion 
than of feeble |>E'rGeplian. A cnricnm proof oC 
this inatteation CMXure in the diyipwiticiii of the 
ahiiilows in the hjickgrotiml of tht* Ctiver 
Ihtrtk/* No. "J20. One thf it# ^paintjs of light 
1 !* on the rusty iron huodlv of a pnmp, in the 
shape of an S. The sun Eiirlkes the greater 
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of kftgtii, illiicmDiitiDg ilie perjwQ- 
dirixlEir portion of the ourvej y-et nhiiiloff is 
only east m ibe wait bt^blDd by tbo riftitra- 
iiig portion of the tower ertramity, A flmile 
iiHiy be sjctrileii by tbf! ootico of ^ trivial a 
ctPCumtitimL'e { hat the dmplacity of the error 
rendej^ it the more remiirkable, £oi<J the great 
morsters of chioro^aio itre ai^ennite in all 
iQ4.h tainor poiatif - a vagitc eetifie of greater 
truth refill td from this even when 

it is not ill puiieiibi^ analyzed or noted by 
Ihe observer. In the FmaJI but very valaable 
Paul PotLer in I^rd Weatminsler'^B collection^ 
the body of one of the ^heep nnekr the hedge 
is for the roort ptirt in ghrulow, bat the sun¬ 
light ioiicbes the eitremity of the back. Tbe 
MtEa LB Low, and the slmdowii feeble and dis¬ 
torted; yef ttiat of the feiialighted fleece is 
mA exactly in ita true pbee and ppiijort ion 
beyond I hat of iht hedge* Thu ppectatar may 
not observe this; yet^ tmohserved, it is one of 
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tins ciit-'UmirtiwiceB which mnkc Idm feet the 
picture to be ftiU of rfansliine^* 

Ai ail cxArople of jHafet^t eolourj lUiil of tlie 
ijflcet reSneiJ handling ever jieiliinjft exhihiicfl 
in animal painting, the Huichcr^K D<»g hi the 
earner of Mr, Mulrendy's “Buftj’* So. 
deseneil a w3:w>le room of the Acudemy to hJtii^ 
Kel£ Tlii 5 , with ihtt fipaniel in the Choosing 
tlie Wedding (^own/' and the Two dogs in lUe 
haYlieW sfubject (Bnrchell and iSophia), dh^plaj 
perhu|]is the ino$t wouderfid, l>ecaUfte the mo^t 
dignified^ finid i in the cipresti-joa of aiiatoinj 
and ewering—of miiiwle and hide at once,t 
and assiuretlly the most, pinfect unity of draw¬ 
ing Mid colour, which the entire miige of 

• ([T licsg ilue TVActar ta ulnerru limt I omJi/ liti Jtuit cren 
to Ihitch ustEoa^ 1) 

t li fcrKiit ruaw: lnut if they •feowfii Umir 

mmtfit**# nTwi*«r t ifcjfcjt ilieic, hniil J:i£ji IhuIiiiiv to% biu] 

I irwilj |rttit3fp now, Pimeli*» Sk^ i*irrier, irTth 

ttic tittup bop [MjfsdiQtf orer him wHpM mail w^i* hU 
beaiip uvl whU^ Um taUi) 
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ancient aiu] mcidem art can pshibit. .^ibrrt 
Dii^r is indvcd the onlv rival wlio niight fw 
snggp«le<I I and, thangli i^enter £ir in iiiingina^ 
tidn, and equal in dmughtsinanship, Albert 
Purer mie tnn: imt] less dpitcate in hue. 
In sculpturesqafh arrangement, belb masters 
>Iiow tlie same degree of fi>eling; anv nf tbwe 
doga of Mulrisady might be taken out of the 
Oinm and cut in aloiBSter, or, perhaps bottnr, 
druck uiwa n coin. Every look and I in e of tlie 
liair lias been grouped ns it Jg on a Greek die; 
and if this not aUays without some loss of 
ease and of Action, yet this veiy Irwi is enno- 
bling, in a period when all w genemlly stuTibeed 
to the great coicombiy of art, the affwintion 
of fuse. 

\>t Mr. Mulready liimseif is not always frt'e 
from affectation of sotne kind; maimcntstn, at 
K-ast, there is in his trentment-of tree tmnky. 
There is n gluistlmi’se about his lubonrpd 
nnatomias of tbeuj, na well as a want of sjiecifie 
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ohcimcter. Why niitsd they he almny^ flayed ? • 
THr liifle of a beech iree^ or of a birch or fir^ h 
acarlj feir a thing as tm anunal^^ glos^" 
as a dove's BLecfe* boiriHl with bkek like a wbra, 
or glowing in pnri^lo grey and veUot lat>wo 
Uke funy cattle in imneet. Why not ivaint 
these M Mr. >Iiilrendy painti^ ulhcr thiag^*, aji 
they are? lliat tiimpk^tp that daepefit of all 
wTO-etJ5p which gives muh niftjiesty to the fugged 
!eave& abcuit ibe otigcs of the poial iti the 

Gnivcl-pit(So, 125), and imparte a strange 
intared to the grey ragged nrohinj^ disappeoT- 
iTig behind the bank;, that bank low, m 
{amflLaTp eo aublimel What n cfjniniiit bif- 
tween the deep sentiment of that cominoiie4 of 
all cotamon, homeliest of all hotnely, iiubjectay 
and the loijrt; ^cntimetit of ^\t. 

• (Vcrj pmpcfij' Ksl^d^ Canifipft: ^T*Je.of a TaV 
t^evticra wbieJi Mitlcd the qpestko as cpufy m tT(*L 
Sait modern idimtific nrtTirri wCnMn't ^hnw Iha | 3 ir(<(ibEr 
if dwif ronld it» tfU l!yiU h;iELL mwn 
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fall of (tjmlted niEi^i^rinl^ siiid 
and grottoes^ pre^ij’^tceSj itod cen- 

veiiUt fortre 3 is-towere Eitid clDod-ea^jped momi- 
taiw, imd all In ^Tiiri, merely Ik^raaije that 
Hjimc ^iiTi]ik secret liaa l>cea deeipised j becaoie 
nothing there is pulnteti as it ia! The pkture 
^an a mcKSt eingilkir example of the ActnxQ 
assemblage of iKajtnidietory theme which is 
charactcrklic of Pitriafpsque, as tipp43^eJ to 
Poetical, compossitfon. The lines clm^en from 
Kogera for a titular l^eiiiJ were foil of sarnmer, 
glowing with goldea lights and toned with 
q^niet mehmcholy: 


^ Tv him wliiifc «^i 

riisd^r tlus iar>re, a Eo# whUt TlJlji{fei!i^ 

atjofc, txilvw, mirnfl in iJio cLuuiIju 
^D3« oa eh^ iuij^;1ii 4^ the thak bldf! ^ 

Ami ^itliirin^ i3ijair Semem *tiiimL£i«>c 

Hie r^Tgicm at Aianlit. Tboftt 
A EuihGj wmteh-tower on the preeJifTirfip 
Thftir (inctOTH tninTmatll, eninfii -tanif mcijr it hul [ 
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Aft tl to tha 9^1U11imr in II 

Thmiirh r»w hi* LtltUf thlalf larft bLi dobt^ 
gcTirf riT l-lwSr m&nuMOttt," 

Prepare*! by tlie-se Itnefs ftpr a flrebtn iilK^n 
tli 5 ep Gtlm nnd^T the ^hjiilow utiil ^^emt 

of the olofti lem^n Irtivea^ the spet;Lttto.r foiinii 
Miu^elf pkieed by the painter, WQi thioagh^ in 
II noby fiaMag boat, on a gplasbitig witU 
jiL=t Qjf muyli on his !i£inda a& he conht rrmnnge 
to keep her gxinw^Je frnTU bemg lisUiv^e in 
aguiiiHl a blniJc rock ; nml with n hemy grey 
to wiinlwatti- (Thb. i^iinlh by-Oie-bye, 
wsiii tlie very ?iniie which appesaxed in Uie piPtnns 
of the Magni of 1847, iiuii were the aiiowy 
moontulnsf above ; only the w^uiill nt Amnlti 
enlerej on the left, sinii at the Magra on the 
right.) Xow the of Amalfl Lb Imprea- 

ffiive iilike in prtorm or iiiltn, and the writer ]ni£ 
Wfcn tlin ili^ditenraneiiii ad maJeBtk nnd rw 
sfonthenj-lonking in ite rage 113 in iU Kiit 
it ia treating lK«h the green wnter anil woodi* 
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QtiMrtjr, to defltroy their i^emi* wlthoiit ex- 
premug their j^wer; nud ^rithclmw fraiij 
them theij md their imu, without the 

^bititiition of 4iiiy eflTect more temlie lhan 
that of a sqaall at the Notph Tike i^iuiw on 
the dUtant mocmtainf! ehiUed vrhat it eould 
iiai elevate, aticl wtii? untrue to the &cene be¬ 
side*; then* is uo su&w on the Mont^ St, An¬ 
gelo in summer except what hi kept far the 
Xeapolitan eoafectioneirs. The great merit of 
the picture was its rook-ijaintiug; f no good to 
luiVR reciuir^Ml the aid of the osaggiinition of 
fornix* whieb satiated the eye throughout the 
comiKr/iitiom 

F. B, Picker&igiU'* Contest of Beauty ** 
{Xo. md Mr* tTwinaV “VlnevEird Scene 
in the Bonlh of France/^ wem^ afttr MnJ- 
reudy^s work^^ aintmg the mcast interestiug 
piece-^ of colour in the Exhibition, 'flie foriiieT, 
Very rich and *weet in iti liatmonieSf nnd 
cspfcfcially happy in its coatraMtM of light imil 




Sts AODE^p*. 

dajrk armoury nor IpsW in t.tn> feiiej of the 
little txkve ^hu, la«ng his hold of the onuigi-* ^ 

botij^hr^, WhMi liilliiig ignominioo^lji ^thoot 
having time to open hi^ wings. The !tittnr 
wail a ciiriocii! eiEsnnple of whxtt I huve desorilwfti 
siH jibfftnR'tipn of i;.'o1ntir, St riel Ij tine or pos¬ 
sible it wiiH not I n vitih^;e h tistmJlj a dtisiy 
and dim-lookiiig pmeedttra ; * but tbere were 
poelry and feeling in Mt, Uwinfla idealkatioD 
of the sombre black of the veritable gmpe into 
a luscious ulim-jimrine pnrpte* glowing nmong 
the green leaves like m mnc'h ifcftmted 
Tlie figimsx were bright and graodul in the 
eatlreme^ nnd most happily grouiMML Littli* 



• (ISaiweRJw. I hfbl niinrf Ken « ^ntA|!e laccfit in iIm? 
Vnn 4e VnufI, or BuTFacwlXt wSien I IbiiI I'lCePi hnprwnl 
hy i3:io qqjmLbj fif wliitc duit nip tiw tiL£itBfbei( d»>«*7 .in 
II 31 : pOBEHl. 

ft fi ft OUFiilds pKMif to me. d4 tho iiiciltBalJlIbilu dcItileicu 
in tbfl. et&fiEjftjnl vt pointing idiipe ihiae ihi to weth irnttiak, 
thaJ 1 ftiald ^lad ih»m nu jsiidntra fei pmisc in thn 

wlwlfe Armimy <£lilMtiiTii^ tbun thciw hnirr 
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eW that lulled colouir to he seep 

upon the volb of the Exhibition, with the ex¬ 
ception of the smaller WTjrki of Mr, Eitj, Of 
thc^e, the single Morning Pmyct ^ {No, 

±J), and the ” Still life (No. deiiervfHl, 
alloniiig for their pecnlisir aim , the highest 
praise. The larger subjects^ more eqMwkJJy 
the St, Johi], were wanting in the mefiti= petm- 
liario the painter; nnd in other respects it ia 
alike painful mid m^ele^ to nlkdc In theai, 
A rerj iiujiortant) atid vxiltiahL^ work of Mr. 
HardLag was placed^ as tirtnal, where it^ merits 
vcm\d but ill seen, wher« ita ehief faijltf 
a feebleness of colour in the principol light on 
the distant hills, was apparent. It was one of 
the very few view# of the year wtucti were 
transcripts^, nearly without exaggerat ion, of the 
feutnre* of the 

Atnong the ]es@ eem^denourt landi^^ape^, 

* ndlLcr <4 %fr. wurk la Ib^ 

Epktgoe.i 




Tm 

'Sh. \\\ R Pighton*-! Kflj'-]Mi?iidow Conner "* 
(le^^inred i?fl]>ec’ial ii.otif e> j it vag at onre vigor-- 
heAu faitlifulj and nnpr^tencling; tho 
niiinngonieiit of the mo^t ingeoioois^ 

nnd the pamlitig of the foregrumid, with the 
single e^tception of I^Itilrenciy^s above ncfc- 
t.iijed^ uoquestiDtitthlj the best in the 
t Ijiive h4?fotTe luid occft^on to ttiTtioe fi pio^ 
tune by Oiis art ist^ ^ A Hnyfield in a Shower*'^ 
exhibited in the British Iniditntioii in lii-tT, 
jumI ihU year (IMS) iji the Socsttiab Ai.'iuiemj^ 
whose sky, in qualities of tniny, 
transparent greVi I Iiave seldom 8ef*ii eqmlled j 
nor the mi^ of rlbitjince, expressive siliko 
of previon-^ heat and present beat of rain, I 
t«n«k with mtinh interest for other workit hy 
tJds painter. 

A hnnitKl \ifiit to b^eoiland in the spring of 
ihh year, while it enable* the writer to ac¬ 
knowledge ihe JirdopT and ge]iito« TriiinifeFt**?! 
in very nmny of thp works) exhibited in the 
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Attidi-my, mnnot In* na 

film£«liiiig liim with gmojick for 

jipecific crifici^m. eoiuiotj iiODrev#r, cn 

in te^tifjiag mncorrmce^ in the apiuluu 
cTXpr^=i^ ta him Uy st^veful of the iinkrt 
dMinguiiiLtsJ membetij of that Academy, re- 
qwcliag tiuf ringuJar merit of tht works of 
Air, ij^ DniimnoDid- A c^iblnel |iictiire of 
^Baflilitti on the Watch" ftp^jt^ared to him 
one of the most masterly, aiiaifeelLHl, and 
^lerKug pieces of quiet |iamting he bis ever 
fioiQ the hand of n living urtfat; and 
the other worku of Mir* Dnunmond were alike 
remarkable for their maidjand earacitt Imisb, 
and their sweetness of fueling. 
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abo^cf short, pit^c^ of oidcljuii on ccm* 
ttmijcffury sliI, [ bi?lieve^ ooly in 

the second edition of * Modtini Painters,^ have 
beccimt itiow esfrtmely curious to in 

conoecHoa with jpoiDts of my jjcr^otial his- 
tofy, of whioh siccounr may perba|»i 
to p moie indiiigeiQt TeLiYih^its.i. of tlus book ; 
Aiid further illuistrale others TSrtitteii at or 
near this time^ oM, well as some of my draw- 
itigd. and tnaim&ctripta which may be thmight 
worth pr^^rvatfon hereafter. 

1H4L I TOOisl sHJt dowii a few faHten^ 

iftg in the winter of 1840^ and aijring 

of I wm at liooiOj Naples^ and Venice, 

making a n^fries of peiudl ikecchetij, yartly in 
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ittliUitioiJ Ilf PrTOtj jarlljr «f David 
I Uud noJ the smallest ticjticrii of ttn^ithig^ nbaut 
art iit lhat lime, (many ijeopk, mywlf iii- 
ikonglit I clyingj. iUnd should mivifr 
wtkv libaui tttiytliiiig). These ^k^tdhes^ t hotigh 
fiiJl of veakne^i^ awd vulgaritii^, hnvi? uL&d 
muc'h good in thezn j two cm jiUced at Dsford 
SLH twotda of Venice, of ^hieli one uewl 
to imtit from hy Pfutit bim^'lfj and nil ef 
them are of Mtturrioil interest in their aeusi- 
raey of repre^-ntatian. Stetdiing only in tlm 
way h^m nature, I wm tiring to mate water- 
cotonr dmwiugfi and vignettes in imiiatioD of 
Turner; which were eirtreinely abKord and 
weak, 

IS42. In the efjjrtfig of thk yL-ftr^ t made, 
by mere accident, niy fir^t dmw^tng of leafagi? 
in nntrtnil growLh^—a few ivy leaves round a 
st ump in the liodge of the Norwoot] rotut, under 
Tul^ Hill: thin? is u briek-hutU lemCe of 
fashianable dwelLingdioui^^ now^ whem the 
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liedgt njbsefl to be* I (in my dmiriiig^. 
Iiowever mtirL iu my wdimg^} hmtute*i any- 
hotiy nny after tlini one sketeb was made; 
hot i^ntoired ai otxce od tLe course of study 
^hwh enabled me afterw^irds to tinderatatid 
Pre-Etipliiiel it item. 

Few (Irawiijgw^ however, made in that yoar| 
now reniain in my ijossef^srion. A book of plant 
iftndte?^ given to Air. C* R Jfortaiij repre^ntw 
the manaer of them Ttsry perfectly Owe 
or two titudies of light and shade, and n few 
of trees, 1 stiil i)OS^e&s^ snid may hnve octaaion 
tu engrave. 

In the same spring, Turner fir^ showed 
Ida Swiss skotriles, and oftered to realize ten 
of them. The Syluge 0 tlniwing, of which the 
hicry id told at page 74 of mj Turner notes,* 
and wljich was bought for me by my Mends on 
my recovery from illness in wais made at 
that time, and shown with the sketches. Aly 

* PuLliAbcd bj Use Kite Jiii Sodiity^ ISiB. 
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sidminktion of it cifU'i'wurds clirecled miiinly 
al! my inoTititaiii-i3iudiea * wd geologit^l riH 
I obkimed in the same yiw tUe 
drawLiig^ of CoWoat^ imd Lacorntj lowo^ iflfkicli 
dil'tHited me into aew liofts of thoiiglit witli 
re*l>t^ct to t^alonr; so that it a kmd of 
birth-yeiLT to in all trays at once^ In hd 
jiuf lUiiD 1 mi 5 ogaiii cm the Cbidioeat.^—chi«By 
5 it Cliamciiinlthenj TotuzDiug m I he fall ett- 
thaskajjmj, and vu^h of sap in the too Utenilly 
sapling luid stripling mind of me, wtobe the 
fifdt volume of ^Modeni Painterv.' 

^'^e3ct year (1&43) Tanier i^inted for me tho 
Goldau and Dazio Graode j drawings which 
have become to me, now, vety ctEriDps sym¬ 
bols of his life, and of miae^ 

in iS44 1 Went b&ck to Chamonm, and 
worked in entirely right and prafitahle wny?H 
A tlmwUig of Mont Bbnc with the aigniUeit 

* Into Imflatkin nf tbt ilimwlnfi ilselfp. "haL to in- 
Tcsilgktkii cd the lomij ‘(vhidi U illufftnijHL 
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(I’bannoz to Midi), from aljgvt- L«j TiutH;, 
tuo^tly i>cacij, on cbrk grtfy, bnt with n yiw-e 
of rouk ijultwr^ in the fi>riffgTininfi,* repr^ 
«iits my power ut Uiit, timo .fuffi^ientir. 

In 1845, tlie fiit-l. valumo of ‘>fc«Ieni 
Piiintere* having nlrmdy begun to uudie its 
niark, I thongijt it net'essury tp. look more 
mrefiilly at some of tlio piotnrBs at Flurenvo 
fltMl Venice before proceeding with the essay. 
3fy hither conld nut ispore time to go with 
me; so lie asked me to take my Chmuoiwi 
guide, Joseph Conttet, way of pro-jjapu. 
Hu was a tutor, uini domestk IVjjeV legate, of 
perfert fidelity and gtxtd gi-nsu: a gwd irtncti- 
cal physician also; I never had occasion to call 
in any olherj and bo always after that time 
travelled with nw when ray father ami mother 
could not, (my mother never left oiy (uther,) 
uni 11 { onttet s death in 1875. fie wn* tienrlv 
fifty when, in ld45, he met me at Cieneva in 

* Kcisr b the poBewim of JIm, John inmua. 




t*iLrly April; ami wti travelled ki-miidy LLi:nu|Th 
JjOwer Savoy and Pmycnce to Pr^jiis, It 
iftarlighr^ aftt^r a long clay'js drive, as we taint! 
cUvwti towarck ilit over die s-oatheru iiioor^ 
of wild myitk* atnl I reeoUeel Um^mg bid 
Jor^ph ecmsulorHljly hf Lnimnuitg ''com' « 
gectd'^ all Lhe way. 

F/oin P"r€?jtis we went along the two Riv- 

ieraSp fioirfi/p always. There miL^t be a dniw- 

iog of Alli^nga jjotmiwhere^—I have lo^i it— 

made then; now of some idi]:ioiiiLiiee m an 

hintodeal document of the gloriam eld towiL 

A :fttddy of etonF piaoj at Se&trii i*s placed 

la ihv ^^hooL at Oxford. 

¥ 

*rbe road mindly taken^ at Ltiat time^ by 
travellers entering Itfdy from die Rivien^ 
left the esuwt at to avoid the Ph^i 

Maremtiia, and i^med thmngh the liotilliem 
valley* of the Camim bills to Lhogi. 

Where, with all my new knowledge and 
fre4rhne&s of at'cejitancy I founds aa if never 
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<?een before, the mtaid iirvh[tecLar« of ffau 
Mirheli*^—^Fni iSartoloiiiw’s pipturo of the 
dnlen, with fjl. Cntlitirine oF Sienu, (ihpn in tJio 
chiucU of San Roinnuo, now in the Atfliiemv 
of LuccnJ,—and the statno, by Qutti-Ia, of 
Ilarin di Chniito. 

The inlnyinj^ of Siui iNFfehele, [is opjifwd 
to Gothic loc^work, fwhieli voa id): 

f enretl for in Oothie at thiit time,) uiid fku 
|>tire nod aevere anstde^ of finety propcrtioneit 
uolnmnii at Sftn Fre^lintiD, doing ulem duty 
nnder vertieil wnlls, apijoted to Gothic 
fiiafle with no end, ond hsitttefJKa with no 
litTiriiig,* struck me dumb with aJilminitio;i 
iind nmazeineiit j and then and there on the 
instint, J began, in the nuvoof San Fruiiiniio, 

• As In aitj icmaii Ehglkh kle CFfitVc! |49Tn;r^ AniE 
CMir Itritijfis at IImicq, ivitialiirfirt Irr dk 

m Ptui* VI. line fiiwt roluntu af the ' l!!>E4iiik‘« 

t>E VMtfee^^ l^jr tbn elcTulfijit of ooh td ttw l<ttrrT» 

«f BIL Edltiboritli Ihai <4 tbe rain^mi\]€ 


230 


KmjOTA'K 


the coiir^ of areliiteet'Hntl ?tqdy wldrli 
dtieiHl imiler siefiiinitte biw thi* viigue 

of my tahildlMh ami bus becm evtr 

A!nee a mEitboti witli iTif-% giinrtliiiti of nil my 
other wc^rk in nalumi ami mnml piillwophy* 
Pni (iurloloiHeo^s BJiigdnlon the 

ci^ftiaple of accomplLilied art I had 

\dnee my initlatioii, by rfie Inter Turner ilmw- 
ing^i^ into tlio tmtbflfif fleep n>loiii- mill Umr, 


4^1 5 I-ti!cy The coSlr^ trvu'vr 1 * oat kindly iwpi«“ 

; tlK SL SUrVi unliil^^nUfttiJsily, letolEiraoil T 
fisT no |itM]lfjRn4»>tij tixatffii oi tb*t piiiml, iwnt my owu 
€ 3 srt:'\c&i omlltcd thu entai#ii of Xha Onvur* itiat 

iha piars of iim «!sr1iilniiiK tBo polnin of 
nVEmlrjil in nbaTT^ i« worili aituHing. *' The tnw?r 

FUa 3^ EiHstf Kii] bB.a no <buttreiM!4» IImiii^ lanllt of 
hr^ ; Utd DritMa tc^wor L^l juvl it l^njtl at 

but in to iiuFip^li! nf ^timlJd^ irftU- 

cni Lif'Ci ll^ta LifitirESiB fm rack iatf[U^ Tti<- M4Tk^-4 
Imrtrr hv a high iio|ilD|^ rofiF^ hot carnes jt ijinply^ 
iiuifinj; did pimuu^TiBi m 1 jtii aoi^kiiF; tbo Ulitillq. to.irt^r 
luM nci rxiible mob but bus li:*r.r onsaim^nV* 

(* Sirmr* of V<tiEk^.“ rnl. 1, 2<IL) 
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It is a picture of no origioal power (DorL& of 
Fm Bartolomeo's i\te)^ but it yrums tbo prin:- 
cipies of great Italian teli^oa^ ait in its 
finest pericMlj— isereijelj iuiuluom vky ^ — fbli 
liglit on tbe faces ; iDcal colouf the dominant 
jiower over a diiaro«cLiro more perfec^ becaost* 
fiuborilinate ^ abiRoltite serenitj.of emotion and 
gefLtire; and rigid s^Tometry in 4:«m|)otiLiDO. 
These techaiiml principleSj never to be for¬ 
got Lon. (and kniing very kw to be added,) 
that single piotone fangtit me in tile eoni^ 
of a day's Work ii[>oii it; and rerottins oecord- 
inglj^ without being the Fuliject of special 
adtoirntfon^ extremely dear to me, 

Tlie iftatiie of tlaria became at once, and 
hoi? ever sinee romaioedp mj ideal of Christian 
ik?alptTiTe, It iSj f will veottue to aaj, after 
ihese forty of further stody^ the most 

bt^aotifal extant mai-ble work of the ^Middle 
Ages^ — funhli^, as far m humati ^kiU and 
fwling mo or may he m. And beside it, f 






partly then felt, [wrtly vcrrod, tlmt my life 
mojit UP nrore be qicnt only in the ^tady of 
rocks and cl^mds^ 

The vraa presently to lie driv™ home, 
Arri™g next at Pi?a^ imd finding the system 
of twelfth eenttiry shaft and mnsain areliitec- 
ture typically retiresented there, I nietiled 
dowu imtantiy to wurk on the l>aoruo uatl 
Uaptiptery^ little thioJdDg, or eariog, what this 
low hmlding wes beyond them, I he fjcld- 

T hjid scarciiily rend a word, I hen, of Italism 
history. Kneir, of the G-alf of Spezm, only 
that Shelley bod been dTowned la it| and little 
mare of Pm than that Byron had lived in iU 
(J( Dante I had never read a linOj eieept the 
story of Dgolina And of Chrktiaii art, bnt 
for t he volumes of LE>rd LIndmy in my ptirt- 
manteoa^ gboald have known nothing what” 
soever. 

But 5 thongh 1 knew nothing of Chriatiiin art, 
I knew tnueh of the theory, and irsometliing 


kphjooue. 


2S3 


of tbtj truth, of Chrirttjjmitv. Ae^tmt 
givt;ii in ^Fors,'* XLII. anti LlIT, i?f 

Lhe wjijr my mothfir me in tbe Bible, 

imi] in the Pantan fuLtk ; ^methjTig aba ha,^ 
l.ieed told of the wiijr my Scott ij=h uniil showed 
tna it.-t hKiuty- "Sly own fkinlLe or follies only 
hif ighlenefl my T4A‘?pect for I be virtue and eiih- 
plidty of th^ SeoUitth border TVkce^ as I then 
luid known it; nor did eitlier Byron or Shelley 
for an instant disturb my belief in John Utin- 
yiin, or my trust in the preaenceof an ntding 
Godj in tkb world* and in the jnatiee of Hiii 
judgment^^ in that to come. Wbar format obe- 
dience to my pajrenltf, and deady i^m^ing out 
of my mothers way of leading, did for niei a« 
farther snfegmrds, 1 cannot estimate; but 
the steady reading of a chapter of the Bible 
in rhe moming and eveuingj, out) at least the 
deliberate of appoinlwl prayer, with 

endeavonr to fix my thoughts u|xm it, (often 
Kiiccps^ful—and alwnyii sincere,) gave me a 
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continually incraifeing koo^l^gt* of tb? mean- 
log Mil of the Old and New and 

tff wtmL praynr inpant for tJlinstina^ of tdd time ; 
fnrthot OumL ibhn^ nil my lovo of the beauty? 
or Kcnsie of the mn]esLy> of □ntund thinga wero 
in dijreet ratio to sxmditioDS of devotional 
feeling j amJ I never elimbed any mountain, 
iikaio, without kneeUiig dowiii by inHtinct, 
on itfci nmnmiij to pray- la thi-^ tomper of 
mind, which algo itt tlmt jwiftk-ular year wn^ 
at mm gloomy with |>Eiiitence and arrii^nt in 
par|>ose, the Campo S^anto of Piisa was to me 
a very Palefitme- BeiinM4/3 angela of LSfe, 
and i>tt?agiia*3 of Death, were at onee living 
preseneca to rao^ and t bogsn before the fmwjj 
then attributed to Giotto,, of the sgacriftee <^f 
Job, the seriei of relxglniis which le«i 

me sleaiiily forwaid to ihm& of ihe life of 
Mo^s in the Sistine Chapel, thirty years 
afterwards. 

The drawings which I made at that fimo 
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id the t'ansijo SsmtOj, of tiw ftiiTifice of Sob* 
tlic Qiret‘ nugb^Is with Abmliutd; the tliiw beg¬ 
gars ymyrng (o llfEatlij and tlit i^unvertioa of 
EiLdierj, are fDirtiiiinttdy in my poss^ 
sioo. That of the j^iQAli ^(^dopDa hy Afigc-limi^ 
then in the a^itriety of Maria Novella at 
Florence, wjiy engmved as the front^iieee 
the fiMi i-olame of ^Alodeni Painter^/ and 
the engnivipg ihy Mr, J^dII) gives a 
re-Ddering of my power and manner at that 
time* Tlio orignuil drawing wm given awflj% 
bpt 1 am dfcankftij to bo able to ptaee in my 
gehcwiil at O^ironl tliat of the Sacrifice of 
Job. 

Very solemnly t wbh it had been my fate 
to foUow opt ?Ticli a Ivories of outUite f!mw- 
Irig^, from the now totd freecoes of Italy j but 
1 hiifl oome to Italy for a given pm^Rwr-’ 
nobody wantoih or eared for, ontiine^ 
tJ]e ramt>o Sapto; and, only making these few 
tnemomntlii fur my own instruition, I went m 
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with the wort necpisearv for the f«toud vatnine 
tjf ^ Mcwbrn 

1 had hi*ffQ ohltged^ Ui onlisr to obtain pj-r- 
ini^BiQQ to dcuw in the Catnpo S^mto, to pr4.bM.^at 
injTiiolf to the Abbd Koaimi then the Profpftispr 
of the Belli Arti in Pi^'l He was a quite r.eal- 
om aoi] limeM- Pjfofessor^ very kind^ 

and talkative* of eouttrifp be had never bi iircl 
the name of any artist in Engkjulj I tcK^k with 
me one day w!ien [ went to calb the two Liber 
plates of 4]ephEdn^p and the (Tmnde Ctmrireoso. 
Ent the Professior happened th^t siftemoon to bo 
very eager that I HhoiiJrl cOEne to bear his own 
If-etBm ‘^del beliOp" nud he threw the Tumer 
engravings coiiteniptgoaHly amde^ with a Vet* 
—1 BiHij —e im imitaton- di SJahator,— 
we have plenty finch/* 1 went to the kcturep 
nevertheless j and heaitl with the rest of the 
stfidnntit, ins 1 had more tlion once beard before^ 
how A{»e1]eii painted m jH*rfeet girl fay putting 
l;he head of one on iLe shoulders of annihi^r. 


Fni.(xirE, 


iuul the of :i tliiiU j :in«l how the mimiluble 

Ihiphael from the exqohdte iileal iji 

hi.H lit Vine mind; und eacne away wilh a loui* 
jilacent eravktma that 1 km-w a gcKKl deal 
tooro ahotit the ' BeUo' than the Abhe Ko^inl. 

Ill lIiLj imiire^ion [ wan certainly right t 
but the eircumBtanee w!i.i extremely tmforta- 
nale, in adding to the tocceit, and teiiBc of 
seif-iniportimce, which were dready mneh too 
inlimafely colnaring tuid rtim[dating the zeal 
with wbivb I pursited my new tlifcuvories. 

These preiwntly became more absorbing in 
themiM-lvM. From Plsti I went to Flotence, 
and fortDLately got lodgings in the eoutb-east 
angle of the ^|iiun> of the Duotno, looking 
straight on Giottos tower, with the south tirui- 
liflpt and dome beyond; so that far two months, 

1 liad it to look at by daybght and moonlight. 
Tlie Ihiminicans ut iSacta Marin Xovella had 
still their fipice garden ; I made hay, that June, 
with the FraiidscaDSi, in their orchanl at the 
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top of tmd San Miuklo, tlw Tirt-etlesL 

of niLD:!^ woB vtit eiidjfclfxl by u wilftiir- 

iicif5>j of wild rcsie* It wufi Btill jjoa^hle, in thi^ 
quifit plfu>€«, to i'onceive whal FJcrence hail 
been, in tlifi yoar of Victories- 

JI5* tmiin workj fur ibosi^i two monihff, watj 
in the ap&e of Santa Maria Xovellfij iiliir- 
bndajo; m thi; Emncacvi on Masamt!) 

imd Jippi; aiid in St. MiuFa conv^put^ on 
Angelico* And very i^lemaly I wieh that f 
bad gone straight home that summer—and 
never i^n Venice^* or Tintoretl Perha^.- I 
might have bet^n the Fatlinlic Archhkhop of 
Vork^, by thb time—who knowit! bcdlding my 
iiotbedml there^ hri einttliiiioij of the cardinar^ 
at We^tminsteE—instead of a liny Shi«ffieid 
museum* 

Fate,. :md the tinlocky tn^k of book-writing, 

* -SetOTi biEF+ tluiL \i Lo iyi]p, wilk mwi's My boj- 

IiwmIV *i^ht □£ tier, ifhm I mu fimrtftjn, enuM mtl 

bA'^v. bwn brlgbleTp aful wuukl bot butt: beam foi^tteiu 
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\ 
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orders c^fUemjse. For ‘Modora Pitinler^' 
cotild not btf finiehod with a study of w^Ietd- 
bistotj; aud^ jis the stress of ^ujumnr 
camo on in Florence^ Ljiring- gninod Mtme 
iniiintory cfflicpiitjun of her art, Tidlb the 
nature tbiit tnughl it^ and louniifil to love 
CTea the yellow i&iod of Anio ^rareely less 
than the white sand of Arve, I went north 
to n^j iqtecinl work Hgjiiii. uml fipent the 
early autujiiii^ nearly alone, in Vnl 
There wiw Ifttie more than a chalet fur inn, 
at UtliicogTiaggi m those duyy- 
In Septenil>ef, ^^Ir* .1, 1}. Hardings who, after 
tbpTey Fieldingi had been my nm^ter in water- 
eolour, wmte to a^k if he could join me in hhf 
nutaoin tour^ I went down to meet him ill 
B avt-noj and tlienco^we drove ijnietly in mi 
ejam carriage by Como and the spuri of the 
Italian Al|3a to Venice, wnltiDg up all the 
bills?, idopfiiug nt all the river sades, ileepmg 
o might of two at CocjOi Ber^ima, Br-i^hL, 


2411 




atiii Paulmij—viih n week ikt Wmiiii. A tunoft 
iiai^Jiy- tiniPi for ine ; iind I believe for 113 bcHJii 
Hidling bad vind* healthy, and aijeiTing 
ortiiftie family, bat nd depth of ^eacre, and 
scarcely any ae&timeat. I 2 «iw bini aatrfi ins- 
pressed by the desolutioii of the great hall uf 
the Casa Foirt^ri | but m genmly if ibo forms 
of the subject were picttiresqiije, it was all he 
cared for, nor would he vriLli any patlenije 
anidysce cvea tho^e. So far aa his art anti uitii 
went, 1 was able entirely to fi!jm];iathii% with 
him; and we both Jiked^ in one way or anot her, 
exactly the same sorts of iliingB* bo that be 
didsCt want to go and draw the mardies at Man^ 
taa when I wanted to dniw Monte Monleroiie 
—but ve could always idt down to work within 
a ilozeii yards of esich other, both pleased. 1 
did not mind hh Inughiog at me for poring 
into the foreground weeds, wliieb he thought 
f^fEciently expressed by a rigrag j and heartily 
admired in him th« brilliancy of ea^y ikill, 
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whicb fiflcurcdj witli ^BiphAaisj in mi bonr 
or two, tbe cflfoct of ecenea I could never have 
attempted. 

Hia time in tiavelUng uma of tmiuse pro- 

feastonnlly too ^'aluable to him to admit of 

much study in galleries, which, for the rest, 

when a painter's manner is onre fived, usually 

does him more hurt than good). But he gene- 

nJly went with me on my explaring days in 

Venice, and we say the Scuola di San Hocco 
* 

together, aiid both of us for the first time. 
My companion, though by no means modest 
as to his own powers, was (partly iw that very 
reason, his confidence in them being well 
grounded.) quite finnk and candid in his admi¬ 
ration of stronger painteiH; and when we had 
got. through the upper gallery, and into the 
room of the Craeifiaiim, we hoth sate down 
and looked—not at it—bnt at each other,— 
literally the strength so taken out of ns tlmt 
wo couldn’t stand. 
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Whf>n wc I'smip awsiy. Ilanluig. eaifJ that he 
felt likt* ii wbippetl aihoolboy. U nnt luvvitig 
been at .lebiwl ^ long as tie, felt only tbal u 
new world wn* opaied to me, lliat I bati seuii 
that ih? the Art of Man in its fell 
fof tbfc firet lime j ami Hint ibete aUo a 

sit range and prsL-ions gift i« myself eoahliflg 
me to weogniBe it, ami tbc-Eeln eiitiobling, uut 
eruHbiiig me. Tliut seDHu of my own gift and 
function an iiitarpteter stnmgthened tu* I 
grew oUior; and sui>ports,ftud 1 believe justi¬ 
fied me now in iicceiiting, in this last eycle 
of life, the responsibilitieft btlely aniMi mere 
offered to tnt in Oitferd. 

Tlie public ettimate of me, w> far as it is 
wise at all, and not grounded merely im my 
manner of writing^ is, I think, chiriHy ns nn 
illnstmtor of iiafnml bcanty. Tliey liiwi as 
Ttiucb illnfiltation of it befcpTO as they timled, 
one would have tboiighi, and if not enongh to 
tlieir iQSl.' in liliiUieer or ^^js^iKwr, in liyrof 
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Scott -at alt evoniT^ in thfir own oontempomiy 
TtMjnjsocis ^ Brook ^ ii fur bejonid imj- 
diing I evt?r did, or coqld have done^ in beauty 
of doiscriptiou ; and tJie f^utbne |i€iW4jT of rmioml 
sy(»new on tbe ^^QIl^rtaIlt feeling!^ of iht hiunun 
hisirt b tauglitp fnnd perfectly,) by I^oDgfellov 
in * HiftWfttlia/ But I say with pride wludi it 
ti3W becaiJii> my doty to eiprcss oftenlj^ that it 
was kft to mOj and to mv aionr, fimt to dlsceirip 
and tlieti to tcncbp « far in thb btirTitKl 
cCTtoiy any mdi tiling c^iii be t aught ^ the esE- 
cefloncy and of five great painter^ 

despbed until 1 spoko of tbeai,—Turner^ Tin- 
teretj Lmiii|. Eotficelli, and Oirfmodo. Do- 
fpi^ed,—Dfiy^ scarceJy in any true seneo of tht? 
word, known. I thinks before the year 1874, 
in which J began work on the fresiKjeff of Botti- 
wlii and Pemgino in the Sbtinc Cha|)eb there 
will SiKkicely be found much a notice 
of their pjEbtotico in the ditiry uf any tra- 
veltcrj and there wait no conscion^iiic^.^ of their 






(jiiiittMicfl in tb*3 entirt^ uiintl of tncKkra Rmie. 
They me little cDOiigli nuticecl note; nnd yet, 
in l^udon, Tunier'* rai?*l jirecioui dniwing?* 
are kept in Hjb eelLir of the jVtitionBl Uflllery: 
^nevertheless, my work i» done; and m) far 
as the Englisli nation studios the Arts at all, 
will toll, in iU due time. 

The reader who has IhmI patience with thrive 
[jersonnl detoila, tlnia far, will underetaud now 
the toniijer in which, on my Tetnin to Eng¬ 
land, 1 wrote the Beeond volume of * Modem 
Eaititen,’ aiul the eatieme prominence given 
to Tintcrot ia the closing sections of it. The 
short addenda which provoked this garrulous 
epilogue will also, i think, become of more ui- 
terest to him, not only at indicating toy tur- 
ticst asdumptiou of the office of censor to the 
Royal Academy 1 but ns marking very notably 
the honest and frank tone of criticism itself 
in t hat ilay. The anonymous character of the 
author of * Modem Rainters' was, by the time 
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adtleadci pubH^Led, titiiir^ly Wiuvx*tl 
to liue gi^Jit^nd body of : butj wbaU^ver 

1 choiStt to Rij of thi?Qi, Pfoutj onii 

Turner used to dine witb. aiy fiitber on mj 
birthdny; Uie t«-o fipst were ulvroyft at liotne to 
tncj and f fitul a Unfipy Uttb talk with Stmi- 
fii:dd oat day wbeu lie was at work on Ins Inst 
liieiure. Churlets ilobeH Leflitj >1 already^ juad 
David Kobfita^ useil to ecuie iw^uietiine^i mi t be 
biitbdny ako^ and it wiij« certainly not the Aea- 
diftny Xotes of after years^ but the Pre-Eaph- 
nelite scbfeniy and most of all Turaer'j^ di-aih, 
wbJeh bmke my relatioaii with the ROynl Aca- 
detny. I hope they may in future be kinder; 
its President lias just lent me two lovely dtiiw- 
ingft for the Orford seboakj and I think, 
fe4^]s with me as to idJ the tnaiiL prineipk-t 
of ^\rt Educaitioti. 
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